DMIONTON'S 100M 
t COM NEERENBERNE NEWS &, ENTERTAINMENT! WEEKLY noah 
#710 7 MAY 28.~ JUN, 


MEEK 


rns ae 


woes TOYOTA YARIS 
#711073 


$13°378 S47 


~~2005 ACURA TL 


“2008 DODGE RAM 1500 SLT 
SPORT Q/C 4X4 #PA7126 


354°508 et | 


2005 FORD MUSTANG COUPE 


~) #PL2963A 


mp 70 
Mies 315878 a 
2008 FORD F350 CREW CAB 4X4 | 
#PT1043. Diesel 
} sale pric 


$41 ‘988 "S135 ak 


2008 TOYOTA TUNDRA DOUBLE 
CAB 4X4 #5239084 


S31498 SF 


~ 2006 JEEP LIBERTY 4X4 SPORT 
aT #164296A 
=" 2 ’ v price 
« . am. 


; A898 S59. 


a 2007 AEF FJ CRUISER 
P #PT1070 
} sale price 
525 the cams 
* _ — = 
aS af ¥ 
a eas eal 


2 // UP FRONT 


ae ere sits Diu. 


_ 2008 DODGE GRAND 
ye = #P\W7054, Stow 'n Go, Rear Heat nae Air 
} sale price 
5197598 sana” 


008 CHEVROLET COBALT 


. PT1065. leather, Sunroof, Full Load | >»: 
as ‘sale price only | 
— $25,498 coe 313, "508 ovr 


2008 PONTIAC VIBE 
#533329A 


)} sale price 


2006 PONTIAC G5 
#PTIOGIA 


39,898 


_359%898 aaa § | 


} 
ie 


WUEWEEKLY // MAY 28 - JUN 3, 2009 


| 
; 
: 
: 


| 
| 


$14,258 come . ew 


red 


: CHRYSLER PACIFICA wir 
1262904. All Wheel Drive 
$35. "988 "S105 ua | 
_ CHRYSLER ASPEN wre 
#PA7 132. Full Load, Rare Vehicle 
cAi "OBS "S133 


2008 JEEP GRAND CHEROKEE | 
1A7043. Diesel, Nav., Leather, Sunroof 


2008 CHRYSLER 300 
= eared 


318. "OB8 S59)0 


~ 2005 DODGE GRAND CARAVAN 


#PAG964A 
} sale 06 
$10,688 "Bei 


~ 2006 GMC YUKON XL 
ort 129. ae Exterior 


$32,988 Sidz 


2008 DODGE DODGE NITRO AX4 
PW7 128 


ad 350988 S67 uke 


2008 | SAAB 9-7X AERO 
"A727. = DVD, Nay., Every Option 


339-498 


~ sales : PT CRUISER 
#751196A 

D> payments only 
3688 Se 


2007 DODGE E SPRINTER. 
PT 1060. “esah Von 


@ 543583. DPF 


2006 , CHEVROLET AVEO 
140393A 


88.988 S35 


SSS 


oe es ee 


~ Awaken your senses. 


_ Lessen your expenses. 


With all digital TELUS TV" you wil | 


~Z ’ , Add TELUS TV to 
@ Enjoy superb picture and sound quality a'home bundle for 


® Start with 76 channels, including 45 commercial-free ; 


music channels e . 
® Get access to HD Video On Demand 
i 2 /mo: 


Plus, sign up now and receive a FREE HD PVR rental: 


hc a TELUS 


the future is friendly 


.. 7 ; ; a ; : ” Call 310-1144 or visit telus.;com/gettv or your nearest TELUS authorized dealer. 


Downtown West St. Albert Southeast 
TELUS Plaza North 14903 118th Ave. St Albert Centre Bonny Doon Shopping Centre 
7 3 oa | 


{ree Vestal vaiate wit 22 oc 3 year sevice agreement. Otter valabe with 1.2003 year service agreemert until August 4, 2008 ta residential cients who have not subscribed within the past S0 days to TELUS TV service and who have TELUS High Speed Intamat service or TELUS home phone service, $20 includes the 
is which ineludes 76 pre-selected channels. Further customization is available for an additional cast. TELUS reserves the right to change the channel lineup, © 2009 TELUS. 


MAY 28 — JUN 3, 2009 // WUIEWEEKLY UP FRONT //3 


PLAYOFF HOCKEY 


AT PLAYERS 


SUPPORTING RESEARCH FOR 
CANCERS BELOW THE BELT. 
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PARTY 


Thursday, May 28 - Kids Distress Line Fundraiser & Info Session 
Doors at 7PM. Bands at 9PM. $10 Cover. Live Music: The Different Stroke 


Friday, May 29 - Notebook Release Party 
Doors at 8PM. $5 Cover. Live Music: Of Breath - Christo »phe 
Bolen will each do a “iit o jamming set with the bund. » Rhianne 
Larsen will 


ollaborating on a live painting that will be raffled off. $5 per ticket 


Saturday, May 30 « EATery “Dude Food” 
Noon to 4PM Serving up the “Jamaican Red Eye": Jamaican Patty & a fried egg 
banana ketchup, tomato fried rice & beans, Jamaican Grater Cake & a Red Stripe 


Live Music: Paul Coutts 
Saturday May 30 = Pop Echo Records & CJSR present 


The Official Royal Bison Abert $12 /$10 with a Royal Bison Stamp 
Live Music: The Whitsundays, heat-ray, Outdoor Miners. Pop Echo DJs & Guests 
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EDITORIAL 


Students will lose 


/{ TED@VUEWEEKLY.COM 


octors with a limited education in 

science, social workers who believe 
that homosexuality is a choice and lead- 
ers with disdain for logical thought will in 
the future make up Alberta's social fabric 
thanks to the Stelmach government's con- 
troversial Bill 44. 

Despite the myth that the bill is simply 
about parental rights, as well as a step for- 
ward for gay rights, the bill is in fact nei- 
ther. It is instead an amendment which 
seeks to limit information to students and 
promises to pit teachers against parents 
and school boards against teachers. 

Officially called the Human Rights, Citi- 
zenship and Multiculturalism Amendment 
Act, the government wants Bill 44 to be 
viewed as a leap forward because it finally 
fully includes sexual orientation under 
human rights legislation—something 
the province was compelled to do over 11 
years ago by the Supreme Court. 

But beyond this token gesture to the 
province's LGBT community lies the prob- 
lem with Bill 44. Central to the amend- 
ments in the bill is Section 9, which gives 
parents the right to remove a student 
from class when anything regarding 
sexual orientation is taught. This “paren- 
tal right” is further extended to include 
the right to remove a student if anything 


that goes against the parent's religious 
beliefs is to be taught. This could include 
lessons on other religions, ideas around 
tolerance and, most likely, facts about evo- 
lution. Regardless of Blackett’s 11th hour 
attempts to placate public concerns with 
slight wording changes, the bill remains a 
gaping loophole through which one fun- 
damental parent can unfairly affect the 
education of many students. 

What we as Albertans have to ask is what 
about a student’s rights? What about a 
student's right to life-saving informa- 
tion in relation to sexual health educa- 
tion? What about a student's right to free 
thought? What about instilling in stu- 
dents a healthy respect for inquiry? 

With this bill the Conservative govern- 
ment seems hell-bent on positioning the 
province on the losing side of history in 
terms of human rights and education, 
and students will be the ones who suffer 
as a result. While Bill 44 looks set to be- 
come law this week despite widespread 
opposition across the province, its pas- 
sage will not mark the end of the fight. It 
will be up to all Albertans to work with our 
teachers to ensure they feel supported, to 
talk about these issues with parents to en- 
courage them to be fair and open, and to 
encourage our students to be hungry for 
information. They are, after all, the future 
leaders who will help us sort out the mess 
we have let ourselves get into. W 
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: EX-PAT IRONY 


: i wanted to send a quick com- 
ment on the irony of waking up this 
: morning in Santiago to read Vue and 
: seeing the article on South American 
: wines ("South America comes out on 
> top,” May 14- May 20, 2009). Ironically, 
: I'm actually heading to the Concha Y 
: Toro winery today, which is about 20 
: minutes south of Santiago, along with 
: another ex-Edmontonian. Great wine 
: down here, and I can't wait for more in 
: Argentina this weekend! 
: Kent Phillips 


: THANKS FOR THE SUPPORT 


ust wanted to thank you so much 
: Jfor your comments on my release 
; event for Indigo Rain (Music Notes, Apr 
: 16 — Apr 22, 2009). Yes, lam indeed a 
: songwriter and I deeply appreciate your 
: support of local artistry. It makes me 
: want to write more songs when I read 
: encouraging previews such as yours. 


; Sandy Foster 


worms in what can only be described to 
be an incompetent attempt to comply 
with a Supreme Court of Canada ruling. 
The Supreme Court of Canada, 10 years 
ago, ruled that the Alberta government 
had to include sexual orientation in its 
Human Rights Code. After years of non- 
compliance, the Stelmach government 
introduced Bill 44 this session, to com- 
ply with the court's ruling. However, in 
introducing Bill 44, Mr. Stelmach's gov- 
ernment also elevated parents’ rights 
to pull their child out of any classroom 
that deals with issues of sex or religion 
to a human rights issue 

To the average person this may seem 
relatively insignificant. The right of 
a parent to pull their child out of a 
classroom involving human sexuality 
or religious studies already exists in 
Alberta's School Act. So what is all the 
hubbub about? 

By making a parent's right to remove 
their child from a classroom a human 
rights issue, the Alberta government 
has created a legal nightmare for school 
administrators and teachers. The legal 
complexities are very real; human right 
violations are discriminatory and sub- 
ject the offender to numerous liabilities 
and possible penalties. 


evolution is taught but is denied equal 
instruction in, say, creationism? Could 
a child later in life sue their parents, 
teachers and the school board if some 
students were taught both evolution 
and creationism, and yet they were de- 
nied instruction in one or the other? By 
making this a human rights issue, what 
happens if the parents disagree on 
whether or not their child should be re 
moved from a classroom? Can one par 
ent sue another for grandchild support 
payments as the result of an unwantec 
pregnancy in the absence of equa! 
instruction in sex education? Which 
parent is correct and whose human 
rights would be violated? Who decides 
what equal instruction is and what is 
discriminatory? Most likely, expensive 
long drawn-out court cases will eventu- 
ally answer some of these questions. 
This legislative session has been 
a nightmare for Alberta. Bills have 
i seniors and landowners of 
their basic democratic rights and now 
is under 


: THE NIGHTMARE OF BILL 44 If Bill 44 is passed, could a child's par- the code that will most assuredly end 
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very major city in the world has public art. 
In some cases it becomes a landmark, and 
in others a point of contention between citizens 
and government, By its very nature, public art 
is official art, called for and approved by a city's 
official representatives. The art that is created 
within the city, in the "underground," is often- 
mes disconnected from the public art, from the 
way the city's officials have chosen to represent 
those they serve. 
In this way, public art can become a matter of 
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DMONTON'S POET LAUREATE 


king the rap 


mton nods to the underground in poet laureate pick 
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“official” art versus "underground" art. Whereas 
underground art is integrated into the commu- 
nity, official art hasn't always beens Sometimes 
it seems that statues are plopped down apro- 
pos of nothing, poetry is slapped up on a bus or 
LRT platform, and that's where public art ends. 
There's no context, no apparent connection to 
the community, no risk, no art. In recent years, 
however, the disconnect between official art and 
underground art has been closing, and the city, 


through the Edmonton Arts Council and other 


stakeholders, has been working on better inte- 
grating art into civic life. 
"Originally public art was seen as a bit of an 


ornament—if it was there, that's good,” John 
Mahon, executive director of the Edmonton 
Arts Council explains. "Public art is now seen 
as something more than that, it has to do with 
beauty and all of the things that art does, but it 
has to do with also defining neighbourhoods, 
creating iconic touchstones for the city, it gets 
integrated into the very attitudes of the city—so 
many things are represented by the art.” 

This shift in attitudes about what public art 
means will hopefully lead away from giant base- 
ball bats—which purportedly celebrates Edmon- 
ton's historical connections to the sport of base- 
ball—and lead to a reaching into the community 
and celebrating what's here now, Instead of talk- 


* ing about what happened, Edmonton could shift 


to talking about what's happening. 

It's in this context that Roland Pemberton has 
been named Edmonton's latest Poet Laureate. 

A journalism school dropout, a fixture at punk 
and indie music shows, a rapper and a DJ, a 
former Pitchfork writer as well as—full disclo- 
sure—a columnist for Vue Weekly, Pemberton is 


prance NMS OHHH 


q | 1 told him, 'Who do you 
think | am? Langston 
Hughes over here?’ 

I've always felt kind of 
weird about the idea of 
being a poet. | feel like 
anybody who would 

call themselves a poet 
probably isn't one. It's 
this weird thing—it's like 
calling yourself a genius 
or something. 


nothing if not underground. Historical poets lau- 
reate celebrated the achievements of kings and 
emperors, waxed about the glories of city-states; 
Cadence Weapon once penned the lyric, "It's cor- 
rupt where I'm from," 


The choice of Pemberton points to the city's will- 
ingness to take risks with its public art. Selecting 
an emerging artist instead of one whose career 
is well-established means that the city is getting 
someone who is still looking to agitate, still out 
to make his mark, instead of honouring some- 
one for a lifetime worth of work. No other city in 
Canada has made such a bold choice. 

"When you really strip it down, other than his 
age and the type of poetry that he does, he's not 
that much different," communications advisor/ 
coordinator of the Edmonton Arts Council Ali- 
son Turner explains. "It's unusual because if you 
survey a map of poets laureate in Canada, most 
of them are older and established in a more pub- 
lished sense as poets. This is unusual because 
the medium of his published work is primarily 

CONTINUED ON PAGE 9 >> 
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In the process of becoming Edmonton's new- 
est poet laureate, Roland Pemberton had‘ to 
recite three poems he had written in front of 
the selection committee, which consisted of 
Fepresentatives from the city’s government, 
the library, the poetry community and the 
Edmonton Arts Council, Windy City draws a 
parallel between rumours and Black Friday 
and how both can be destructive. 
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WINDY CITIES 


Itain’t safe no more 

Wind as weapon 

Shelter helter skelter 

Portable homes get extended as such 


Plague age in munificence 
Can't buy out with frankincense 
Allocate your patronage 

to someone who actually cares 


Don't want to get blown away 

Windy cities with no exclusivity 
Brackets break the lucidity 

Tonly remember the dreams where I die 


History repeating 
fierce feeling 

Fear is fleeting 

unless it's in your yard 


Traitor page and tarot cards 
I'm a bird collector 
Hanging among 

the mine canaries 


Whyte Ave. blackouts 
Bunker brothers 
Hustle unlimited 

for public constituents 


Black and white and red all over 
Town crier, hanging from phone wires 
Pastiche priest with words in his teeth 
Wind as a weapon is a modern belief 


Wind in reeds and windy reading 

Shop signs are fallen hurdles 

Tjump over the traffic circles 

Communal weekend raindance meetings 


Heat rises, so do bridges 

Guess how and guess why 
Sometimes the wind has a voice 
And it isn't saying something nice 


Open door policies 

through the window or door price 
Dance club love against gusty whispers 
Black Fridays happen again and again 
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NATIONAL // INTERNATIONAL ASSISTANCE 


CIDA gets focused 


Three priorities, fewer countries for aid 


SCOTT HARRIS 
// SCOTT@WUEWEEKLY.COM 


| sisi Minister for International Co- 
operation Bev Oda has announced 
the latest ina series of policy moves she 
says will make Canada's international 
assistance program more effective. 

In a May 20 speech at the University 
of Toronto, Oda announced that the 
Canadian International Development 
Agency (CIDA), the federal agency 
responsible for $2.78 billion—78 per 
cent—of Canada’s total annual inter- 
national aid budget of $3.7 billion has 
set three priority themes to guide the 
agency’s assistance program: increas- 
ing food security, stimulating eco- 
nomic growth and securing the future 
of children and youth. 

"The difference is that we will be fo- 
cusing our aid much more than ever be- 
fore,” Oda said in her speech. "Up until 
now our aid has been scattered across 
literally dozens of different activities, 
driven by decades of political and bu- 
reaucratic fashions both within Canada 
and in multilateral agencies. Being 
thinly spread, our money hasn't had as 
much impact as it could or should.” 

The announcement comes on the heels 
of a number of other changes imple- 
mented by Oda since becoming minister 
of international cooperation in 2007. 

Last spring CIDA announced it would 
finally phase out the practice of “tied 
aid,” through which a portion of Ca- 
nadian assistance had to be spent on 
Canadian products or suppliers. Unty- 
ing aid has for years been a demand of 
non-governmental organizations who 
say it costs more than buying needed 
products in recipient countries. Oda 
announced all food aid would be un- 
tied in April 2008 as an interim step to 
untying all assistance by 2012-13. 

In February Oda announced a geo- 
graphical focus for Canadian aid which 
would see 80 per cent of Canada's bi- 
lateral aid spent in just 20 countries. 
Dropped then from CIDA's focus were 
eight African nations, Sri Lanka, Cam- 
bodia and Nicaragua, the second-poor- 
est nation in the Americas. Afghani- 
stan, Colombia and Haiti were added to 
the list, more closely aligning aid with 
other foreign policy objectives. 

Gerry Barr, the president-CEO of the 
Canadian Council for International Co- 


operation, a coalition of over 100 devel- 
opment organizations, said some of the 
changes Oda has made are welcome, 
but there are still questions about what 
they will ultimately mean. 

"When you have a speeth like this 
which seems to present policy but is 
not followed up by a strategy document 
that sort of unpacks the top messages 
in terms of their consequence or is 
not based on a consultation then you 
do have to wonder what does it actu- 
ally mean?" Barr said. "In this case, of 
course, there was neither a consulta- 
tion nor a strategy document, so is this 
coming from the political staffers or is 
it coming from a deliberate broad dis- 
cussion within the official culture? I 
suspect it's the first." 

Barr was, however, unequivocal in sup- 
port of the move towards a greater focus 
on food security. “Hallelujah and high 
time would bethetwo main words. Thisis 
something long, long overdue as a CIDA 
priority. It's been a struggle to.get it going 
for many years. Most non-governmental 
organizations have been advocating for a 
new emphasis on food security.” 

While he also said the move to untie 
aid would significantly increase aid ef- 
fectiveness, he was less sanguine about 
the impact other changes would have. 

"Different countries and different 
themes don't give you effectiveness,” 
Barr said. "In fact you can argue, and 
many people would argue, that in aid 
spending continuity and constancy is 
a key feature of effectiveness.” 

Barr said a major challenge is that 
Canada continues to ignore its long- 
standing international commitment 
to spend 0.7 per cent of GDP 6h aid, 
instead now contributing just 0.33 per 
cent of GDP. 

"It's an abject failure when it comes 
to the tracking towards 0.7. This is an 
almost sociopathic willful ignoring of 
a very important target,” Barr charged. 
"We're in very challenging times, obvi- 
ously, and some countries are cutting 
their aid spending so [for Canada] to be 
moving towards fulfilling doubling of 
aid spending is interesting and useful, 
but really the challenge for Canada is 
getting to 0.7. Not just this one but pro- 
ceeding governments, including Mr. 
Martin's, have refused to chart a course 
to achieve 0.7. So this is one of the great 
Canadian disappointments.” W 
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CITY // BIKE MONTH 


Doing just fine 


We may not be Portland, but Edmonton 


on May 24 // Scott Haris 


SCOTT HARRIS 
/] SCOTT@VUEWEEKLY.COM 
OC: acold, snowy day in late May, stuck 
simultaneously dodging potholes 
and aggressive drivers behind the wheel 
of Ford F-150s on a busy and seemingly 
endless street to the outskirts of the city's 
west end, it can be a challenge for Ed- 
monton cyclists to keep themselves from 
dreaming of living and riding in another, 
more bicycle-friendly city. 

Portland, Oregon, the perennial "best 
cycling city in North America” beckons 
with a bicycling network stretching 
more than 400 kilometres—fully a third 
of all arterial streets—to every corner of 
the city. Boasting more than 40 specialty 
bike shops, countless cycling clubs and 
advocacy organizations and literally 
| thousands of rides and bike events each 
year, the bike culture of Portland runs 
deep. Organized rides in August attract 


in the neighbourhood of 20 000 cy- 


Student funding is available Call 780-644-6000 


cyclists still have a lot to be proud of 


TALLY HO! >> A dashing cyclist takes a break during the city's inaugural Tweed Ride 


clists. Even the aptly named "Worst Day 
of the Year Ride” in February routinely 
pullsin2000. — 

Montréal. Amsterdam. Boulder. Co- 
penhagen. Seattle. San Francisco. Victo- 
ria. There's no shortage of cycling mec- 
cas for committed pedallers in the city to 
yearn for and talk about. 

But for Molly Turnbull, a long-time 
bicycle commuter and one of the orga- 
nizer's of June's Bike Month celebra- 
tions, Edmonton is doing just fine when 
it comes to promoting bikes and bike 
culture, thank you very much. 

"I confess I always have this problem in 
that I work really hard ona local leveland 
everybody and their dog tells me how fan- 
tastic it is in Portland and San Francisco,” 
she says. "I have to work hard not to get 
my back up because I think we have so 
much going on, we have so many amaz- 
ing things happening here, there are all 
these clubs doing fantastic work.” 

Turnbull says that while it can some- 


times seem like one step forward, two 
steps back when it comes to promoting 
cycling in the city—two years ago ai 
most all bicycle racks in the city disap- 
peared when a private contract with the 
city expired, last fall the People's Pedaj 


' bike-sharing society closed up shop in 


the face of rampant theft and this spring 
the city’s impressive 10-year, $100-mil- 
lion updated bicycle master plan finally 
made it to council, but received less than 
a third of required funding over the next 
three years—Edmonton is heading in 
the right direction. 

"Considering about 10 years ago we 
were headed to be another LA—I mean 
suburban sprawl was just unchecked— 
and then the city started stepping up 
with some infrastructure and some 0) 
the local bike clubs got a little more 
clout and things started hopping anc 
that really put cycling on the radar. So 
I think we are phenomenal considering 
what we've grown from 10 years aco 
I hear the noise about cycling getting 
louder, definitely.” 

While Turnbull has cycled year-round 
for more than a decade, she acknow! 
edges that not everyone is ready fo 
winter cycling, meaning that part of the 
Edmonton scene involves reintroducing 
people to their bikes every year. 

"There's a huge enthusiasm here in the 
summer, and I think that just behooves 
us to put on a bigger splash every month 
for Bike Month because we need to ge' 
people out there again—and they want to 
be out here, but sometimes we all need to 
be reminded in the spring how wonder 
full it feels,” she says, adding that reach 
ing out to on-the-fence cyclists is a major 
impetus for the events. "When a few of 
us started talking about [organizing Bike 
Month] the dream was about making 
connections, and still is.At the core of it 
is we want to attract people who are jus’ 
thinking about cycling or people who ar: 
so close to committed to cycling but they 
lack some resources or some people who 
can offer encouragement.” 

To that end, cycling-oriented events in 
June have expanded from the one-day 
Bikeology Festival, which began eight 
years ago (and is happening again this 
year, on Saturday, June 20) to a packed 
calendar of events all month. As in pre- 
vious years events include bike-to-wor! 
breakfasts (every Friday morning) and 
mocktails on the bridge (Thursday, June 
11 & June 25), discussion salons, bike 

oriented films at the Metro and a ride-in 
outdoor movie, this year screening £.7 
(Saturday, June 27). V 


For more information and a full list ol 
events visit bikeology.ca. 
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nberton may be a full- 
er of the underground 
ity, he is anything but 
an within the city of Edmon- 
ton. Both his father and his grandfa- 
ther were community pillars in their 


was a respected and pioneering DJ, 
while his grandfather, Rollie Miles, 
jed the Edmonton Eskimos to three 
Grey Cups and is a member of the Ca- 
nadian Football Hall of Fame. 

*{ didn't realize it when I just started 

_ todo what!I'm doing and! didn't realize 
it when I was growing up, but I come 
from a long line of dudes who were 
doing things in the city," Pemberton 
says. "My grandpa was doing all sorts 
of stuff—teaching, working on the 
school board—other than just playing 
football; he seemed like a guy who was 
everywhere. Other than Djing, my dad 
had all these weird odd jobs, working 
with people in different capacities and 
he was always the life of the party. I 
never saw myself like that—I'm very 
shy if don't know people.” 

As he's gotten older, however, Pem- 
berton has grown somewhat more 
at ease with his position in the com- 
munity. During interviews he is more 
comfortable talking about someone 
else's music than his own, his sup- 
port for the scene that supported him 
unparalleled—something he thinks 
is the secret to his success. It's easy to 
keep your friends when all you do is 
talk them up. 

But when a friend of his—filmmak- 
er and musician Trevor Anderson— 
nominated him for the position, Pem- 
berton was nonplussed at first. 

"I told him, ‘Who do you think I 
am? Langston Hughes over here?’ 
he laughs. "I've always -felt kind of 
weird about the idea of being a poet. 
I feel like anybody who would call 
themselves a poet probably isn't one. 
It's this weird thing—it's like calling 
yourself a genius or something." 

As he thought about it more and 
more, however, Pemberton came to 


the realization that in terms of civic - 


pride, in terms of art, in terms of ex- 
pression, this was a job he could do. 
"I don’t see myself necessarily as a 


a 
Spring into 


te ¥ 


LEE CONTINE 


times: his father, Teddy Pemberton, 


ck «ke 


rapper, Idon't think it's that weirdthat 
I'm doing something in a more tradi- 
tional field, I feel like everything's 
connected. Any form of songwriting 
or expression that way, they all have 
roots in the same thing, which is the 
human experience,” he says. "I'm an 
open-ended human doing open-end- 
ed poetry." 

There are a number of things Pem- 
berton says his poetry will focus on: 
the brain drain of artists fleeing 
the city, the violence on Whyte Ave 
and the disrespect people show that 
neighbourhood when they arrive in 
it to party on a Saturday night, leav- 
ing the mess to be cleaned up by the 
residents. He'll also be talking about 
good things: the river valley in sum- 
mer, the youthful energy in such a 
young city that has built itself into a 
cultural hotbed through vision and 
hard work. Mostly, however, he wants 
to entertain. 

"I feel like so much poetry that you 
read now—the poetry in the buses and 
stuff—is just like, "There were leaves 
falling / Leaves are here.' I'm trying 
to do the opposite of that," he says. "I 
wanna talk about the rose-coming- 
out-of-the-concrete sort of vibe. It's not 
gonna be like—and I hope still get the 
job after this interview—but it's not go- 
ing to be all ultra-positive stuff that I'm 
going to be bringing to it. I feel like Ed- 
monton needs to give itself a little more 
credit—I want us to respect ourselves 
more or something. 

"There's this energy and it's nowhere 
else. wanna capture that energy and talk 
to people about it. That's what my whole 
artistic direction is about—sharing that 
magic, that energy with people.” 

In speaking to John Mahon, Morde- 
cai Richler came up as an analogue to 
the kind of poet laureate Pemberton 
will be. Though Richler was never 
polite or even very positive about the 
city he was from, there was never any 
doubt that he not only represented 
the city, but that he embodied it. 

“I don't want to put too much pres- 
sure on Rollie,“ Mahon says, "but I 
think he has the potential to become 
that kind of an artist, and I don't think 
Edmonton has had many of those art- 
ists to date. He has, not just profound 
connections to the city, but really im- 
portant insights into the kind of place 
we are." W 
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Koreans, Israelis and nukes 


Israel keen to maintain its strategic advantage of a Middle East nuke monopoly 


Why are Koreans so much braver than : 
Israelis when faced with the threat of : 


nuclear weapons? 


North Korea's second underground : 
nuclear test, much bigger than Its first : 
in October 2006, did not cause panic : 
in South Korea. Even when North Korea : 
conducted a short-range missile test only : 
hours after the explosion, to underline = 
that all of South Korea lies open to nu- : 
clear attack, South Koreans went about : 
their business as usual. Nobody fled the = 
: still face each other across a massively 


country to escape from the threat. 


How different from Israel, where a re- : 
cent opinion poll conducted by the Centre : 
for Iranian Studies at Tel Aviv University : 
revealed that almost a quarter of Israel's : 


— 
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seven million citizens would consider : 
leaving the country if Iran gets nuclear : 
t weapons. Israeli leaders talk about an : 
“existential threat" to the country’s sur- : 
vival, and warn almost daily that Iran is : 


on the brink of developing the bomb: 


There are major differences between : 
the North Korea-South Korea relation- : 
ship and the Israel-Iran one, but they : 


just deepen the puzzle. The two Koreas 
have actually fought a war in which mil 
lions died, and the two countries’ troops 


fortified ceasefire line. Almost every 
year there are violent incidents along 
the border or on the seas around the 
Korean peninsula. 


~ 


Israel and Iran, by contrast, have nev- : 

: er fought a war, and do not even have : 
a common border. Iran has no nuclear : 
weapons, and denies that it has : 

any intéhtion of making any. 

Nor has Iran ever threatened : 

: than meets the eye. Indeed, Israeli leaders 
> know that Muslim leaders are not homi- 


war with Israel. 
Iran's current president, Mah- 


moud Ahmadinejad, has said : 
that the Israeli state should : 
: in the myth of "mad mullahs." There has 


be “wiped from the pages of 


history," which makes him about : 

the 20th leader of a Muslim country to : 

: voice that empty sentiment. However, he : 
: has never said that Iran should do that ? 


: Job, nor is he in any position to attack Is- 


raeL It is the Supreme Leader, Ali Khame- : 
: trust in the US nuclear deterrent, having 


nei, who controls Iran's foreign policy and 
armed forces. 

During his 20 years in office, Ali Khame- 
nei has never been involved in a foreign 
war, nor has he ever echoed the remarks 
of the excitable Ahmadinejad. Whereas 
North Korea finds some pretext to de 
> clare that war with the South is imminent 
= almost every year. So why are Israelis al 
most hysterical about the Iranian threat, 


: about the North Korean threat? 


It gets even weirder. Both Israel and : 
South Korea have a security guarantee ; 
from the United States, which ultimately = 
ncludes the backing of the US nuclear : 
deterrent. But South Korea has no nu- : 
clear weapons of its own and no ambi- ; 

: tions of acquiring them, whereas Israel : 
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while South Koreans are phlegmatic : 
; ability to stop a variety of other things : 


rence doctrine, Israel has never publish. 


: alist of the things thatit might seek to « 


? ter by the threat of nuclear weapons : 


has hundreds of the things. In fact, it has 
enough nuclear weapons and delivery 
systems to destroy every Iranian city at 
the same time in a first strike. 

Israelis are just as intelligent as Kore- 
ans, so there must be more going onhere : 


cidal and suicidal maniacs, even if the 
general public is encouraged to believe : 


to be some genuine strategic distinction 
that explains the difference between the 
Israeli and the South Korean responses. 
There is. It lies precisely in the fact that 
Israel possesses nuclear weapons, while 
South Korea does not. South Koreans 


no alternative. Israelis trust in their own 
deterrent, and enjoy the luxury of having : 

he US deterrent as backup—but they : 
also have other fish to fry. 


: but all the Arab governments are keen| 
: aware that such a list probably exists 


All Israeli military and political leade 


: see the regional monopoly of nuc! 

? weapons that their country has had 
: the past 40 years as a huge strategic 3; 
: set. It would evaporate overnight if ; 
; Arab state could deliver even a 


nuclear weapon onto Israeli 


: would then be equally deterr 
= launching a nuclear first strike becaus 
: the certainty of devastating retal 


Would an Iranian fuclear weapon 


: such a thing existed, also negate 


extended" deterrence? Only if th 
egime were willing to risk the virt 
jhilation of Iran for the sake of the Ara’ 
which most Arabs would doubt. Bu 
aelis have always taken Islamic solid 
more seriously than most Muslin 

So the South Koreans stay co 
North Korean nuclear weapons de 
the eccentricity of the North Kor 
regime, while the Israel security 


: lishment worries about Iranian nu 


: weapons for reasons quite diff 


srael's nuclear weapons are not meant 
only to deter a nuclear attack on Israel. 
They would serve that purpose quite 
well, but they are also configured to give : 
Israel "extended" deterrence; that is, the: 


from happening by threatening to use : 
nuclear weapons. 

Those things would certainly include a : 
conventional military attack on Israel, but 
they might extend to other political or : 
technological developments in the Arab : 
world as well In conformity with deter- 


a 


SPECIAL EVENTS AND 


NCING (oac) 
THROUGHOUT JUNE! j 


com for the complete sale flye 
UITAR SET UP DAY 
JATION DAY | 06:27 - 


> those it mentions in public. And 
: Israelis are a people haunted by t 
: locaust, the government's rheto 


an “existential threat” is taken literally | 
the population, some of whom respond 
with fantasies of flight. 

They are only fantasies. They aren't ac 


} tually leaving. W 


! Gwynne Dyer is a London-based ind 


pendent journalist whose articles or 
published in 45 countries. His column ap 


: pears each week in Vue Weekly. 
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new report is calling on federal 
Acinadizn policymakers to ensure 
all industries across the nation are re- 
quired to shoulder a fair share of any 
carbon emissions reductions 
under a national cap-and-trade emis- 
sions scheme, rather than unfairly bur- 
dening some regions at the expense of 
giving Alberta's oilsands industry spe- 
cial privileges. 

The report, Divided We Fall: Tar Sands 
vs. the Rest of Canada, says that the 
Canadian government will have no 
choice but to establish a cap-and-trade 
system given the changes to green- 
house gas reduction policies south of 
the border since Barack Obama be- 
came US president. 

"What prompted us to write the report 
is thatin the next few months the feder- 
al government will need to make some 
very critical decisions about what our 
national cap-and-trade system is going 
to look like,” explains Gillian McEach- 
ern of ForestEthics, which along with 
Environmental Defence and Equiterre 
released the report. "The federal gov- 
ernment has said they're going to intro- 
duce it this fall so our incentive to write 
the report and get it out now was to re- 
ally encourage the provinces—Ontario 
and Québec mainly—and opposition 
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L // CAP-AND-TRADE SYSTEM 


gn't favour oilsands: report 
Green groups call for equitable cap-and-trade system for Canada 


parties and business leaders to start 
speaking up and voicing their interest 
in what the system needs to look like.” 

Any Canadian cap-and-trade sys- 
tem—where regulations limit or "cap" 
the amount of pollution a particular in- 
dustry can create and allow industries 
to "trade" the right to pollute with other 
industries that have an excess of pol- 
luting capacity—must be implemented 
fairly, says McEachern. 

"Our fear is that right now we're deal- 
ing with a situation where the govern- 


r 
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much as 108 megatonnes by 2020. 

McEachern is concerned about the 
impact on industry in other provinces if 
the oilsands, because of their perceived 
economic importance, are given special 
treatment through a less-stringent cap 
or other loopholes. 

"All provinces could be affected by 
this," McEachern emphasizes. "Our rea- 
son for focusing on Ontario and Québec 
is that they have the next highest emis- 
sionsafter Alberta—Saskatchewan's are 
growing—but they're the ones that will 
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Alberta is already in there trying to protect their 
interests and .., the federal government has talked 


about needing to protect the tar sands in this 
system, so that triggers a lot of concern. 


ment is designing it behind closed 
doors," she says. "We know that Alberta 
is already in there trying to protect their 
interests and that the federal govern- 
ment has talked about needing to pro- 
tect the tar sands in this system, so that 
triggers a lot of concern about what it 
could mean for Ontario and Québec 
and other provinces.” 

The report points out that the oilsands 
are the fastest growing source of green- 
house gas emissions in Canada, and 
oilsands emissions under a business- 
as-usual scenario are expected to grow 
from 35 - 40 megatonnes in 2007 to as 


likely need to shoulder the extra bur- 
den that could result if tar sands aren't 
doing their fair share. But it could also 
impact provinces like Manitoba and BC 
as well.” 

Allowing any one region orindustry to 
be exempted from its fair share of a cap, 
the report says, will place an unreason- 
able burden on remaining industries. 

"All four of those provinces—BC, 
Manitoba, Ontario, and Québec—have 
signed up for the Western Climate 
Initiative, which means provincially 
they're committed to developing their 
own cap-and-trade systems. So as the 
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feds start working ona national system, 
all those provinces have a stake in what 
happens both in terms of how their 
own climate initiatives get affected and 
then what share of the work they are 
required to do to reduce federal emis- 
sions,” McEachern says. 

While neighbouring Saskatchewan 
is looking into developing its own oil- 
sands deposits, McEachern said the 
report focuses on Alberta because it’s 
here that the emissions from oil sands 
production is most significant. 

"The reason we were focused on Al- 
berta and the tars sands is because 
that's where the current emissions are 
and where we have the biggest project- 
ed growth,” McEachern says. "Saskatch- 
ewan has the opportunity to still decide 
to pursue alternative energy, alterna- 
tive economic development, so they're 
not as far down the path‘on tar sands 
extraction, obviously, as Alberta is." 

The report recommends five key 
characteristics for a fair national cap- 
and-trade system, including the pro- 
motion of green Canadian industries, a 
science-based cap on emissions which 
includes as many polluting activities 
as possible and closes off any loop- 
holes, and that each industrial sec- 
tor and region is required to make its 
fair share of pollution cuts. The report 
also recommends a system based on 
the polluter-pays principle, with the 
money reinvested in green economic 
transition programs. W 


The report can be downloaded online at 
forestethics.org/downloads/DividedWe- 
Fall.pdf. 
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'Too Little, too late’ 
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Credit card regs won't stop gouging: coalition 


SCOTT HARRIS 

{] SCOTT@VUEWEEKLY.COM 

Ti package of proposed new regula- 
tions governing the creditcard indus- 

try announced by Finance Minister Jim 

Flaherty will do little to protect Canadi- 

ans consumers when it comes to getting 

a fair deal on their credit card bills, says 

the head of a coalition of citizen groups 

focused on bank accountability. 

Flaherty unveiled the long-anticipated 
set of regulatory changes in Toronto on 
May 21. New disclosure rules will require 
credit card applications and contracts to 
have a "summary box" containing clear- 
ly stated information on interest rates 
and fees, and consumers will have to be 
told how long it will take to pay off an 
outstanding balance if they make only 
the minimum payment. Companies 
must also give advance notice of any fee 
increases and get customer consent be- 
fore increasing credit limits. 

Despite calls from the NDP and other 
groups to introduce a cap on card in- 
terest rates, which average around 19 
- 20 per cent for bank-issued cards and 
higher for retail cards at a time when 
the Bank of Canada rate is at an historic 
low of 0.25 per cent, Flaherty refused 
to introduce a rate ceiling, saying there 
was enough choice in cards to protect 
consumers. He did announce the re- 
quirement of a minimum 2i-day grace 
period on new purchases, along with 
other changes which tinker with how 
payments are allocated, apply new re- 
strictions on holds placed on cards by 
merchants and place some limits on 
debt collection activities. 

But Duff Conacher, the chairperson of 
the Canadian Community Reinvestment 
Coalition, says that most of the changes 
won't make any difference at all for the 
vast majority of the 25 million Canadi- 
ans who have a credit card. 

"What the Conservatives have done is 
too little, too late," Conacher says. "It's 
actually eight regulations they've pro- 
posed, and three of the eight are only 
about disclosure. Another proposal 
only addresses consumer consent for 
increasing their own credit limit and 
another only limits debt collection 
practices in one way. So none of those 
five regulations do anything to protect 


already do that. The regulation abo 
advance notice of credit card inter 
rate changes? The banks have alr 
increased interest rates unilaterally f 
a whole bunch of people in the ps 
year since the credit crisis started, 
they've increased fees. So I don't thi 
the banks want to increase anyone's 
credit card interest rate now, they've 
ready done it. So we need furtt 

to actually protect financial consu 
from being gouged.” 

While Conacher argues that there 
should be a limit on the amount of in 
terest card issuers can charge—one that 
brings card rates more in line with hi 
torically low lending rates—he does 
support the government arbitrarily se 
ting arate, as the NDP have advocated 

"The problemishow doyou set the ¢ 
You want to set it at a level where the 
banks can still make a profit and th« 
tail companies can make a profit or the 
won't offer credit cards anymor 
says. "But you don't want them to make 
an excessive profit. So what you have to 
do is what we're proposing, which 
do aindependent audit of the ban 
retail companies’ credit card div 
to determine what their profit levels are 
Then you'll have the information you'l 
need to seta cap.” 

Conacher says that such an 
should ideally go back to the end o 
recession in the early ‘90s, when the g 
between the prime rate and card ra 
started to significantly widen. 

"The audit we're calling for should 2° 
back at least 10 years, really 15, to ! 
[at] how much profit the banks and 
retail companies made from their cre¢! 
card divisions, and every year that the) 
made excessive profits the federal g 
ernment can then take further actions 
like requiring them to rebate all custom 
ers for gouging them before, as well say 
ing, I'm sorry, you can't have these inter- 
est rates at this level anymore. You h 
to lower them to a level where you're jus 
making a reasonable profit.” 

Conacher argues that access to bank 
ing services and credit are essentia 
services and need to be regulated by the 
government, similar to utilities, in order 
to better protect consumers. 

"We have it for other industries—en¢! 
gy utilities, water utilities, we even have 
it for telecom, and cable TV is not an es" 


anyone from gouging. The three that 
do will only protect a few people from 
a few charges. The proposed 21-day in- 
terest-free p Four of the five banks 


sential service compared to banking. 
he says. "We're just calling for the same 
for banks.” W 
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el 
{n the autumn of 2005, Norway's Council on 
Ethics began investigating the use of a natu- 
ral river system to transport and dispose of 
mine waste in Papua New Guinea. Accused 
of far-reaching environmental destruction, 
Canadian mining company Barrick Gold and 
its Porgera mine's tailings disposal system 
were placed under close scrutiny. 

Issuing recommendations for Norway's 
§300 billion sovereign wealth fund and 
one of the largest global pension funds, 
the council found that Barrick Gold had not 
only neglected to take measures aimed at 
reducing the amount of waste produced by 
its mine, but that it had failed to stop the 
tailings disposal going directly through a 
pipeline into the local river system. 

After an investigation spanning four years, 
the council established that "the mining 
operation at Porgera entailled) consider- 
able pollution.” The 2008 report went on 
to condemn the heavy metals contamina- 
tion, particularly mercury, produced by 
the tailings. It concluded that severe and 
long-term environmental damage is likely 
to continue, and that it represents a serious 
health hazard for residents of the mining 
area and for the indigenous peoples living 
downstream from the mine. 

Norway's Ministry of Finance later an- 
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nounced that it had excluded Barrick Gold 
from that countrys pension fund for ethi- 
cal reasons. Alongside other gold miners, 
cluster bomb and nuclear weapons manu- 
facturers, Barrick Gold is now denied the 
Opportunity to seek investment from Nor- 
way's government pension fund, and has 
lost the $200 million stock investment 
previously held by the fund. 

While it is a significant blow for Barrick 
Gold, Canada's largest publicly traded com- 
pany, the news of the Canadian extractive 
industrys questionable operations overseas 
May come as a surprise to many Canadians. It 
stands, after all, in stark contrast with the re- 
cent honours showered upon Barrick Gold's 
chairman and founder, Peter Munk, who re- 
ceived the Order of Canada the same year 
Norway's Council on Ethics issued its report. 
His name also adorms the Peter Munk Car- 
diac Center and the Munk Centre for Interna- 
tional Studies at the University of Toronto. 

Canada’s lack of enthusiasm for corporate 
social responsibility (CSR) is rather well 
reflected in these symbolic gestures. It hap- 
pens that Canada is a major player in the 
global mining sector. Canadian mining and 
exploration companies now account for 
43 per cent of global exploration spending. 
In 2008, over 75 per cent of the world's 
exploration and mining companies were 
headquartered here. While the Canadian 
government encourages Canadian mining 


By Hy ro le 
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companies to conduct their activities in a 
socially and environmentally responsible 
manner, the reality is that they continue to 
fail to integrate, on a voluntary basis, social 
and environmental concems into their busi- 
ness operations. 


Despite a series of consultations with in- 
dustry and civil society in 2006, the Cana- 
dian government only recently responded 
to the National Roundtables on Corporate 
Social Responsibility and the Canadian 
Extractive Industry in Development Coun- 
tries. These roundtables were tasked with 
identifying opportunities to address the 
growing number of environmental and so- 
cial conflicts created by Canadian oil, gas 
and mineral companies operating overseas, 
but the Canadian government's latest CSR 
strategy does nothing more than endorse 
current CSR standards and create adminis- 
trative mechanisms, rather than legal ones, 
within the Department of Foreign Affairs 
and International Trade and at Canadian 
offices abroad. 

With none of the original 27 recommen- 
dations from the multistakeholder round- 
tables being implemented, Canadians have 
begun sounding the alarm. Grassroots 
campaigns were held nationwide as sympa- 
thizers began to mobilize for the cause, and 
hundreds of thousands of Canadians have 
signed petitions calling for change. 


The members of the Canadian Catholic 
Organization for Development and Peace 
(CCODP) are among the forerunners in is- 
suing this call On May 22, 2009, CCODP 
delivered 38 boxes filled with postcards ad- 
dressed to Prime Minister Stephen Harper. 
Signed by more than 140 000 supporters, 
this petition called on the Canadian govern- 
ment to hold Canadian mining companies 
accountable through legal mechanisms. The 
total number of cards and letters they have 
delivered to the prime minister in the last 
three years is now well over half a million. 

And members of the CCODP havent 
stopped there. They are throwing their sup- 
port behind Bill C-300, an Act on Corporate 
Accountability for the Activities of Mining, 
Oil or Gas in Developing Countries. Tabled 
by Liberal MP for Scarborough-Guildwood 
Hon. John McKay, the private member's bill 
imposes tighter controls on the provision 
of government support to the Canadian ex- 
tractive companies. It limits eligibility for this 
support to those complying with environ- 
mental, social and human rights standards, 
such as services provided by Export Devel- 
opment Canada and the Department of For- 
eign Affairs and International Trade, and not 
unlike the Norwegian Council on Ethics, the 
Investments made by the Canada Pension 
Plan in Canadian mining companies. 

Regrettably, Bill C300 doesn't include 
provisions for an ombudsperson and inde- 


ponsibility 


Pendent investigation into complaints from 
Overseas, since private member's bills can- 
not require the support of a budget. As an 
alternative, complaints would be directed 
to the Minister of International Trade and 
Foreign Affairs, and an investigation into 
whether or not a violation of CSR stan- 
dards occurred would follow. The results 
of these investigations could mean bad PR 
for Canadian mining giants caught violat- 
ing international human rights standards 
While not perfect, the bill is an important 
step forward on social responsibility for 
Canadian companies. 

Bill C-300 passed the second reading on 
April 22, 2009 and the Standing Commit- 
tee on Foreign Affairs and International 
Development's hearings on Bill C300 
began on May 25, 2009. When the par- 
liamentary session resumes in the fall, 
the bill will be considered on a clause-by- 
clause basis, and if accepted by the ma- 
jority of the committee's members, it will 
return to the House of Commons for the 
third and final reading. W 


Marie-Claude Poirier is a recent graduate 
of Campus Saint-Jean, University of Alberta 
with a degree in political science and sociol- 
ogy. She has lived in and traveled to Asia 
on several occasions, and now works in the 
education sector of the Canadian Catholic 
Organization for Development and Peace 
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Apologies to last week's readers who may : 
have tuned in this time around lured by : 
the promise of "a heaping helping of magi- : 
cal fairy princesses’; there is no such help- : 
ing, heaping or otherwise. | had the best : 
intentions of delivering some choice ad- : 
ventures of sorcerous distaff royalty from : 
the other realm, but a few clicks down : 
through the pink and glittering hell-corri- : 
dors that might lead to such content and : 
| started having something Like an allergic : 
reaction. | dare you to gaze upon the ce- : 
rise-encrusted portals of, for example, the ; 
unfortunately named “titter.com” games- : 
for-girls site and not be similarly repelled. : 

So, no fairy princesses this week. No, I'm : 
just going to continue as planned, spring- ; 
cleaning out all the unplayed downloads : 
whose .zip packages clutter my desktop = 
like so many unhatched eggs. 

One of the best things about indie/ : 
amateur/hobby/fan/garage game develop: : 
ment, once you let its irrepressible world- : 


| GAMES >> SPRING CLEANING CONTINUES 


Ignore the mega-mainstream 


wide waves of creativity wash over you, is 
that it frees you from frustration at the 


general state of "mainstream" big- 
budget videogames. I no longer 
have to (but still do, because 
it's fun) gnash my teeth and 
whine about “formula” and 
*dumbing-down" and "samey 
nonsense that was boring 10 
years ago” because | know that 
shit's being taken care of in the 
underground, and maybe it'll bubble 
up but if it doesn't who cares? It's like 
music: you don't look to the Top 40 for 
cutting-edge explorations of what record- 
ed sound might accomplish. You look on 
your smart friends’ iPods. 


blockbuster megagame publishers nor the 


: mass-appeal crack dealers of the casual- : 
: explores an interesting angle: where 
: and how might poetry and game design : 
? intersect and interact? As with many ex- : 


game factories will ever in a million years 
produce a minimalist, monochromatic 
hybrid roguelike RPG/bullet-hell shooter, 


Too much to handle 


The gay teen weary of being in the closet, : 
the overweight teen tired of peer abuse : 
and well into a battle with substance abuse = 
and self-loathing, the gay, or non-gay, : 
young adult trying to establish an 
identity against the one desired 
by a determined parent, the 
newly-jobless single parent, 
the dependent woman living 
with an abusive man—what 
these people have in common 
is potent unremitting stress, and 
a high risk of suicide and illness. 4 
The association between stress and ill- : 
ness is well-documented. Despite that, : 
it is still readily dismissed by those re- : 
ligiously defending the idea that it is : 
always a single microbe, carcinogen or ; 
gene that causes illness. But the single- : 
cause model of illness profoundly limits : 
our. understanding of disease and our 
treatment and prevention research ef- : 
forts. It is a model whose time is up. 
Scores of studies have shown stress 
to have a negative impact on immune : 
function; scores more have shown : 
stress-reduction to have a beneficial im- : 
pact on immune function. As Vancouver : 
physician, stress expert and author of ; 
When the Body Says No: The Cost of Hid- : 
den Stress Gabor Mate has concluded, : 
"Stress responses, triggered chronically » 
and without resolution, produce harm 
and even permanent damage.” : 
Obesity, anxiety, depression, heart dis- : 
ease and immune malfunction ranging : 
from severe allergies, autoimmune disease : 
and frequent infections are all common ef- 
fects of elevated stress hormones. Many : 
of us simply live with levels of unremitting = 
stress too high for our bodies to handle. 
Canadian endocrinologist Hans Selye, : 
known for his research on the effects of : 
stress, has written much about exactly : 
what happens in our bodies when stress s 
is severe. Our thymus glands, essentialto : 
T-cell production, deteriorate, and when 
relief from stress or toxic exposure Is : 
out of reach they eventually shut down : 
completely. Selye’s research, and the ; 
mountain that has followed since, has : 
confirmed a wide range of stressors to : 
increase cortisone levels, shrink thymus : 
glands and decrease T-cell precursors— : 


in short, suppress immune function. 
Stress hormones have repeatedly and in 
many kinds of illness been shown to de- 
crease natural killer and T-cells, and to 
result in increased cancers and bac- 
terial and viral loads. Research 
into the immune deficiency gi- 
ant that is AIDS has in recent 
years shown that stress dra- 
matically depresses immune 
function, those with the high- 
est stress levels often showing 
little or no immune recovery even 
with potent antiretroviral drugs. 
Chemical toxicity, protracted and un- 
mitigated grief, profound and persistent 
experiences of being marginalized or 
condemned or otherwise traumatized— 
all have been shown to result in rapid 
deterioration of immune function. Which 


: brings me briefly again to Christine Mag- 


giore, the sometimes HIV-positive, some- 


> times-HIV-negative California woman | 
: wrote about earlier this year. She'd Lost 


her three-year-old daughter either to 
AIDS-related pneumonia or to a common 
fatal allergic reaction to an antibiotic, de- 
pending on which toxicologist or coroner 
you listen to. In addition to immeasur- 
able grief, Maggiore also suffered sev- 
eral years of psychological beatings prior 
to her own death, which happened just 


: days before she was scheduled to face 
> off in court over her daughter's death. . 


I'm thinking that the'stress of possible 
arrest and imprisonment for negligent 
homicide might have killed me too, with 


> or without HIV. 


From toxic chemical exposure and abu- 
sive partners, to narcissistic parents and 


: narcissistic corporations, there is no short- 


age of stress in our lives. How we manage 
it, however, is everything. We can steer 
clear of psychologically toxic people. And 
what we can’t walk away from, we can 
often mitigate. Good friends, humour and 


= vacations are worth their weight in gold, 


as are calming herbs and vitamins, acu- 
puncture, massage, psychotherapy and 
energy healing modes of all kinds. Every 
dollar and every hour invested in reduc- 
ing stress is an investment in the future of 
both our own health and that of our over- 
burdened system of public health. VW 
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: and yet here itis, in the form of Lancer-X's : 
: freeware Meritous (ascealnet/meritous). : 
Explore tunnels and chambers as : 
per a dungeon game, taking out : 
hordes of creeps with your one- : 
button Psi Blast, gathering crys- : 
talline XP for three-pronged : 
RPG advancement. Once you : 
hit its rhythms it's zone gam- : 
ing at its finest, dodging insane : 
swarms of projectiles in shooter : 


style while working the hypnotic cycle : 


: of charge-release-recharge on your one : 
: weapon. Fun times, and an interesting : 
= investigation of some ways in which the : 
= "action RPG" chimera might be more pleas- : 
: antly hybridized. 
And so it goes. Neither the Triple-A : 
: Take Daniel Benmergul's Today | Die : 


Investigation is what it's all about. 


(ludomancy.com/games/today), which : 


perimental games, Today | Die expresses 


i itself through the process of discover- 
} ing Its rules and mechanisms: the more | 


tell you here, the less’ effective it will be 
when you play it. And you should play it, 
if not for its slightly over-emo emotional 
content then at least for what it says 
about how gameplay and text might be 
more meaningfully bound together. 


Of course, it's not all forward-thinking 
and games-as-thesis; a lot of what goes 
down in the underground is pure nostalgia 
styles, creators grinding on ancient forms 
like the point-and-click graphical adven- 
ture game. This genre used to be big busi- 
ness, and geek culture is still alive with the 


echoes of Maniac Mansion, King's Quest, : 


Monkey Island and Grim Fandango, but 


: exploration of this particular mine—still 
: rich with ore!—is largely in the hands of 


independent wildcat prospectors. That's 
where we get things like Brain Hotel (ot- 


= terarchives.com/brainhotel) from Ron 


"AAlgar’ Watt and Pinhead Games. 
Based on Watt's "Tales of the Odd" com- 


: ics, Brain Hotel is classic point-and-click— 
: LOOK at everything, TALK to everyone 
: TAKE everything that's not nailed down 
: and solve them puzzles!—and it's a goox 
= example of what the graphic-adventure 
: genre does best: deliver gags. As a bitte, 
? courier driver who finds himself sent to a 
: hotel playing host to a super-villain con 
: vention, players must not only get the 
t job done but, you know, foil a nefariou 
: plot as clones, clerks, megalomaniacal 
? conventioneers and one heartbroken r: 
: bot stand in your way. It's brief, and any 
= one with any adventure-game experienc 
: will ace the simple puzzles, but there’: 
: some fun and funny stuff packed into it; 
: lo-fi graphics and fully voiced dialogue 
So, yeah, don't worry about the mega 
: mainstream if you're looking for goo 

: weird, interesting stuff, just cast your Une 
: out into blogs like Jay ls Games Qayisgames 
: com), Play This Thing! (playthisthing com 
: and the Independent Gaming Source (ti 

: source.com) and pull out daily treasure: 
{ Maybe—just maybe—youlll find you 
= magical fairy princess, after all W 
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CRAFT & 
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? 8426 GATEWAY Bivd. 
just northof the OLD STRATHCONA FARMERS’ MARKET 


over 6O vendors : $2 ° 10-Spm ° see Royalbison.ca for details 


two big rooms of locally made jewelry, : 
clothing, records, posters, bags, stationary, : SATURD A i 
art, accessories, soaps, literary journals. : 
Zines, photographs, amps, books, etc. 
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’ Restaurant Reviews 
Check out our comprehensive 
online database of Vue Weekly’ 
restaurant reviews, searchable | 
location, price and type. 
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BOOKS // FOOD LIT 


Eat this book 


Food lit delves deeper than your average Christmas cookbook 


GORDON MORASH ry here. In fact, you could argue that 
// GORDOR@VUEWEEKLY.COM history is on our side, if you are to be- 
lieve painter-adventurer Paul Kane's 
hereisasecretculinaryEdmonton oft-quoted description of the 1847 
that few people see. To discover Christmas at Fort Edmonton. Still, 
this literary enclave of cooks and eat- aside from that savoury description 
ers, you need sharp eyes anda some- of moose nose and beaver tail, our 
what deep knowledge of the rarified writers and cooks remain largely hid- 
world of cookbook publishing. den. Where Calgary's City Palate had 
It's not like Calgary where acoven a book commemorating its first de- 
of culinarians publishes regularly, cade, we are still waiting for our edi- 
thanks to its links to BC publisher tion to celebrate in similar fashion. 
Whitecap Books—titles like Cooks in For a while there, we had hope with 
My Kitchen by Gail Norton and Diane the Edmonton Journal's marketing 
Thuna, The Girl Can't Cook by Cinda department's colourful nods to our 
Chavich, and The Curious Cook at culinary life with various editions of 
Home by dee Hobsbawn-Smith (she The Best of Bistro and Dining In, both 
of the lower-cased first name, my well attached to local restaurants 
own personal curiosity). The Best of and producers. In 2003 and 2005, 
Bridge series started there, and our the writing team of Mary Bailey and 
response has been Company's Com- Judy Schultz produced a pair of well- 
ing; both. have been sumptuously received food guides to Alberta that 7 . 
successful publishing ventures. But contained a multitude of Edmonton ware Grill, has a fascinating and of 
these are institutional, city-neutral content. But if not a sumptuous repast ten international take on the food 
wm Of this country, as well as some rec 
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r ipes—such as grilled asparagus with 
i f Definitely in the realm of curiosity is the fmiepieiiatimetet feta cheese and 
gingerbread bread pudding in which cubes of bee pollen or roasted corn with Go 
gingerbread are saturated and then baked ina gonzola butter—that can strike 
fresh-ginger infused custard. Mind you, | also as just plain werd ... until you taste 
5 - them, that is. A beautifully illust: 
favour the maple black pepper quail, a nice combo ed and personally written guide to 
of sweet and sharp. grilled food from sea to shining s«: 


cookbooks that attract the common today, then whatdo foodlovershaveto There is another Hardware Grill cor 
denominator of cooks precisely be- contemplate in current publications? tact with Jennifer Sayers Bajge:, ©o 
cause they are bereft of identifying Well, you first look to Brad Smoliak author with James Darcy of The Co 
civic content. and The Canadian Barbecue Cookbook nadian Harvest Cookbook (Lone Pine 

So why Calgary and not Edmonton? (Lone Pine Press, $19.95). Smoliak, $19.95). Her food chops are solid— 
It's not as if there's no culinary histo- a former executive chef at the Hard- she was chef de partie and sous che! 
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icked away off of the ever-busy 149th 
Street, around the side of a liquor 
store and up a daunting set of stairs, is a 
little take-out place called Rice Bowl Ex- 
press. Pull open the doors and you'll be 
greeted by a fast-food take on rice bowls 
and, more often than not, chef/manager 
Steven Koch. Koch knew he'd be doing 
take-out when he first embarked on this, 
his latest challenge; he just didn't know 
it was going to turn out this way. 
When Koch first accepted the job a 
couple of years ago, he was working as a 
sous chef at the now-defunct Il Portico. 
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STEVEN KOCH 


ne only constant is change 
Steven Koch has seen it all, and is excited about what he’s cooked up now 


OLD PUNKS NEVER DIE >> Steven Koch went from the music scene to the 


The plan was to open a gourmet deli and 
take-out place; there would be organic 
produce for sale, high-end olive oils— 
essentially, a shop for foodies. Rice bowls 
did have a place on the menu, but only a 
small one. So Koch accepted the position 
and went on a two-week holiday to Los 
Angeles and Disneyland, one that had 
already been booked. 

When his plane landed back in Edmon- 
ton, he was in for a bit ofa surprise. While 
he was off soaking up some sun and shak- 
ing hands with Mickey Mouse, the owners 
decided to switch things up. Gone was the 
gourmet foodie shop idea; in its place was 
a concept where rice bowls, and the fla- 
vours of China, Japan, Korea, Vietnam and 


STEAK HOUSE & OYSTER BAR 


WINN 


Best Steaks 


Best Seafood & Overall Best 
Thanks Edmonton for your support! 


India, took on the starring role. 

"Yeah, it was a surprise, but I didn't have 
much choice. I had already quit my job 
with Il Portico." Koch decided to view it as 
a challenge. A menu had to be designed 
that implemented a variety of flavours, 
kept things fresh and could be prepared 
quickly. And ithad to taste good too, 

Koch, and Rice Bowl Express, still strug- 
gle with the "fast food" label. Yes, the food 
is fast. But it's not what you'd typically 
associate with "fast food." Everything is 
cooked to order and nothing ever sits un- 
der a heat lamp. So it's not instant; you 
don't order and then immediately get pre- 
sented with your food. "Sometimes people 
have to wait a little longer than they're 
used to, but it shouldn't be more than sev- 
enor eight minutes.” Koch says that if you 
phone first, it’s even faster. Plus, theyusea 
bunch of fresh, lightly cooked veggies, not 
your typical fast food fare. 


Koch is probably not what you'd consider 
your typical chef—at least, his initiation 
into the business wasn't typical. Growing 
up in Regina, he wasn't really into cooking; 
life was all about alternative music and the 
drums. At 18, he and a friend decided to 
check out the music scene in Vancouver, 
“We got ona Greyhound bus with our duf- 
fle bags and hit the road. By the time they 
reached Edmonton, they decided a pit- 
Stop was in order; they needed to puta bit 
of money in their empty wallets. "I ended 
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up joining the punk rock scene here and 
didn't want to move.” So Koch put down 
some roots in the city, pursued his music 
and, to finance his band, gotajob washing 
dishes at Limpromptu, a gourmet take- 
out deli. Within a couple of months the 
restaurant lost their chef, and Koch was 
quickly promoted to cook. 

Not that Koch knew alot about cooking 
at that point. "At home, I was living off 
Kraft Dinner and Ichiban Noodles.” 

That only lasted for a couple of months, 
but he could now say he was acook. That 
got him a foot in the door at Normand's, 
where he ended up Staying for five anda 
half years. "That was the real basis of my 
culinary foundation.” 

While he was there, Koch took his Culi- 
nary Apprenticeship at NAIT. And his fo- 
cus changed from music to cooking. The 
band dissolved, he got married and had a 
son, and family and career took over. 

Normand's led to Café Soleil, which 
led to Hardware Grill, which led to the 
Union Bank Inn and Madison's Grill. 
Koch says he was the first chef to ever 
run Madison's. "When I started, there 
were empty brick walls. | had three 
months to put together staffand menus 
and buy all the equipment." It was good 
experience, but he found it very stress- 
ful. And he was putting in way too 
many hours. 

"My young son asked me if I was ever 
coming home to live withthem again." 

Koch says he became disillusioned with 
the whole chef idea; he enrolled in NAIT's 
Computer Systems Technology program 
and started taking night courses. But, by 
the time he graduated, the bottom had 
fallen out of the industry. "Three anda half 
years of night school and $20 ooo in loans 
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later and I was working at a call centre, 
making $10 an hour.” 


That was enough to get him back into 
cooking. He ended up at Il Portico, and 
that took him to Rice Bowl Express. 

"I'd have to say it's been 100 per cent 
Successful. We've been open for a year 
and a half now and sales are wonderful 
compared to what they were last year.” 

Koch has no shortage of challenges, 
though. In addition to putting to- 
gether daily specials, he's constantly 
tweaking the menu to keep the ideas 
fresh—they've recently introduced 
bubble tea and maki rolls. There's also 
a wine-tasting room next door, run by 
Fine Wines by Liquor Select, which he 
does the catering for. 

He also has to maintain staff, which 
is proving to be somewhat frustrating. 
"I'm used to working with professional 
chefs and cooks, which are not quite 
a5 unpredictable." And even though 
he's still putting in a "great number of 
hours,” he finds the hours much more 
reasonable. Most days he finishes by 
7:00 at night, something almost un- 
heard of in the restaurant industry. 

Koch admits that Rice Bowl Express's 
location isn't ideal, but it made sense 
when they first opened. Besides, he says 
it's only the first step in a grand plan to 
open multiple locations. It appears that 
the decision to switch the focus to rice 
bowls was a wise one. W 


STEVEN KOCH (CHEF/GENERAL MANAGER) 
RICE BOWLEXPRESS 

8926-149 ST 

780.930.1688 
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Grappa grappa hey 


Don't call it a comeback, grappa's been here for years 


——) } we 

BIG BOTTLE >> Take ‘er slow cowboy 
If grappa were a character from a high : 
school movie, it would be the bad boy : 
made good, Originally the moonshine 
of ftaly, a rough-tasting, power- 
ful drink consumed mostly by 
people who had made it them- 
selves, grappa has only in the 
last 30 years gained promi- 
nence, popularity and respect, 
thanks to distillers treating the 
spirit's creation more carefully. 

Grappa has been around for cen- 
turies. In its beginnings it was a leftover 
drink, a way to make use of the byprod- 
ucts of wine production. It is distilled from : 
the remains of juiced grapes: seeds, skins } 
and even stems. The leftover mixture is : 
fermented then steamed to separate the : 
alcohol. The result is a clear liquid with : 
35 to 60 per cent alcohol There are now : 
many grappas that are subsequently aged : 
and are thus not clear but amber-coloured, : 
thanks to the barrels they were aged in. : 
The aged grappas are not necessarily bet 
ter than the clear, unaged ones, but they ; 
do have a mellower flavour. 
Despite its renaissance, a lot of grappa is - 
still rotgut. It can taste like kerosene, nail : 
polish remover or just plain poison. Even 
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good grappa is a bit rough, though it is also : 
complex and delicious. This is a drink that : 
asserts itself, all the more so because itis : 

usually drunk neat at room temper- : 


ature. It tastes grapey and grassy 

and has a big presence. If you're 

looking to get a bottle that 

tastes good, avoid the cut-price 

bottles. Something decent will 

probably run you at least $35 

— $40 or more. Because of its 
strength, a recommended technique 

for “tasting” grappa is to rub a few drops 


into the back of your hand and take a whiff: 
of the resulting vapours. If it doesn't smell : 


horrible, you're good. 


Italians favour grappa as a “digestivo, a : 
digestive aid sipped slowly after dinner. : 
Please don't try to shoot this stuff. itil : 
burn, guaranteed, and you shouldn't be : 
shooting anything that tastes this good. : 
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If grappa is rotgut gone good, it still | 


> lost its edge. If you want to give it a try 
: member that grappa is an acquired ¢ 
i and good grappa, like good scotct 

: mellow to a caress after youve 

? used to It. The best grappas deser 

: drunk neat, but if it’s still rottin, 

: after a few tries, try mixing it into a co 


where its assertiveness might be mitiga 
in the Genoa cocktail, for examp' 

is just a bit player that keeps the 
ambuca from overwhelming 
ompletely. Another option is to mudd 
p with some mint and hide it behind 

tart lemonade where it can add a kic! 

way you try your grappa, it’s worth 


lust make that shot a sip. W 


-atcohol, the original wo 
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When you have great grappa, this is the : 


best way to appreciate it. Another com 


> mon way to drink grappa is ina café cor- = | 
retto (corrected coffee), espresso mixed : 
: with alcohol. Frankly, | don't know what's : 
being corrected in this case, because the : 


bitterness of the espresso isn't offset at all: 


: by fiery grappa. 
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PREMIUM ITALIAN AND RARE 
CALIFORNIA WINES 


: of the servings they sell to which they re- 
: sponded three ounces. | didn't ask if they 
} reimbursed people who ended up buying 
: a bottle. ! am being hopeful and presump- 
: tuous here, but | think it would be an ideal 


WWW. THEWINECELLAR.AB.CA 
WCELLAR@TELUSPLANET.NET 


SERVING EOMONTON SINCE 1985 
1242) - 102 AVE. EDMONTON TSN OM2 


(780) 488-9463 


| was downtown on the weekend and : 
realized | had not yet done my review : 
for this week, when | strolled by a store : 
| rarely frequent: Vinomania, It has been : 
months since | was last in there and | : 
was pleased to see they have added : 
what | believe to be a first in the city: : 
an air-tight wine serving system. By put- : 
ting, as | recall, 10 bottles of wine in : 
the machine, they do not get exposed : 
to damaging oxygen as they dispense : 
three-ounce servings. Though this is not : 
a new concept, | think it is wonderful for : 


VENI, WIDE 


vind @VuEw 
james 
Lyle they are not yet doing this, 


Edmonton to have it. 
-In some major restaurants in the 
States, with appropriate storage capaci- 
ties, they are able to purchase a barrel 
of a wonderful wine and, by using a 
similar air-tight serving system, are able 
to sell wine by the glass that wouldn't 
otherwise be available. They tend to be 
pricier wines and the storage and serv- 
ing system is incredibly cost prohibitive. 


to question them as to how they use it 
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way to get someone not used to 
spending $40 or $50 for a 
bottle to try it. If they like it, 
only having spent $3 or $4, 
they could buy a bottle and 
that small sum comes off the 
price of the bottle. | hope, if 


eckycom 


they do soon. It may have me vis- 
iting them more often. 
As for the wine I'selected, | began with 


; a Chilean Bordeaux blend. Heavy with 
} cabernet sauvignon, about a third mer- 
: lot and a splash of cabernet franc of- 
: fer what | found to be a very enjoyable 


wine. The Erasmo Maule Valley ($30) 


: shows as a very deep cherry red and 
: frankly offers little nose to speak of. 
: When first tasted, | realized it needed 
: a few moments. After those moments, 
: | returned to a thoroughly enjoyable 
: wine. It has a decent body that is sup- 
: ported by well-developed, yet never 
: overbearing tannins. With nice red cur- 
trent fruit and a minerally undertone, 
: it soothes one's desire for a pleasant 
: bottle of wine. 

But, alas, | was in a rush so! was unable : 


It never seems to blow my socks off but 


: sometimes a very good bottle of wine, with 
and to what extent. | quickly asked the size : 


ones socks on, is a very nice thing. W 
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every Thursday and Friday evening. , 
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at Hardware, and served as copy edi- 
tor for the Edmonton edition of City 
Palate—and the food choices are out- 
standing, with a solid 
nod to prairie cuisine, 
and a few curiosities 
along the way. Defi- 
nitely in the realm of 
curiosity is the ginger- 
bread bread pudding in 
which cubes of ginger- 
bread are saturated and 
then baked in a fresh- 
ginger infused custard. 
Mind you, I also favour 
the maple black pepper 
quail, a nice combo of 
sweet and sharp. 
Flavours: The Cook- 
book (Centax, $24.95) 
is the offshoot of the 
prairie food Flavours 
magazine you often 
find sitting at the till 
of your local liquor 
store. Full-colour pho- 
tos are a high point 
of this book—and 
you'll need to know 
the name John Ulan 
of Epic Photography © 
to track the Edmonton 
contributors. Much of 
the focus is on Winni- 
peg, home of the mag- 
azine and its recipe-creating editor- 
in-chief Brandon Boone. However, 
look closely enough and you'll find 
a dish by Judy Schultz (a quick sum- 
mery salad stir-fry of pea shoots with 
baby peas and radishes), chef Carol 
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Corneau of Fork Lifters: The Food 
Company (plum nectarine galette), and 
Kevin Lendrum, former executive chef 
at the late, lamented Il 
Portico and now work- 
ing for Sorrentino's 
(bocconcini wrapped in 
prosciutto and grilled 
radicchio, a dish I loved 
at Il Portico). 

From Down East— 
Halifax, in particu- 
lar—there is Molasses 
Inspirations by Joyce 
Crosby (Formac Pub- 
lishing Company, 
$19.95). Recipes from 
three well-known and 
respected restaurants 
make their home in 
this book; La Bohéme 
for its savoury molas- 
ses crépes made with 
buckwheat flour; The 
Harvest Room for for- 
mer executive chef Da- 
vid Wong's molasses, 
) grapefruit, and sage- 
| brined breast of free- 
range chicken; and 


Judy Wu's simple yet 
sensually over-the-top 
i sake molasses sabay- 

on. Crosby allows the 
chefs to speak about the conception 
of their dishes, especially with an 
ingredient popularly perceived to be 
a sweet rather than a savoury. "Chef 
David Wong says that by combining 
molasses and grapefruit juice in the 
brine for the chicken,” she writes, "he 
can create the perfect sweet and sour 
environment: the vibrant flavours are 
retained and both the natural juices 
are absorbed and sealed in.” 

Killer Chili: Savory Recipes from 
North America’s Favorite Restaurants 
by Stephanie Anderson (Chronicle 
Books, $18.95) is the sore-thumb 
entry on the bookshelf. The Dish & 
the Runaway Spoon is the Edmonton 
entry with the Dish Bison Chili—and 
a fine chili it is, too. How Anderson 
even heard about the restaurant 
is a mystery, but here it is: the only 
Edmonton entry among the 10 Ca- 
nadians. The only unsettling thing 
is that Anderson has divided North 
America into five culinary regions— 
something akin toa revisionist's take 
on state divisions of the future—and 
from the map, we do indeed seem to 
be a part of the US of A. Argghh! 

However, Anderson is quite polite to 
Carole Amerongen of The Dish bistro 
(and the Runaway Spoon, her cater- 
ing company in one of the slyest cor- 
porate namings I've seen in the food 
trade). Of the chili, she writes, "It's so 
good, you'll be over the moon, too.” 

Unfortunately, the chili does not ap- 
pear to be on either the current bistro 
or the catering menus. So, you'll have 
no choice but to make it yourself. W 


Live Better, 
Alberta’s Work Union! 


Wild Tangerine forchef” 


RECIPE 


Al ORCHID 


frequent motels, 

uent the dining 
s that happen to reside 

. The politically incor- 
into my head is 
stop/greasy diner, 
‘snapping, attitude- 


Lodge, a motel firmly ensconced in the 
midst of | alley on Gateway Bou- 
jevard. If mames mean anything, this 
slightly weathered place seemed about 
to throw a loop into my very rigid truck 
stop/diner criteria. 

With my husband in tow, I set off to 
investigate. We pulled off Gateway 
Boulevard onto the long side-street 
that mums parallel to it. We bypassed 
another motel and suddenly there it 
was—the big Thai Orchid/Econo Lodge 
banner. Parking was easy. There was 
what seemed like miles of parking on 
either side of the street, and we simply 
had to pull over. - 

From the outside, it kind of reminded 
me ofa little brick house, complete with 
a tiny front yard. But the red neon OPEN 
sign in the window and the standard- 


issue plain glass door quickly quashed . 


that thought. Once we made it through 
the first door, we encountered a small 
hallway leading to another plain glass 
door. So far there were plenty ofremind- 
ers that we were in motel territory. 

But that second door proved to be piv- 
otal. The restaurant we found ourselyes 
in no longer screamed motel at me. It 
wasn't fancy, but there was obvious care 
taken with the décor. A combination of 
purples and greens did their best to give 
it a regal feel, while the wooden tables 
and chairs were a step above cafeteria 
issue and the purple-robed lights hang- 
ing from the ceiling were comfortably 
dim. Tiny Buddhas, along with other 
touches of Thai décor, had to compete 
with assorted wreaths and Christmas 
lights for attention, but overall an eth- 
nic feel prevailed. 

Our congenial host/waiter greeted us, 
and we were quickly seated at a corner 
table, awaysfrom the handful of other 
occupied tables that lined the front 
window, With a bow, he set a couple of 
glasses of ice water before us, present- 
ed us with menus and then left us to pe- 
‘use them. We did manage to sneak in 
an order for a couple of Singhas ($4.45 
each) first though. 

The menu wasn't the hefty document 
that we occasionally run across, but it 
Wasn'texactly shorteither. Ithadagood 
range of choices, and interspersed with 
the typical pad thais were some rather 
“nusual dishes, like stir-fried mussels 
with chili paste and basil leaves. 

Our waiter came back with our beer, 
complete with cold mugs, and we or- 
dered. The fresh salad rolls I always 
‘sem to crave weren't available, so 
“S opted to start with the tom yum 
* Soup for two ($8.95). Then we 
*ided goong pad grapow, stir-fried 
Prawns with Thai spice and basil leaves 


HT aH EMAAR HHAUUMHANNMNEMNMAMNNIN 


($12.95); gai pad med mamuang, stir- 
fried chicken with cashews and home- 
made sauce ($12.95); pad puk raum mit, 
stir-fried veggies ($10.95); and an order 
of steamed rice ($3.75). 


Two empty soup bowls were placed in 
front of us, and they were soon joined 
by a bigger, fuller one. The soup looked 
simple and innocent. A couple of sprigs 
of cilantro and a few mushrooms were 
all that were visible floating on top of 
the golden broth. But once the ladle 
started exploring, it unearthed a few 
shrimp languishing near the bottom. 
My mouth was totally unprepared for 
the full assault ofthe hot and sour soup. 
Wickedly spicy, the tender mushrooms 
and prawns provided brief moments of 
soothing relief. 

I think I could have immersed my- 
self in that soup all night—it was that 
good. And since it was only rated as 
one chili pepper out of a maximum of 
three on the spice meter, I was eager to 
try some of the more potent dishes we 
had ordered. 

My opportunity came a little too soon. 
No sooner had I downed a few spoon- 
fuls of the intoxicating concoction and 
blown my nose twice than our other 
dishes started to appear. A large stain- 
less steel urn filled with steamed rice 
was carefully set down, and everything 
else quickly followed. I wasn't ready for 
their appearance, and they almost felt 
like intruders. 

I finished what was left in my little 
bowl and moved on to the other dish- 
es, somewhat consoled by the thought 
of having leftover soup for lunch the 
next day. 

Up first was the stir-fried chicken, 
with a one-chili-pepper rating. Like 
all of the dishes that landed on our 
table, the portion was somewhat small. 
While it tasted okay, the reddish sauce 
hit the sweet end of the spectrum more 
than the spicy one and it seemed more 
deep-fried than stir-fried. The prom- 
ised cashews did make an appearance, 
but barely. 

The stir-fried veggies consisted of a 
few pieces of broccoli, a bitmore carrots, 
cabbage and bean sprouts and then a lot 
of slivered bamboo shoots. While ev- 
erything was fresh and crisp, there just 
wasn't much variety. The sauce covering 
everything was thin and hard to scoop 
up, but it didn’t really matter since it 
didn't seem to have a lot of flavour any- 
way. I usually love stir-fried veggies, but 
I can't say I loved these. 

One bite of the stir-fried prawns 
quickly erased the less successful 
dishes from my memory, Although it 
had a two-chili-pepper rating, it still 
wasn't quite as intense as the soup. It 
delivered quite the jolt, though, and the 
tender prawns seemed saturated with 
the spicy but flavourful sauce. Crunchy 
bits of red and green pepper completed 
the dish. 

Thai Orchid definitely doesn't serve up 
your typical motel fare, either in qual- 
ity or quantity. It does some things very, 
very well—like that amazing soup, the 
prawns and the service. But the high 
prices for the small portions might not 
motivate me to increase the frequency 
of my motel excursions. 
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REVUE // SAI WOO GARDEN RESTAURANT 


Blitzed and famished 


Sai Woo lets you stumble in hungry and stumble home happy 


— 
| 
| 
| 


SHARMAN HNATIUK 
/{ SHARMAN@VUEWEERKLY.COM 

f you have ever had Sai Woo late at 

night then you already know about 
one of Edmonton's best Chinese food 
secrets. If you haven't, your after-the- 
bar-food-craving experience could get 
a whole lot more exciting. 

I was enjoying post-bar takeout from 
Sai Woo for years before I ever stepped 
foot in the restaurant. I recall my first 
meal vividly. A fun-loving group of girls 
I know from high school were scream- 
ing Sai Woo before we even left the bar, 
and after my first bite of peaches and 
cream shrimp I knew why. I kept asking 
them if we could go there for dinner, 
but they were under the impression 
that Sai Woo was a magical place that 
only did take-out late at night. They 
had no idea here the place was, but 
they were also intoxicated every time 
I thought of asking. Eventually I found 
out about their Chinatown location and 
hours all on my own. 

My latest adventure to Sai Woo found 
five of us squeezed into the already 


busy establishment on ‘a Saturday 
night. It’s always nice to know there is 
a table with a hot pot of tea ready when 
we arrive. Deciding between ordering 
my go-to favourites and trying some- 
thing new is always a challenge, but we 
had to order the most popular dish on 
the menu, the calamari ($10.95) served 
with hot sauce. Even though I know 
that calamari is deep fried, I never find 
this dish too greasy. I also like that they 
only serve the large tube-like pieces 
and never the tentacles. 

I coerced my friends into letting me 
order the peaches and cream shrimp 
($13.99), my personal favourite. The 
lightly battered shrimp is served in a 
creamy mayonnaise-like sauce with 
peach slices. This dish is a mix of deli- 
cious calories that, somehow just like the 
calamari, doesn’t taste heavy and greasy. 

I'm also a fan of what I was told were 
the Singapore noodles ($7.95), but the 
menu calls sing chow. Regardless of the 
name, the vermicelli noodles always 
arrive in a heaping pile on a plate with 
shrimp and pork in a dry yellow curry. 
A good alternative is the chicken chow 


mien served on crispy noodles. The 
larger noodles come out dry and turn 
soft when the sauce from the chicken 
is mixed in. 

We ordered the cashew chicken 
($9.50), but since it was served with 
copious amounts of my feared enemy 
celery, I stuck to the ginger beef ($9.95) 
drenched in their signature sauce. ~° 
fulfill our vegetable quota for the da 
we opted for the Chinese brocc oli oF 
Kai-lan ($7.95) served in a heavy dos 
of garlic. While we inhaled our eo of 
green goodness, I wouldn't recommen d 
this one for the breath if you are look 
ing to pick up or booty call after you! 
late-night Chinese meal. 

When I was younger I may have bee? 
satisfied with the immediacy of some 
post-bar munchies like a street-me 
hot dog or a slice of pizza, but my P* 
tience for good food late at night he 
matured with my age. While | still enj° 
the excitement of ordering Sai Woo 
the taxi back from the bar and waiting 
in anticipation for the delivery guy '° 
ring the doorbell, I have grown to relist 
a late-night visit to Chinatown for im- 
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mediate gratification. The atmosphere 
is always friendly, happy, and somehow 
the drunks remain orderly. 

Our server told us that the age of their 
Jate night clientele ranges between 21 
and 40, and consists of many a visi- 
tor after the bar or casino. They don't 
have trouble with people getting out of 
hand, and they are happy to cater to the 
Chinese food cravings of late-night Ed- 
montonians. Our meal was delicious, 
the table conversation entertaining, 
and we had already picked out dishes 
to try on our next visit by seeing what 
the neighbouring tables had ordered. 
Somehow the five of us hammered 
through all six dishes without any left- 
overs, and all for the late night deal of 
$74.29 before tip. 

While Sai Woo is open daily at 5 pm 


as an excellent dinner option, I find it 
is between midnight and 3 am that is 
the most exciting time to go. So many 
people are scared to venture down 97th 
Street after dark, but I've always felt 
completely safe heading to Sai Woo 
for a late-night meal. Most cab drivers 
in Edmonton know exactly where it is 
for a reason; the place is popular. Being 
intoxicated won't make the food taste 
better—it’s good all on its own—but 
it will probably make your meal a lot 
more fun. W 
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 PREVUE // GLORIOUS! 


Sic transit gloria 


Shadow’'s latest tackles the terrible pipes 
of an unfortunately devoted singer 


— 


FAWNDA MITHRUSH 
FAWNDA@VUEWEEKLY.COM 


ee some inexpilinblehs reason, Tae, 
a tone-deaf person thinks they can 
sing, it's hard not to listen. It's like 
passing a mangled heap of metal onthe 
highway that used to be a Hyundai— 
peeking at it just isn't optional, even if 
the view might make you puke. 

Millions watch American Idol to see 
countless pitch-challenged contes- 
tants hit flat, sharp or absolutely 
hideous notes. They get derided by 
judges, and laughed at by everyone 
else. Then, like William Hung, they 
develop a cult following. They sign 
record deals and sell albums. Even 
Christmas ones. 

This, says Glorious! director Wayne 
Paquette, is a perfect place to start 
talking about the true story of Florence 
Foster Jenkins, the worst opera sing- 
er in the world. Indeed, Foster truly 
thought she could sing, but couldn't— 
at all. Time and again critics pointed 
out that she had no sense of rhythm, 
pitch, tone or tempo, but she did some- 
how manage to sell out Carnegie Hall 


before her death in 1944. 

"When I first read the script I went 
and found some recordings of hers, 
which are actually quite easy to find,” 
Paquette says. "I guess when CDs came 
out hers were some of the first that 
were ever issued. She's apparently got 
quite the cult following.” 

Dubbed the First Lady of the Sliding 
Scale, Jenkins inherited a great deal of 
money from her wealthy parents and 
funded her own singing career in the 
early 1900s in New York City. Her recit- 
als were well attended, and she often 
customized extravagant costumes for 
each number. Her staunch belief that 
she could in fact sing, and sing well, 
kept Jenkins recording and perform 
ing for over three decades: Interest- 
ingly enough, she became so popular 
that her posthumously released The 
Glory (277?) of the Human Voice quickly 
became a collector's item. 


Where Peter Quilter's Glorious! picks 
up is near the end of Jenkins’ career. 
Leona Brausen, as Jenkins, is looking 
for anew pianist (after the old one tired 
of her awful wailing), and auditions 


young Cosmé McMoon (Darrin Hagen). 

"When Cosmé comes in he is just 
stunned and shocked by her terrible 
singing, but he decides to stay on with 
her anyway because the money seems 
to be pretty good. It's basically a play 
about them learning to appreciate each 
other,” Paquette says, though he also 
notes that a good amount of the com- 
edy in the show comes from the twisted 
faces Cosmé makes behind Florence 
while she's "singing" (which also hap- 
pened in their real-life performances, 
possibly garnering them more atten- 
tion as a comedy duo than as legitimate 
musical entertainment). 

With a sure-fire riot in a pair like 
Brausen and Hagen, that aspect is sure 


. tobe brought to the fore. As for wheth- 


er or not you'll find some great inspira- 
tion in Jenkins’ story, Paquette admits 
that it depends on what you think 
about people with little talent, but lots 
of perseverance. 

"I was fascinated to find out that there 
were two other plays that I know of that 
were written about her. Whether it's 
the cult phenomenon or the underdog 
story, there's something special about 


q It's one of those 
car-crash scenarios 
where you almost 
have to see it to 
know how bad it 
really is. It's-so-bad- 
it's-good kind of 
philosophy. 
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her that appeals to a great many peo- 
ple,” he says, noting that he's not sure 
if it's their obliviousness or their relent- 
lessness that makes the likes of Jenkins 
and Hung such a wonder (or curiosity) 
to so many. "It's fascinating: although 
she supported her career, the invitation 
to Carnegie Hall came out of the blue. 
She didn't go after it. Somebody saw 
her and thought this would be great. 

"It's one of those car-crash scenar- 
ios where you almost have to see it to 
know how bad it really is. It’s-so-bad 
it's-good kind of philosophy,” he con 
tinues. "I mean, she sold out Carnegie 
Hall. They had to apparently turn away 
hundreds of people. Is there some sort 
of sick perversity in all of it? I don't 
know. There's something about want 
ing to see for yourself.” 

Kind of like those ugly little dogs— 
they're pretty cute sometimes. A lot of 
people hate opera, so Florence will make 
it seem cuter with a bit of off-key screech 
ing. It never hurts to try, right? W 


Online 


Find reviews of past theatre, 
dance and visual arts shows on 
our website. 
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PREVUE // FOOTLIGHT FESTIVAL 


Look ahead, look baci: 


Footlight Festival a chance for Walterdalc 
to think about its past and its future 


DAVID BERRY 
// DAVID@VUEWEEKLY.COM 
rtetoecaangumsnaunN TEN re eSATA 
nniversaries are usually fairly 
multi-faceted affairs: though os- 
tensibly a chance to celebrate longev- 
ity, the festivities that come with a 
milestone tend to naturally lend them- 
selves to temporal concerns, usually in 
the form of sober reflection of what's 
come before, and careful consideration 
of what to do next. 

It's undoubtedly in that spirit that the 
Walterdale has decided to expand its 
annual one-act play festival beyond just 
the mainstage this year. The freshly 
christened Footlight Festival—most 
recently operating under the “Trading 
Stages” moniker—has the-spirit of the 
Walterdale’s 5oth anniversary firmly 
in mind. Though it will still include 
the mentored, developing-writer plays 
of years past—this year, Mark Stub- 
bings' guided Tara Koehler’s What Ev- 
erybody Knows and Jonathan Seinen 
lent his experience to Justen Bennett's 
Selection—as well as a world premiere 
(Eric Rice's Klein-sniping Ralph's World, 
about the former premier’s infamous 
adventures at a homeless shelter) anda 
pair of plays from one-act master David 
Ives, this year the plays represent only 
one facet. The Footlight Festival will 
also include a book launch celebrat- 
ing the Walterdale’s history, provide 
workshops and play readings for still 
more playwrights, showcase Walter- 
dale members' more particular talents 
with a pair of late-night variety shows 
and, in its most reflective mode, host 
two roundtable discussions concern- 
ing themselves with the future of the 
venerable community theatre. 


As Randy Brososky, who's coming to 
the end of his two-year term as artistic 
director, explains, the 50th anniversary 
season has been an ideal opportunity 
to reconcile the ever-present tension 


between the folks who have Ftped E 
tablish the Walterdale as an institution 
and new recruits who are eager to push 
it in different directions. Those will be 
addressed at the "New Guard’ round- 
table, whose aim, says Brososky, is to 
get new people to understand what 
communal, enriching experience the 
Walterdale can really be. 

"There's a real shift between the peo 
ple who've been with the Walterdale 
for the last 50 years and people who 
come in fresh out of school or whatnot 
or who've never done theatre before 
and have a different approach to i 
he explains. “It's challenging to be able 
to not just recruit but really make th 
place feel like home for new people, t 
get more people involved younger and 
longer so they can start carrying thos 
torches into the next 50 years.” 

The presence of a community theatre 
which truly can’t exist without that sort 
of communal participation, will rem< 
vital in the years to come, says Brososky, 
precisely because it is the kind of place 
where you can show up and get imm 
diately involved—then, hopefully, stich 
around for a while. 

"If you just want to see whal thi 
whole theatre beast is like, just get yo" 
feet wet and see if it’s for you or " 
you can't get that at any other theatre 
town. You can't, as an actor, say, ‘Whe 
this like? I want to try it,” he oa 
out. “The Walterdale started in the fi 
place because people wanted to creat 
theatre, and they wanted the oppor 
nities and wanted to work together 
create theatre, and that is still here ‘ 
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| Mile Zero prepares for its 25th year with a 
_ dance of epic proportions 


FEET DON'T FAIL ME >> Dancers will 
have to stay on their toes for six hours at 
the Dance-a-thon // supplied 


FAWNDA MITHRUSH 
JL FRAD AG VUEWEEKLY.COM 
I might seem like turning 25 years 
old is no big deal, especially to those 
who have celebrated a few decades in 
their bodies. But when you're a small 
contemporary dance company in 
a hockey town, sticking it out for a 
quarter century is one helluva feat. 

And it's exactly that theme—longev- 
ity—that Mile Zero Dance decided to 
play on for their annual fundraiser 
this year. Instead of the stand-by 
fundraising approaches, MZD Compa- 
ny Manager Katrina Smy and Artistic 
Director Gerry Morita came up with 
an idea that would test the stamina of 
all their friends: a good old fashioned 
Dance-a-thon. 

"Because Mile Zero by nature is a 
little different, we're always trying 
to innovate, to come up with new 
ideas,” explains Smy. "We wanted to 
do something more fun at the fund- 
raiser. You may have seen dance-a- 
thons in movies or on TV, they were 
generally a thing of the '6os. Dancers 
sign up and they have to work really 
hard to get people to pledge them to 
dance a certain amount of hours. For 
this one they have to dance for six 
hours maximum." 

Even at the craziest, most off-the- 
hook Ukrainian weddings you've been 
to, you have to admit that dancing for 
Six hours straight is a pretty tall order. 
To the pleasant surprise of Smy and 
company, the event has already gar- 
nered a lot of attention from pledgers. 
Dancers have been campaigning like 
mad all over the Internet, with one 
dancer even starting his own Facebook 
“vent to wrangle support. Even if gain- 
‘ng pledges and dance-til-you-drop 
fun isn’t exactly up your alley, every- 
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body can get worked up about watch- 
ing the inevitable dance-offs that will 
occur throughout the evening. 

“We're hoping this will be an annual 
thing,” says Smy. "I think there's just 
going to be so much excitement and 
energy in the room. People will have 
numbers pinned on them, and one of 
the prizes is for best outfit, so there's 
going to be people dressing up. Peo- 
ple have already started working on 
their moves. 

"It's going to be a lot of old school 
dancing fun,” she adds, noting that 
she's been brushing up on her own 
moves too. 


After her rookie run this year in the 
management position with MZD, Smy 
realizes that it's a’challenging road to 
administrate in the arts. And keeping 
up with whiz kid Gerry Morita, Smy 
says, is always exciting. 

"She's very high-energy,” Smy says. 
"She's always wanting to generate lots 
and lots of activity, which of course 
means creating lots and lots of work. 
She's really taken the company to the 
next level as far as interdisciplinary 
work and site specific work. Gerry's 
really all about community, she has a 
very collaborative spirit." 

Though many of the happenings in 
Edmonton's dance community over 
the past 25 years have been both joy- 
ous and frustrating, Smy stresses that 
Mile Zero's silver anniversary season 
will plug the same vision as it always 
has (even if that vision in its heart is 
to always keep changing). 

"There'll be a celebratory spirit—we 
want to stress the fact that we have 
been here for 25 years and that's really 
something for a small dance company 
in Edmonton. We're going to keep 
producing really innovative shows. 
We're working with Wendy McNeill 
again in the Fall for Secret Diary of a 
Collapsed World: Part 2, and we're go- 
ing to continue working in the public 
school system." 

Now Smy is planning a July trip to 
Newfoundland for a presentation of 
Spatial Pull at the Neighbourhood 
Dance Works Festival. The piece was 
originally presented in City Hall as 
part of the Mayor's Evening for the 
Arts, and featured a handful of ele- 
gantly dressed dancers falling in slow 
motion down the marble staircase, 
through the crowd and straight into 
the pool. 

"It was such an ironic thing to do,” 
Smy recalls. "Gerry's mind is so cre- 
ative and humourous, a lot of her work 
has great humour in it.” Just remem- 
ber that if you try to outdance Morita 
at the Dance-a-thon. She'll probably 
kick your ass with contact improv, W 
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2. Steve Earle - Townes (new west) 

3. Neil Young - Fork In The Road (reprise) 

4. Gurf Morfix — Last Exit To Happyland (gurf morlix) 
5, Neko Case- Middle Cyclone (anti) 

6. Jom Bymes ~ My Walking Stick (black hen) 

7. Ruthie Foster -Truth (blue 


8 Joel Plaskett - Thre maplemusi WORKMANLIKS 5> Blair 
9. =Tie ln ia pa or ee 
10. John Doe & The Sadies - Country Club (outside) } ADAMWB@IVUEWEEKLY.COM 


mae 
I her curatorial statement for The 

Office Show, Tiffany Shaw-Collinge 
presents a kind of dialectic between 
interaction and compartmentaliza- 
tion in terms of both office life and art 
practices. She begins with an anec- 
dote about her own attitude towards 


41. The Decemberists -— The Hazards Of Love (capito)) 
42. Mastodon — Crack The Skye (reprise) 

43. Patrick Watson -Wooden Times (secret city) 

14. Yeah Yeah Yeah's - It's Blitz! (interscope) 

15. Pink Mountaintops — Outside Love (jagjaguwar) 


16. JJ Cale — Roll On (rounder) : daily interactions, and, contrasting 
17. Justin Townes Earle — Midnight At The Movies (bloodshot) this with the idea of the cubicle, she 
18. Booker T— Potato Hole (anti) > turns towards the limitations and the 


restrictions of office hierarchy. Al- 
though she asserts that partitioned 
cubicle spaces “are not completely 
separate from each other,” the state- 
ment closes with an overall emphasis 
on “mythical isolation and impersonal 
notions of the cubicle." The interper- 
sonal, inter-cubicle relationships are 
reduced to imprecise suggestions of 
social and environmental factors. 

This is a decent enough description of 
the show: the office is a fertile subject 
and environment, but the works seem 
to mostly trade in "mythical isolation” 
and quick judgements against the re- 
strictive hierarchical nature. It’s hard 
to be excited about the intentionally ba- 
nal; only a few pieces in The Office Show 
rise above easy, Dilbert-style criticism 
of their grey surroundings, presenting 
an impression as unremarkable as the 
place it is set. 

Among the more effective works, Blair 
Brennan's laminated tools seem awk- 
wardly displayed, but they contain a fas- 
cinating complexity. They speak to the 
office as a place for work, a functional 
environment for the performance of 
important tasks. Their plastic coating is 
both a nod to the tasks performed in an 
office more mundane than Brennan's, 
andakind metaphor for the structure of 
the office itself, echoing Shaw-Collinge’s 
words and hinting at a self-defeating 
architecture of efficiency. Aime Rangel 
and Royden Mills both take up a slightly 
more negative angle than Brennan, but 
their works are still successful because 
of their ambition, scale and their sense 


49. Isis - Wavering Radiant (jpecac) 

20. Dog Day - Concentration (outside) 

21. Wayne Hancock - Viper Of Melody (bloodshot) 

22. Rachelle Van Zanten - Where Your Garden Grows (rvz) 
23. Buddy & Julie Miller - Written in Chalk (new west) 

24, Depeche Mode - Sounds Of The Universe (emi) 
25. St. Vincent - Actor (4ad) 

26. Propagandhi - Supporting Caste (smaliman) 
27. Brutal Truth — Evolution Through Revolution (relapse) 
28. Bonnie ‘Prince’ Billy - Beware (drag city) 

29, V/A - Dark Was The Night (dad) 

30. Deep Dark Woods - Winter Hours (black hen) 


STEVE EARLE 
TOWNES 


Steve Earle’s new album 
Townes, is his highly 
anticipated follow up to the 
Grammy Award winning 
album Washington Square 
Serenade. The 15-song set is 
comprised of songs written 
by Earle’s friend and mentor, 
the late singer-songwriter, 
Townes Van Zandt. 


ON SALE Now! 


r D (/MEGATU FOMONTON 
40355 Whyte Ave. Shop online at megatunes.com 434. 
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Brennan's tools are a highlight of a show that otherwise takes 


of magic. Rangel's diorama, similar to 
one recently exhibited in her MFA show 
at FAB Gallery, contains an impressive, 
infinitely reflected world, and Mills’ 
sculpture combines topical mysteries of 
internaticnal finance with archaic ma- 
chinery and his usual visual flair. 

But none of these otherwise success- 
ful works quite capture the full poten- 
tial of The Office Show, because they are 
not tied to the specificities of the office 
space, This relationship is the weakest 
part of Brennan's work, and Rangel's 


at office life 


Brennan 


= 

ita little easy //slir 
of the individual to the power-structure 
implied by the office environment is 
such a central theme of the show, this 
kind of interactivity is vital. 

These works approach the banality 
and restrictiveness perceived in the of- 
fice as a social and environmental situ- 
ation much more directly than those | 
mentioned first, and they certainly are 
not alone in that. But their interactivity 
is unmatched by the other pieces. Da 
vid Janzen's actively denies visitor pa: 
ticipation by packaging his office chai 


Only a few pieces in The Office Show rise 
above easy, Dilbert-style criticism of their grey 


surroundings, presenting an impression as 
unremarkable as the place it is set. 


huge diorama is placed at the far back 
of the show, separated from the rest 
of the office environment. Mills’ work 
does a little better, sitting in the middle 
of the office like some unusually an- 
cient piece of technology, but it would 
still look out of place next to a multi- 
function printer. 


The other works try to engage the 
space in a more direct way, generally 
without quite reaching their potential. 
Robert Harpin and Jon Lawson's instal- 
lation is a dramatic re-imagining of a 
cubicle into a den, intended accord- 
ing to their program write-up to bea 
discussion of kitsch masculinity and 
failing individuality, which I think is 
an oversimplification. It is quite inter- 
esting, and in some ways the details 
are amusing: I was struck by the wood- 
panel computer, although I'm not sure 
that Innis & Gunn is the right beer for 
this office's imagined inhabitant. Out 
of several video pieces, I thought Chris- 
topher Payne's was the most interesting 
(despite technical problems which pre- 
vented it from functioning the second 
time I saw the show) because Payne 
similarly embraced immersion and 
allowed the viewer to inhabit and ani- 
mate the work. Since the relationship 


inside a plastic bubble. His comment 
backed up with jokey plastic insec! 
all over the wall, seems simplistic and 
unsubtle. A more mediated approach ‘s 
taken by Lindsay MacDonald ina DVD 
menu of appointments which create: 
illusory interactivity, but the videos 
presented therein are often tedious; he! 
overall comment on office life seem 
similarly insubstantial. Tim Rechner 
and Craig Talbot do their practiced 3-D 
collage-drawing thing, but it looks the 
worse for sitting next to Janzen’s bugs 
Beyond the static art, various effort 
were made to animate the space of 1n« 
Office Show with performance. From ask 
ing visitors to sign in at the front desk to 
Gerry Morita's dance performance and 


paper-shredding and, notably, to Patrick 
J. Reed's harrowing opening night en- 
durance piece, these seemed like gre*' 
initiatives to awaken the office, but we'« 
weighed down by an unexcited tone !! 
the surrounding artworks. W 
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xdeieton’ S$ art community is 
slowly but surely building a dialogue 


MacEwan 


Finally, there seems to be some level : 
of cg wae occurring within and : 
about nton's visual art scene in 
the 21st century. Breaking from 
» standard model 

‘ and moving 
into territories of in-depth 
reviews, think pieces and 
commentary, there is finally 
a multitude of voices where 
dialogue is actually happening 
across and between individuals 
with differing opinions. 


Being incredibly conscious about gener- : 


ating dialogue, there is a sense that, col- 


lectively, we Have now reached the arts- : 
writing equivalent of socially awkward : 


junior-high schoolers. Maturing from 
happy-go-lucky grade-school-level opin- 


ions into the beginnings of fleshed-out : 


personalities ranging from shy and weird 
to the brain and the bully, arts writing 
in Edmonton is currently in its pubescent 


is certainly a charge in the air. 


A recent effort by fellow Vue writer : 
and artist Adam Waldron-Blain took : 
up the position on Prairie Artsters that : 
situated a potential explanation of why 4 
Edmonton artists are frustrating and : 
frustrated from a brief historical lens. : 
: generation of which | feel | belong to, there 
: is a responsibility to look back at where 
: your place comes from, but if conscious 
: (and'l do believe most artists who choose 
: to work in Alberta have to be conscious 
= on some level) then there is no excuse to 
: keep defaulting to historical parameters. | 
: do sense there is a generational tiff that 
: keeps rippling through our respective posi- 


Waldron-Blain brings up some strong 
points: tying together converging inter- 
sections of institutional edifices and the 
gentle evolution of civic and aesthetic 
identities. Written partially as a response 
to my ongoing columns about the state 
of Edmonton's art scene, most notably in 
regards to the lack of context to pres- 
ent and create fearless works, Waldron- 
Blain's piece has triggered another angle 
o the perpetual debate of "What's Re- 
ally Wrong With Edmonton." 


One anonymous response has stated 
flatly, "There is nothing wrong with Ed- 
monton." Agreeable in intention, | do 
however believe there is something 


Pay attention and care enough to try and 
improve the conditions. The*same prob- 
lems exist everywhere, just varying in de- 


Srees, and the inherent problems of our 
artist-run centers, major institutions and 


at the forefront of our concerns. 


Fe 
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Waldron-Blain steers the reader towards 
the history of Edmonton's artistic legacy 


; as the major cause of why the city’s next 


generation of artists don't seem to 

care. Ending the otherwise thor- 

ough essay with: "We barely 

expect any public or critical 

fesponse, and so we tell our- 

selves that we don't want it. 

We don't treat our work as a 

representation of our profes- 

sional selves, and as a result are 

unconcerned with its quality and cohe- 

siveness. It is then no surprise that our ex- 

plorations of local identity are scattered 
and messy and lacking in quality” 

Waldron-Blain enters a dangerous Pposi- 


: tion of playing the blame game. There 


are certainly elements that ring true, but 
since when did professional artists create 


: works on the condition of engaged public 
: response? Engagement, or respect, has 
: to be earned. Especially for the upcoming 
era. Each camp thinks they're right and : 
completely misunderstood by everyone, : 
else. The next few years’ worth of activ- : 
ity will be dysfunctional to watch, inane : 
to listen to, and downright painful to : 
experience, but these are the formative = 
years that typically shape a being's long- : 
term core values. Ebbing in cycles, there : 


@ Being incredibly 
conscious about 
generating dialogue, 
there is a sense that, 
collectively, we 
have now reached 
the arts-writing 
equivalent of socially 
awkward junior-high 
schoolers. 


tions on art, which in my opinion is more 


: our different approaches to profession- 
: alization. Waldron-Blain and | are a mere 
: four years apart in age and | view myself 
= as an emerging arts writer nearing the end 
: of this first arch of my career. After seven 
> years as a freelancer, three focused solely 
? on visual arts, | feel elated to finally have 
wrong with every city—so long as you : 
: and we certainly don't all have to like each 
: other, but letting go of the past legacies of 
: Edmonton, | look forward to exchanging a 
: more professional attitude in the shape of 
? continuing this dialogue. W 

he disconnected production and creation : 
of locally contextualized works should be : 
: PrairieArtsters.com. 


peers in my city. Discussions are starting, 


Amy Fung is the editor of 


YOGA STUDIO 


Hatha lyengar Ashtanga 
12039 — 127 Street 


Attend an information session! 
June 3 +7 pm + Room 296/ 
10045 - 156 Street, Edmonton 


no pre-registration required 
/ 


For more info: 780.497.4408 
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FAX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS @VUEWEEKLY.COM 


DEADLINE: FRIDAY AT 3PM 
PTD MULLS. 


MILE ZERO DANCE DANCE-A-THON Riverdale 
re 9231-100 Ave, Larsen Os ria Dance's 
asth anniversary; no minors + 30,7: - 
1:30am + $10 (spectator/$8 (MZD member) os 
UKRAINIAN SHUMKA DANCERS~A CELEBRA- 
TION OF SPRING Jubilee Auditorium 12455-87 Ave 
+ Dance Recital Shumka School of Dance + Sun, 
May 3, 2pm + Tickets at the Shumka School of 
Dance at 780.452.5012, 780.455.9559 


[ee SS 


ZENDLER HALL Citadel Theatre, 9828-1014 

Ave + METRO DIGITAL SHORTS-EPISODE 5: 

Mostly Water Theatre featuring The Surrogate 

by Darryl Merpaw, Big Rock Commercial by Blue 

Passport Pictures, Subversive Transformations 

by Blazing Violet Productions, Sleepover by 
ighwire Films + Sat, May 30 


GALLERES + MUSEUMS 


AGNES BUGERA GALLERY stb st Ave, 
780.482.2854 + MYSTERY LOVES C "ANY: 
Artworks by Sheila Norgate; until June 4 « Artworks 
by Gordon ; June 6-18; opening reception: 
Sat, June 6, 2-4pm; artist in attendance 

ALBERTA CRAFT COUNCIL 10186-106 St, 
780.488.6611 « Discovery Gallery: COMING 
UP NEXT: Featuring works by emerging 
artists Mary Sullivan-Holdgrafer, Margie 
Davidson, and Matt Gould; until June 6 - 
UNITY AND DIVERSITY: Until June 20 


ART BEAT GALLERY 26 St. Anne Street, St. 
Albert, 780.459.3679 « AN ORDINARY DAY: 
Artworks by Bey Bunker Until June 6 


ARTERY 9535 Jasper Ave, 780.441.6966 » NextFest 
Art opening grate Jonathan Kaiser's Keep 
Christmas With You All Throughout The Year + Sat, 
June 6, 7-22 midnight - No cover 


ART GALLERY OF ALBERTA Enterprise Sq, 100, 
10230 Jasper Ave, 780.422.6223 « KOSHASHIN: The 
| Collection of igth Century Photographs of 

Japan; until June 7 « Lecture in Enterprise Square; 
anaes and Imagination in Earty Japanese Photo- 
graphs presented by Allen Hockley; Thu, June 4, 
7-8:30pm; free (AGA member)/$10 (non-member) 

+ HIROSHIGE ANDO-THE 53 STATIONS OF THE 
TOKAIDO ROAD: Printmaker Ando Hiroshige’s 
famous series of Ukiyo-e woodblock prints from 
1833-2834; until June 7 « THE PAINTER AS PRINT-~ 
MAKER: impressionist prints from the National 
Gallery of Canada; May 30-Aug 23 + A NEW LIGHT: 
Canadian Painting after Impressionism; May 
30-Aug 23 + Preview Tour with curator Jonathan 
Shaughnessy: Fri, May 29, 7-9pm + KRISTY 
TRINIER-OT HERWORLD: Re-translating a medi- 
eval Japanese Noh Theatre play into three separate 
elements (audio, video and text); until June 7+ A 
SENSE SUBLIME: 1th Century Landscapes; until 
June 28 « All Day Saturdays: Impressions of Japan: 
Sat, May 30, 1-4pm; Wear a Kimono and Get in 
Free » Art for Lunch: Show and Tell: Japanese Prints 
from the U of A art collection with Jim Corrigan; 
Thu, May 28, 12:10-12:sopm; Enterprise Square 
Atrium; free « Book launch of Graham Peacock: A 
Retrospective; Pri, May 29, 7-9pm; Enterprise Square; 
free » Talks and Tours: He the big idea behind 
an exhibition? How do galleries deade what to 
indude in a show? Painters, Printmakers and gth 
Century France with Ruth Burns, interpretive 
Programs Manager; Every Tue, 1210-12-sopm; 
June 2, 9, July 7, 14; free « Free (member)S10 
(adult)/$7 (senior/student) $5 (6-12yrs)/free (syrs and 
undery/$a0 (family2 adults, 4 children) 

BISON CRAFT AND ARTS FAIR Old Strathcona 
Performing Arts Bldg, 8426 Gateway Blvd, wwrw 
royalbison.ca » Works by local artists - May 30 
31, 10am-spm « Sa/little kids free 

CARROT CAFE 9351-118 Ave, 780.471.1580 + 
Watercolours by Henry Yauck, abstract paintings 
by Barbara Mitchell, drawings and paintings by 
Brenda Culp - Sat, May 30, 2-pm 

CENTRE D'ARTS VISUELS DE L'ALBERTA 
9103-95 Ave, 780.461.3427 * CORNUCOPIA OF 
ARTS: Artworks by Léonie Poole, Urmila Z 
Das, Monique Béland, Sandrine Coronat, and 
Louise Amyotte - Until June 3 

CHRISTL BERGSTROM'S RED GALLERY 
9621-82 Ave, 780.498.1984 » MYSELF, THE 
PORTRAIT: A series of male portraits and 
other works + Until Aug 30 

CROOKED POT GALLERY 4912-51 Ave, Stony 
Plain, 780.963-9573 * Tue-Sat 10amm-spm + 
INTO THE GARDEN: Garden and patio ov 
Marian Majeau; through May - 5 
PRESSIONS: Works by Bob Barclay; through Jur 
ELECTRUM GALLERY 12419 Stony Plain Rd, 
780.482.1402. + Gold and silver jewellery by Wayne 
Racers and artworks by various artists 


FAB GALLERY Fine Arts Bidg, U of A, 122 St, 89 


Ave, 780.492.2081 » SOUNDSCAPES: Paintings 
by Kim Sala (the final visual presentation for the 
degree of master of fine arts (mfa) in patra) . 
DESIGN CELEBRATING HOPE: Visual commu- 
nication Design students, University of Alberta 
International and the Department of Music 
collaboration, showing visual concepts for the 
Buduburam CD Project, Giving Voice to Hope: 
Music of Liberian Pafiigees + Until July 4 

FRAME OF MIND 6150-50 St « Edmonton 
Washi Chigiri-e Art Association exhibit « June 
6-16 « Demonstrations will be held duri 
exhibition, contact Keiko at 780.436.5843 for 
schedule « Opening reception: June 6, 2-4pm 
FRINGE GALLERY 10516 Whyte Ave, bsmt of 
the Paint Spot, 780.432.0240 » Artworks by Ken 
Dalgarno « Until June 30 

FRONT GALLERY 12312 Ave, 780.488.2952 

+ SCULPTURE FROM TI HUMAN BODY: 


by Melissa Baron, Manda Champagne 
and other U of A's Art and Design students « May 
30-June 7 + Opening reception: Sat, May 30 pm. 


GALLERY AT MILNER Stanley A. Milner Li- 
brary Main Fl, Sir Winston Churchill Square, 
780.496.7030 « ABORIGINAL TEEN ART 
EXHIBIT: presented by Edmonton Public 
Schoo! Board « Until June x5 


GLOBAL GALLERY 10209-97 St - THE 
STRANGER WHO SNORED: Book launch and 
art show featuring writer Renee Englot and 
artworks by Roger Garcia « Thu, June 2, 4:30pm 
HARCOURT HOUSE 3rd Fi, 10215-112 St, 
780.426.4180 » Main Gallery: THE BOX: 
Installation by Cesar Forero + Front Room: EN- 
TROPY: Christine Koch; until May 30 « POINT 
OF VIEW: Arch Enterprises; June 4-12; opening 
reception: Thu, June 4, 7pm 

HARRIS-WARKE GALLERY-RED DEER Sun- 
works, 4924 Ross St, Red Deer, 403.346.8937 

+» REINVENTING NATURE: Sculpture by 
Greg Blair « May 25-June 26 

HOMEFIRE GRILL 18210-100 Ave « Mon-Thu 
am-ropm, Thu-Fri nam-ipm * TRANSITIONS: 
Artworks by Judi Popham + May and June 
JOHNSON GALLERY - Southside: 7711-85 

St, 780.465.6171; Artworks by various artists « 
Northside: 1817-80 St, 780.479.8424; Artworks 
by various artists « Through May 

KAMENA 5718 Calgary Tr S, 780.944.9497 * Mon- 
Wed, Fri 19am-6pm; Thu 10am-7pm; Sat 10am-5- 
pm « Artworks by various artists 


LOFT GALLERY A J. Ottewell Arts Centre, 590 
Broadmoor Blvd, Sherwood Park, 780.922.6324 + 
Open every Thu 5-9p; Sat 1oam-4pm « NEW ART: 
New selections of the Permanent Art Acquisition 
collection of the Strathcona County + Until June 30 


MCMULLEN GALLERY U of A Hospital, 8440-12 
St, 780.407.7152 » URBAN TEXTURES: by members 
of Articulation: Fibre artworks focusing on the City 
of Winnipeg's architecture + Until June 14 


MCPAG Multicultural Centre Public Art Gal- 
lery, 5412-51 St, SR ene 780.963.2777 « WILD 
THINGS: Paintings by James Trevelyan; until June 
3+ Dining Room ; IDEAS FORA CUL- 
TURAL CENTRE: By students from Stony Plain 
Memorial Composite High School; until June 18 
MICHIF CULTURAL AND METIS RESOURCE 
INSTITUTE 9 Mission Ave, St. Albert, 780.651.8176 
+ Aboriginal Veterans Display - Gift Shop - Finger 
weaving and sash display by Celina Loyer 

NINA HAGGERTY Stollery Gallery, 9704-111 Ave, 
780.474.7611 » ALBERTA ARTISTS WITH BRAIN 
INJURY SOCIETY (AABIS): Until June 17 

PETER ROBERTSON MAIN GALLERY 
10183-2112 St, 780.452.0286 « Artworks by 
Amy-Claire Huestis - Until June 20 


PETER ROBERTSON GALLERY-2 12304 Jas 
per Ave, 780.455.7479 * Paintings by Robert 
Wiseman + Until May 30 


PROFILES PUBLIC ART GALLERY 19 Perron St, St 
Albert, 780.460.4310 « SIGNS: Pinhole photography 
by Wenda Salomons, photo-illustration by Laura 
O'Connor, mixed media photography by Alex 
Marie Robb and Paul Murasko, and photography 
by Margaret Witschl; June 4-27, spm; opening 
reception: Thu, June 4, 6-9pm 

PROVINCIAL ARCHIVES OF ALBERTA 3555 pe 
Rd, 780.427.1750 + Open Tue-Sat gam-4:30pm; 
gam-gpm + THE BANFF CENTRE: 75 YEARS OF 
INSPIRING CREATIVITY + Until July 24 + Free 

ST ALBERT ARTWALK Wares, Meese Cloth- 

ing, Gemport, Art Beat, Profiles, Studio Gallery, 
Bookstore on Perron, Crimson Quill, Roche's Fine 
Things, Concept jewellery « June 4 

SCOTT GALLERY 10411-124 St, 780.488.3619 + 
ALBERTA VISTAS: Artworks by Linda O'Neill 
and Hilary Prince « May 30-June 16 + Opening 
reception: Saturday, May 30, 2-4pm 

SELFRIDGE STUDIOS 9844-88 Ave, 780.439.9296 « 
Summer open house + May 30-71, .am-spm 
SNAP GALLERY 10309-97 St « BACK TO 
BASICS: by Marcelle Hanselaar; until May 30 

. THE LEDGE-SUITE: Mark Bovey’s series of 
digital prints « June 4-July 18; opening recep 
tion: Thu, June 4, 7-9pm 

SPRUCE GROVE ART GALLERY Melcor Cultural 
Centre, 35-5 Ave, Spruce Grove, 780.962.0664 » Al 
lied Arts Council of Spruce Grove members show « 
Until June 13 - Opening reception: May 30, 1-4pm 


STEPPES GALLERIES 1253, 12! St - West Gal- 
lery: COMPLEXION: Paintin Joe Reimer; until 
June 2; Paintings by Mandy ; June 4-Aug 

3 » East Gallery: GLASS SOUL: erylic on glass by 


Manola Borrajo; until July 6; opening reception: 


‘Thu, 2B, #To view contact: Kelley Ber, 
slop laeipelip-tnoca ee 


STUDIO GALLERY 1: Perron Street, St Albert 

Poses «+ COUNTRY CHARM: Landscape. 
oy sey rs + June 4-27 « Opening rece 
tion: Thou, June 4, 6-9pm,; artist in attendan: 
TELUS WORLD OF SCIENCE 11211-1425 
780.452.9100 « DA VINCI: THE GENIUS 
May 30-Sept 7 « IMAX: VAN GOGH: BRUs; 

'H GENIUS: Opens May 29 


ply coe Sgt aye rise Sq 
10: (ve, 780.422.6223 + Book la f 
Grai n Peacock A Retrospective; Fr, May 25 14 


Enterprise Square; free 
AUDREYS BOOKS 10702 J Ave, 780.423.348 
+ Jocelyn Brown's book launch of the Mitchondna 


Curiousities of Marcels 1 to 19; May 28, 7-30prr 
CAMPUS SAINT-JEAN 8406 rue Marie-Ann 
Gaboury « TIBET'S TREASURE: SHARING 
STORIES FOR THE CHILDREN: Caraway 
School's Story Theatre Club stages Tibeta 
folk stories, and T.A.LES. storyteller Rene 
Englot, The Country of Mice « Sun, May 3: 
2-4pm = $8 (child 3-12); $10 (adult); $30 (fami! 
pass: 2 adults/2 kids) at TIX on the Squar: 
CARROT CAFE 9351-118 Ave, 780.471.1580 + Car 
Writing Circle + Every Tue, 7-9pm 
EDMONTON HUMANE SOCIETY Chappe! 
Centre for Animal Care, 13620-163 St, ww. 
martychan.com « Marty Chan launche 
childrens’ book, True Story » May 30, 
GLOBAL GALLERY 10209-97 St +7 
Who Snored, book launch and art sh . 
ing writer Renee Englot and artworks b 
Roger Garcia + Thu, june 2, 4:30pm 
ROSIE'S 10475-80 Ave, 780.439.7213 « TALES 
Edmonton Storytelling Café: TALES. Alber 
League Encouraging Storytelling open mic 
Thu each month, 7-9pm + Pay-What-You vi 
$6); info at 780.932.4409 + Here Be Dragons; Jun 
ROUGE LOUNGE 10121-117 St, 780.902.590 
Poetry Tuesday: Every Tue with Edmonton 
local poets » 8pm + No cover 

UPPER CRUST CAFE 10909-86 Ave, 
780.422.8174 » The Poets’ Haven: Monday 
Night reading series presented by Stroll of 
Poets - Every Mon, 7pm « $5 door 


— ae 


DIE-NASTY Varscona Theatre, 10329-83 Av 
780.433.3399 « Live improvised soap opera di 
by Dana Andersen + Every Mon, 8pm 


DIRTY ROTTEN SCOUNDRELS Mayfield 
Dinner Theatre 16615-2109 Ave, 780.483.4051 + 
Book by Jeffrey Lane, music and lyrics by Da 
Yazbek « Until June 28 » Tickets at Mayfield b« 
office, toll-free: 1.877.529.7829 


FOOTLIGHT FESTIVAL Walterdale Play- 
house, 10322-83 Ave, www.walterdaleplay- 
house.com « Short plays, workshops, play 
readings and oun le discussions - 
June 6 + $14-$16 (adults)/$12-$24 (students/ 
anion: Thu, May 28 is Two-For-One night 
Festival passes at TIX on the Square 


THE GHOST OF OPPOSITE GULCH SKI 
10408-124 St « By Gerry Potter and Cindy e 
presented by Rising Sun Theatre « Fri, May 29.7 
pm; Sat, May 30, apm + Pay-what-you-can 
GLORIOUS Varscona Theatre, 10329-83 A 
780.434.5564 +» Shadow Theatre « A comedi 
romp into the real life of the World's worst 
Opera singer by Peter Quilter, starring Coralie 
Cairns, directed by Wayne Paquette » May 
June 14 « $20 (preview); Tue: Two-for-one; $ 
mat: Pay-What-You-Can eee only}; Op 
night, Fri-Sat: $25 (adult)/Saz (student/se 
weekdays, Sun mat: $20 (adult)/$17 (student/ 
senior) at TEX on the Square 


HEY LADIES Roxy Theatre, 108708-124 St « Theatr- 
Network « An evening of comedy, music, p 
fashion, make-overs, ridiculousness, games 
more « Fri, May 29, 8pm + $20 at TIX on the Squ2! 
THE IMPORANCE OF BEING EARNEST Knox 
Metropolitan United Church, 8307-109 St- By 
Oscar Wilde, adapted and abridged by Harold G. 
Sliker, directed by Elizabeth Johannson, present 

by the gth Street Players Knox-Metropolitan 


nited Church « June 5-6, 8pm; Sun, June 7, 27>" 
$io (adult)/S8 (senior)/$5 (child) at 78.4397 door 
SEXY GALS IN THE CITY Jubilations Dinner 
Theatre, 8882-170 St, Phase Il, WEM, 780.484.2444 
+A spoof on the TV show Sex in the City with love 
songs from the ‘7os and ‘Sos « Until June 7 


TEENS @ THE TURN 


* Fire Theatre's weekly 
ee : Fri (7) Until July 
3» $10/$8 (member) at TIX on 


IN NOMBRE 


JOSEF BRAUN 
// ;OSEF@VUEWEEKLY.COM 


revved-up hybrid of City of God and 

1 Norte, nurtured and probably 
tamed by the Sundance Institute, US 
writer/director Cary Fukunaga's debut 
Sin Nombre, or Nameless, may not be as 
generic as its title suggests, what with 
its impressive landscapes, its novel 
and genuinely chilling brutality and its 
surprisingly exquisite score (courtesy 


DVD >> PHILIPPE GARREL 


Vivid underground | 


the sentiments 


Fukunaga s debut drifts between gritty social realism and pre-processed Hollywood pap 


of Hollywoodland composer Marcelo 
Zarvos). But thisinfernal tour of Mexico's 
decidedly unfriendly railway lines and 
its most grotesque nests of rural gang 
violence is nevertheless an obedient 
child of Hollywood convention. Amidst 
all the fighting, fleeing and filleting on- 
screen, another battle is being waged 
between a young filmmaker's vigorous 
desire to invoke gritty, incendiary real- 
ism and increasingly frequent injections 
of sentimentalist deus ex machina. As 


Underappreciated French filmmaker 
has a touch for hovering moments 


An actress accosts her filmmaker husband : 


for casting another actress ina role clearly : 
modeled after her. A woman sits perched 
on a toilet’im a pocket washroom 
while her boyfriend crouches just 
outside the door, kissing her, 
which prompts the release of 
her urine heard tinkling mer- 
‘ily on the porcelain. A couple 
discuss whether or not one is 
able to paint-the portrait of the 
other, thelr very proximity being 
an obstruction to their ability to truly : 
see one another. A smiling elderly woman : 
“plains to a young mother that she'll al- : 
ways be welcomed here while both clutch : 
2 child's denim jacket, the corifused child : 
Standing just a few feet away, staring at a : 
msn who timidly alludes to his new role as : 
Surrogate father. F 
‘hese images, which Ive plucked more or : 


less randomly from my recent crash course : 
in the cinema of the prolific but under-seen : 
French filmmaker Philippe Garrel, appear = 
onscreen with a minimum of con- : 
text, if not downright cryptically. : 
Each hovers in its own space, : 


ness, strikes me as genuinely singular. 


1CanNoLongerHearthe Guitar ('entends : 


plus la guitare) and Emergency Kisses (Les : 
Baisers de secours), the movies collected : 
in Zeitgeist's new Philippe Garrel X 2 : 
two-disc set, generate an atmosphere 1: 


that maybe every scene in ev- : 
ery Garrel movie hovers ina simi- = 
lar way, the mosaic to which they : 
belong being not any single picture but : 
the whole body of work which, peculiar, at . 
times unabashedly courting pretentious: : 


we charge toward the climax, there's not 
much ambiguity surrounding which of 
these opposing forces will win out. 
Willy, a.k.a. Casper (Edgar Flores), at 
first seems to represent just about the 
worst thing in his local Southern Chia- 
pas branch of the horrifyingly vicious 
Mara Salvatrucha, founded decades ago 
in Los Angeles. He may not have erased 
his face with tribal tattoos like the gang's 
ultra-scary alpha male leader—who 
provides us with the creepiest image of 


can honestly say I've never seen in movies : 
before, or at least not pursued with such : 
rigour and for such sustained durations. ; 1 Can No Longer Hear the Guitar begins 
Garrel has a way of placing the camera : 
: before one or two figures—usually gor- : 
geous, forthright women and unassum- : 
: ing, often far weaker, sometimes homely : 
: men—and letting them build a vivid hum : 
: of intimacy that defies filmic artifice. : 
There's something of Ingmar Bergman in : 
this, and Robert Bresson too, but Garrel's 
lyrical naturalism has none of the carefully : 
honed dramaturgy or overt urge toward : 
transcendence of either. (Garrel cited Jean- : 
Luc Godard as his cinematic idol way back : 
: in the 1960s, but it seems to me the Go- : 
: dard movies which feel closest to Garrel's 
: are the lesser-known, playfully self-refer- : 
: ential ones, like 1980's Sauve qui peut (la : 
vie), which come long after the canonical : 
‘60s works.) Garrel’s stories have no begin- 
ning and no end. The relationship between : lating trajectories moving in time to Faton 
these characters and the people playing or 
directing them often seems flamboyantly : 
: blurred. If they had dramaticarcs these sto- : 
ries would resemble Woody Allen movies : 
or Chekhov plays, all these sophisticated = 


les negotiating their love affairs and : 
ir ots Hep thy self-reflexive work, with Garrel himself 


philosophizing about the wayward nature 


of their lives, frequently stupefied by the = 


| Terminator Salvation 


parenthood since Mike Tyson graced 
the Father's Day issue of GQ—but as we 
meet him he's bullyingly ushering in 
a new member that still looks a couple 
of years shy of puberty. Sure, Smiley 
(Kristyan Ferrer) may have ended up in 
Mara Salvatrucha anyway, but if Willy 
didn't recruit him at such a tender age 
the kid might have atleast had a chance. 
Smiley's initiated into their fold in the 
customary style: he's ordered to kill an 
unarmed and terrified member of a rival 
gang held captive for just such a ritual. 
Smiley's victim will soon be chopped 
up into dog food, just more grist for the 
mill, but the experience seals Smiley's 
fate. Willy, whose tattooed tear is Fuku- 
naga’s little giveaway that he's really not 
such a bad egg, will steadily move to- 
ward redemption. Things for Smiley, on 
the other hand, will only get worse. 


Despite the high drama surrounding all 
that unfolds around Willy, Sayra (Pau- 
lina Gaitan) will emerge as our real 
protagonist. Her trajectory will take her 
from her Honduran village, hopping 
freight trains northward in the hope 
of making it all the way to New Jersey, 
where some family and a presumably 
better life awaits. Where the movies 
have more commonly explored the haz- 
ards of clawing one's way onto US soil, 
the illegal migrants in Sin Nombre are 
clearly lucky if they even make it that 
far. Willy and Sayra will cross paths, 
and once he's made a violent break 
with Mara Salvatrucha, Willy will be- 


presence of their offspring. 


with two couples on holiday, no Longer 
young—or at least no longer innocent— 
bohemians who seem set on a course of 
perpetual ambivalence. The movie is dedi- 
cated to Nico, the statuesque German-born 
model and deep-voiced chanteuse most fa- 
mous for her collaboration with the Velvet 
Underground on their eponymous debut. 
Nico lived with Garrel for several years and 
appeared in a number of his films. Mari- 
anne (Dutch actress Johanna ter Steege) is 
clearly based on Nico, heroin habit includ- 
ed. Marianne and Gerard (Benoit Régent), 
Garrel's standin, drift together and apart, 
at times compelled toward stability, at 
times finding it unbearable and thwarting 
it however they can, usually through the 
accumulation of other lovers, their undu- 


Cahen's eloquent score. 

ft was while going into production on 
Emergency Kisses that Garrel learned of 
Nico's death and decided to make a film 
about their relationship. Yet Emergency 
Kisses is in fact afar more overwhelmingly 


playing Mathieu, the filmmaker husband 


Onlineatvueweekly.com 


Best of 2000s 
by Josef Braun 


Josef Braun continues Vue's look at the best of the 
decade with a focus on Latin American cinema 
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come Sayra’s designated protector, even 
though she may be in more danger with 
Willy's ex-comrades on his tail. There 
could even be a love interest here, but 
you have to give credit to Fukunaga for 
steering clear of cursory romance in 


the midst of a story too desper and 
blood-soaked to really make room for it. 
It's one of the few deviations from cliché 
Fukunaga manages to hold onto 

With its images of migrants clinging to 


nocturnal trains like flies on a wounded 
animal, Sin Nombre leaves a deep impres- 
sion, a sense of the trail of fear and am- 
bition that branches off into the distance 
far beyond the relative serenity of the US. 
Mexico border. Above all, we're given 
here a striking portrait of a world still on 
the move against all odds, of the Ameri- 
cas as a largely lawless wilderness where 
shelter is either absent or shrouded in 
bureaucracy and the worst kind of op- 
portunism is able to flourish. In a way it's 
almost a better documentary than it is a 
drama. It makes you wonder how Fuku- 
naga will distinguish himself from here 
on out. Outsiders have often made great 
storytellers, but this gringo brought just 
alittle too much luggage with him on his 
travels south. * 
OPENS FRI, MAY 29 
SIN NOMBRE 
WRITTEN @ DIRECTED BY CARY FUKUNAGA 
STARRING PAULINA GAITAN; EDGAR FLORES, 
KRISTYAN FERRER 
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of the disgruntled actress Jeanne, played 
by Brigitte Sy, who was Garrel's wife at the 
time. Garrel and Sys son, the now well- 
known actor Louis Garrel, plays Mathieu 
and Jeanne’s son. Garrel’s father Maurice 
plays Mathieu's father. Garrel’s ex-girl- 
friend Anémone plays Minouchette, the 
actress Mathieu chooses to play Jeanne, 
and so on. 

You get the (meta)picture, which of 
course reads like a wildly elaborate form of 
group therapy but does indeed cohere into 
something that reaches marvelous heights 
of emotional richness—though there's 
something presumably unintentionally 
comical about Garrel's onscreen presence, 
his enormous mushroom-mound of frizzy 
graying hair and his little voice. Mathieu 
and Jeanne, like Marianne and Gerard, do 
their dance of partnership and paternity, 
of uncertainty, self-interest, self-loathing 
and love, and love, as is explicitly stated by 
the characters, is what makes the stories 
of their lives. And these stories make for 
surprisingly absorbing and sensitive film- 
making, culminating in a bravura finale 
that, after so much talk, engulfs the last 
moments with a poetry that's wordless, vi- 
sually inspired, metaphorically pointed and 
quite moving. W 
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THRILLER // JERICHOW 
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Jerichow is noir tweaked for the modern age 


NEO-NOIR >> A modern take on The Postman Always Rings Twice //Supplied 


JOSEF BRAUN 
// JOSEF@VUEWEEKLY.COM 
he thing about a past is the more 
of one you've got the less you need 
to talk about it. Thus Jerichow begins 
with tight-lipped Thomas (Benno 
Firmann) leaving a funeral in the 
company of two men who take him to 
an old country house. The deceased, 
we soon learn, is Thomas's mother, 
the house his inheritance. The men, 
we gather, are old pals who probably 
won't be pals much longer. Thomas 
owes them money and payment’s 
long overdue. The pals take Thomas’ 
savings and leave him sapped and 
abandoned in his own yard. He takes 
a long nap, woken by a nuzzling fawn 
the next morning. We learn he was a 
soldier in Afghanistan, now dishon- 
ourably discharged. He's broke, his 
prospects decidedly narrow. He takes 
a job harvesting cucumbers. 

Until something a little better comes 
along. By chance, Thomas meets Ali 
(Hilmi S6zer), a supplier to a num- 
ber of smack bars in the region. He 
seems to have a solid business, im- 
pressive capital, a significant drink- 
ing problem, and a much younger, 
pretty blonde wife named Laura (Nina 
Hoss). Thomas helps Ali out of a jam 
and is rewarded with a job as Ali's 
driver. Despite Thomas’ reticence, 
the men develop a certain masculine 
camaraderie. It's a little one-sided, 
but Ali needs a friend he can trust be- 
cause he sure can't seem to trust his 
wife. Ali's consumed by jealousy, yet, 
strangely, he also seems to almost en- 
courage Thomas's attraction to Laura, 
who's even less voluble than Thomas 
The three spend more and more time 
togéther. Ali drinks far too much. We 
wait, wondering how long it will take 
for lust to sprout fangs. 

The only other film I've seen from 
German writer/director Christian 
Petzold is his 2007 feature Yella, 
which shares interesting similarities 
with Jerichow: an uneasy relationship 
between automobiles and water, an 


unexpected business opportunity on 
offer with a minimum of questions 
asked, a steady narrative progression 
built upon just the right number of 
expository clues to keep us intrigued 
and Hoss, whose striking beauty is 
odd enough to encourage our inter- 
est and whose mere gaze feels at once 
vulnerable and guarded. The most 
distinguishing trait these films share, 
however, is extra-filmic. Other than 
the fact that it's a personal favourite 
film of mine, I won't tell you what the 
source material is for Yella here, since 
there's a great pleasure to be found 
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Petzold has crafted here a satisfying neo-noir, 
mining a seminal proto-noir narrative for his set-up 


making Ali seem destined to aiw 
be regarded an Other, a lonely : 
far from his homeland with a wife h« 
essentially purchased—Laura, |i 
Thomas, has a shady past that we 
learn just enough about to help 
understand what she’s willing to « 
to escape it. In an especially sly nox 
to Cain's text, the first explosion o 
physicality between Thomas and La\ 
frais so intense as to draw blood. Yet ir 
one of numerous twists on Cain's tex 
Petzold swaps which gender fissure 
the flesh of the other. 

Petzold has crafted here a satisfying 


while rigourously exploring the alternate routes it 


might take. 


in recognizing it yourself, and, any- 
way, if you really want to know you 
can find out easily enough elsewhere. 
But I will tell you that the inspiration 
behind Jerichow is one of the great 
hard-boiled crime novels of the zoth 
century, one that’s been explicitly 
adapted into two Hollywood movies 
and surreptitiously drawn upon by 
many, many more 


Jerichow takes as its blueprint James 
M. Cain's enduring and infinitely mal- 
leable 1934 novel The Postman Always 
Rings Twice, shaking it to life by fo- 
cusing on different aspects of it than 
previous incarnations. The doomed 
scheme undertaken by the lovers out 
of desire and a healthy dose of greed 
occurs far later in the proceedings. 
There's less time spent generating the 
sexual connection between Thom- 
as and Laura—whose name even 
rhymes with Cain's Cora—and more 
spent nurturing the peculiar pathos 
of Ali, who's outsider status as a dark- 
skinned, rather unsavoury immigrant 
matches that of Cain's Greek truck 
stop proprietor. Thus Petzold imbues 
Jerichow with a subtle commentary on 
modern German multiculturalism, 


neo-noir, mining a seminal prot 
noir narrative for his setup while 
rigourously exploring the alternat« 
routes it might take. His cool, unob 
trusive style avoids expressionist 
flourish and is not invested in any 
noir or neo-noir traditions. It seem 
to arise from an individual world 
view and an affection for genre 0n') 
exceeded by an investment in varia 
tions that speak to a new audience 
Where it all ends is clever and un- 
expected, though it's so terse it m<) 
leave some hungry for a denouemen 
on par with Cain's gritty end of the 
line, For others, the final scene migh' 
just feel like the perfect cliff to drop 
off of, a vertiginous plunge into the 
abyss that may itself inspire yet fu" 
ther ventures into this fecund tert! 
tory of sordidness and longing. Vv 
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id by Vit Klusak, 
Filip 

Fri, May 29, Sun, May 31, Tue, Jun 2 (7 pm) 
Wed, Jun 3pm) ' ; 
Metro Cinema (9828 - 101A Ave) 
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Riot cops keep a watchful eye over 
the populace; desperate people storm 
barricades; the air is electric with a 
sense of change, of brand new hope. In 
Prague in 1989, communism is falling, 
the people are pushing back against 
an oppressive regime, a country that 
has been occupied and brutalized is fi- 
nally breaking its chains; in Prague in 
2003, prices are falling, the people are 
pushing and shoving to try and be the 
first into a brand new hypermarket, 
the sleazy Czech marketing term for 
the kind of Wal-Mart style megastores 
that have popped up around the coun- 
try. That's not exactly a subtle way 
to start your film, but then it doesn't 
seem like directors Vit Klusak and Filip 
Remunda have a conflicted, nuanced 
opinion about the presence of hyper- 
markets in their fine country. 

Created as their final project for film 
school, Czech Dream (Cesky sen) doc- 
uments Klusak and Remunda's creation 
of an entirely fictitious hypermarket, 
Czech Dream, and the ad campaign 
that will draw the unsuspecting mass- 
es to their fake store. This much they 
tell you in the second sequence of the 
film, where we see them standing in 
an open field that will eventually play 
host to their hypermarket's facade—as 
one might expect of people attempting 
to pull a giant stunt, they don't really 
think a whole lot of their audience's 
cognitive skills. Though they omit the 
overall point of this exercise, it's pretty 
much blindingly obvious that they're 
after the twin evils of anti-corporate 
left-wingers everywhere: conspicuous 
consumption and, especially, the more 
nefarious side of advertising. 

Particularly on the latter point, the 
film is a reliably interesting insider's 
‘ook. From their initial transformation 
from film school schlubs to slick cor- 
porate businessmen—"We want ... the 
ability to look and act honest in front 
of a camera," (emphasis mine) Klusak ex- 
plains to. a stylist, in what will become 
3 recurring theme—through the design 
of everything from posters to annoying 
lingles and sly commercials, the pair 
Bets ad campaigners at their most frank, 
and seems to have a special knack for 
catching them in their own contradic 
“ons. For example, despite the fact both 
he original ad creative team and the 


firm they hire to test the ads on focus 
groups claim they don't like to people, 
neither has a particular problem with 
the campaign; a woman who works at 
the latter explains it away by claiming 


- they're just helping them make the most 


effective ad, not inflicting it on people, a 
sly sort of moral shell game. On a light- 
er note, they also find out the perfect 
way to tug heart strings with a jingle: 
"strings, horns and harmony" offers a 
cynical tunesmith. 

That said, there are two main prob- 
lems, the first being, at about 90 min- 
utes, Czech Dream drags on for about 
a half-hour too long: the last 20 min- 
utes are little but the people outside 
the store facade realizing they've been 
duped, and there are flabby bits that 
lose interest throughout. The other 
problem is philosophical, namely that 
I'm not sure the stunt does exactly 
what it's supposed to. As a newscaster 
explains in a bit of included footage, 
what the stunt shows is that "people 
will follow ads even if there's noth- 
ing behind it" (@ criticism of the then- 
current campaign to get the Czechs to 
join the EU—which, of course, passed). 
But does it, really? Though there is a 
bit of a too-good-to-be-true aura to 
the hypermarket ads, there never re- 
ally seemed to be an opportunity for 
people to ascertain the ads’ validity 
short of showing up on opening day. In 
that respect, the trick seems a bit like 
adopting a British accent for strang- 
ers and then laughing when they think 
you're from London: how the hell are 
they supposed to know different? 

That said, there are certainly enough 
instances of people not looking be- 
yond advertising—like, say, politics, as 
the EU campaigns demonstrated—and 
though their metaphor isn't perfect, 
the film itself is a pretty revealing 
look at the inner workings of an ad 
campaign. If the sheer manipulation 
witnessed doesn't give you a moment's 
pause, there's a very good chance you 
would have been one of the poor saps 
who walked across a field to find a fa- 
cade where your dreams were. 

DAVID BERRY 
// DAVID@VUEWEEKLY.COM 


Now Playing 


Dance Flick 

Directed by Damien Dante Wayans 
Written by Damien Dante, Shawn 
Keenen Ivory, Marlon & Craig Wayans 
Starring Shoshana Bush, Damon Wayans Jr. 
Kirt 


In the second season of the almost- 
always-brilliant 30 Rock, Alec Baldwin's 
iiber-corporate executive Jack Donaghy 


attempts to cash in on the greening of 
America with a mascot designed to pro- 
mote “business-friendly” environmen- 
tal trends. When the rightly cynical Liz 
Lemon (Tina Fey) is told the mascot's 
name is "Greenzo, she derisively snorts, 
"What, was that first name you came up 
with?" Donaghy's immensely self-satis- 
fied response: "Can you believe it? It just 
popped right in there." 

There's a similar kind of self-delusion 
at work in Dance Flick, the Wayans’ 
brothers latest directly-named parody 
(Jason Friedberg and Aaron Seltzer hav- 
ing apparently dragged the Movie fran- 
chise through too much mud for even 
the Wayans' brothers to associate their 
name with it). It would be tempting to 
call Dance Flick a lazy, aimless mess, 
but that would be selling the Wayans' 
short: unlike the brutally cynical, facto- 
ry-produced pop-culture-references of 
Friedberg and Seltzer, Dance Flick at- 
tempts actual humour—even, believe 
it or not, managing the occasional joke 
that is not only funny but somewhat 
incisive (example: naming a mixed-race 
urban dance troupe “The Uncle Toms’). 
The problem is that, like Donaghy's VP, 
the brothers Wayans seem to think that 
they are preternaturally gifted, that 
brainstorming is the equivalent of writ- 
ing. Basically every joke, even the ones 
that sort-of work—however bad the col- 
lective Wayans' writing, director Damien 
Dante's timing and delivery are utterly 
despicable, sucking the life even out of 
things at least theoretically funny— 
is basically the most obvious one you 
could make, as if the group sat around 
watching dance films cracking jokes and 
then shoehorned them into a script. 

Taking as its template the* suburban 
(that is to say, white) outsider reinvent- 
ing herself through exposure to urban/ 
black culture, we follow Megan (Sho- 
shana Bush) from disastrous audition 
at Julliard—her mother dies, in a pain- 
fully unfunny sequence—to shelled 
public high school, where she meets 
Thomas (Damon Nepotism Wayans Jr.) 
a thug who dreams of something more 
(sort of). It all plays out as expected, 
except with more misguided swipes at 
humour (save for a spot-on cameo by 
Amy Sedaris, who elevates her one- 
note joke through sheer spirit). Those 
are all the more disappointing given 
that the dance film genre seems pret- 
ty easily mocked—maybe too easily, 
which could be the problem—and that 
the Wayans’ sgem to have at least a 
small talent for mocking black culture. 
They're hardly Chappellean, but there's 
at least something going on there, and 
even the slightest bit of focus or self- 
editing could have made Dance Flick 
at least bearable. They'd evidently 


rather see David Allan Grier in a fat 
suit, though, and end up with 83 of the 
more tedious minutes you'll sit through 
this year. 


DAVID BERRY 
/T DAVID@VUEWEEKLY.COM 


Night at the Museum: 
Battle of the Smithsonian 
Directed by Shawn Levy 

Written by Robert Ben Garant, 
Thomas Lennon 

Starring Ben Stiller, Amy Adams, 
Hank Azaria 

KI HK 


In the cancelled preface for Sexual 
Personae, the controversial interpreta- 
tion of art and culture prior to 1900, 
feminist academic Camille Paglia writes 
that the foothold of history “has shape, 
order, and meaning; that exceptional 
men, as much as economic forces, pro- 
duce change ... | see the Western past as 
a story, episodic and cumulative.” That's 
a courageous perspective to so freely 


announce, considering the blatant dif- 
ficulty in accepting history as anything 
other than a baffling, disjunctive wall 
of flickering TV sets with no safe con- 
clusions. Paglia asserted her infamous 
persona taking such punches, most of 
which were directed at postmodern crit- 
ics who bled the iconic power of our his- 
torical imagination. 

An epic family film like Night at the 
Museum: Battle of the Smithsonian is 
in a camp of its own, an unfortunate case 
for teaching kids that they don't have to 
eat up the few short pages that comprise 
a populist history. if this was a Fringe 
play or a video game, it's existence on 
the fringe of visual culture would qualify 
it as a safe venture. But an opening week- 
end that earned back a third of NATM 2's 
$150 million budget affirms the project as 
nothing less than completely and utterly 
dangerous, or pure malarkey unworthy 
of the cred it pretends to deserve. 

Ben Stiller returns as Larry, the night 
guard once baffled by museum exhib- 
its who came to life; this time having 

CONTINUED ON PAGE 32 >> 
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abandoned his post to Invest in weak- 
willed products to be sold on infomercials. 
His return to the museum informs him that 
the central exhibits are being moved to the 
federal archives in Washington. Some fast 
mischief kicks off when an Egyptian king 
(Hank Azaria) threatens to open a demonic 
underworld to wreak havoc on the country. 
Larry enlists his old wax dummy friends, 
not to mention historical figures Amelia 
Earhart (Amy Adams), General Custer (Bill 
Hader), and the Jonas Brothers (in stone 
cherub form) to save the day. 

NATM 2 got the fanatically naive audi- 
ence riled up for the countless references 
which turn quickly from playful reenact- 
ments to tasteless plugs of poorly un- 
derstood cultural remnants. An action 
sequence through a Washington gallery 
sees modern works by Pollock, Lichten- 
stein and Koons spring to life, not a far 
cry from tourists who drop acid before 
touring the city. Adams as Earhart is by 
far the most pathetic retelling, where the 
often flawless actress sells herself out in 
a series of comic Old Hollywood lines and 
gestures less believable than her Disney 
princess parody in Enchanted. The most 
fun had is pretentiously balking at the 
glaring cases of altruistic whitewashing 
of the monstrous racist and sexist past of 
human beings, where Stalin and Hitler are 
replaced in the script by Oscar the Grouch 
and Darth Vader. 

1 don't care how much fun it is—so was 
Song of the South. 

JONATHAN BUSCH 
JONATHAN@VUEWEEKLY.COM 


GARNEAU 


theatre 
8712 - 109 Strest - 435-0728 


Terminator Salvation 

Directed by McG 

Written by John Brancato, Michael Ferris 
Starring Christian Bale, Sam Worthington 
Kirtsy 


The first Terminator was well thought 
out. The second was at least thought 
out, but also sprouted the idea of a 
modern summer blockbuster. The third 
was, well, forgotten. So what does 
the fourth accomplish? It seems to 
me that Terminator Salvation is the 
shark-jump of the series. Like a des- 
perate boyfriend, it tries everything it 
can to regain your confidence in the 
franchise without thinking through 
its actions. It boasts some seriously 
impressive stunts, but relies like a 
crutch on its helicopter, motorcycle, 


tized to it all. | don't mean violen 


semitrailer and flying-thingy chase - 
quences (plus explosions, of co.,.. 
because you can't have speedy eno... 
without the fire anymore). oy 
Perhaps we've become too de-, 


that discussion is long over. |’; 
ing about spectacle. What's |-: 
just watched a giant robot arm ;.., 
into a dilapidated 7-11 and pluck an .\, 
lady into the sky ... and all | tho, 
about was Transformers. Auto-pil. 
motorcycles chased after humanc . 
intent to kill, and I'm trying to re, 
which Matrix movie did a similar ti. 
When war planes fight enemy play, 
I think of Independence Day, 0; 
Star Wars. It’s just more choco!s 
ing on a triple-chocolate cake 

In the end, there is no substi, 
for story, and Salvation doesn’: ; 
enough story to hold us over | 
quite simply, a two-hour search 
rescue in the year 2018. John 
nor, now nearing middle-age (p13 
by Christian Bale) seeks out Kyle | 
ese (Anton Yelchin), his teenave | 
ther, from the mobile jails owned 34 
maintained by the Skynet machi 
his father dies in their custody o: | 
human resistance bullets, Reese 
never travel back in time and imp 
nate John's mother, thereby conce 
John, the messiah to humanity 

(Question: Doesn't John Connor 
ing alive on the battlefield alread 
preclude the possibility of Kyle % 
dying?) 

Because one is not enough, there 
another hero, Marcus Wright (Ss: 
Worthington), a hardened murd 
from our times who was suppo 
to be executed. Instead he wakes ur 
and LA has collapsed on itself, t! 
been taken over by ultra-powe 
and smart machines. Perhap 
nor Schwarzenegger resuscit 
California electric car mandate. Unto 
tunately, his CGI cameo doesn’t clarif 
Either way, Wright sucks it up, ¢ 
petes in bad-assery with Connor, the: 
joins the mission to save Reese 

The rest of the movie? Pure fla 
and dash. The dynamics between t!, 
characters are hardly explored: tie 
complications of falling in Love with 
a machine, as experienced by Moon 
Bloodgood'’s character, goes 
acknowledged; the eeriness of savi 
your teenage father barely gets a WT! 
out of the script. 

But the most pathetic waste 
ent by far is the use of Bryce Dalla 
Howard as Connor's prego wife. That 
really all she is: a walking matern'\\ 
ward. She hardly has a line or moti 
tion other than to work a compute! 
and carry inside of her what is prob 
ably the secret to Terminator 5. 1h 
is, of course, if part four doesnt sel! 
terminate the franchise 
OMAR MOUALLEM 
// OMAR@VUEWEEKLY.COM 
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CHOBA THEATRE-JASPER 


6094 Connaught Or, janper, TEO.8S2A7A9 
ANGELS AND DEMONS (24 violence! 
Daily 6:45, 9225 : 
X-MEN ORIGINS: WOLVERINE (14, vio- 
lence, not recommended for children 
Daily 7:00, 9:15 r 


EDMONTON FILM SOCIETY 
r ‘Museum, x102 Ave, 128 St, 780.439.52 


GOLDEN EARRINGS (PG) 
Mon, June 1, 8:00 


Whitemud Crossing, A271-106 St, 720.496.1622 
MAURICE (244, nudity) 
Wed, June 3 6:30; Gay Pride Movie Series 
CINEMA CITY MOVIES 12 
5074-130 Ave, 7204729779 
FIGHTING (144) 
Fri-Sat 1:45, 4:25, 710, 9:40, 12:55; Sun-Thu 1:45, 
4:25, 7:10, 9:40 
STATE OF PLAY (14A, violence, language may 
offend, not recommended for nO} 
Fri-Sat 1:10, 4:05, 6:45, 9:25, 11:55; Sun-Thu 1:10, 
4:05, 6:45, 9:25 
CRANK: HIGH VOLTAGE (:8A, gory violence, 
coarse language, sexual content) 
Fri-Sat 2:55, 4:30, 7:40, 9:50, 12:20; Sun-Thu 1:55, 
4°30, 7:40, 9:50 
OBSERVE AND REPORT (8A) 
Fri-Sat 2:00, 4:45, 7:35. 9:55, 12:20; Sun-Thu 2:00, 
4°45, 7°35) 9°55 
FAST AND FURIOUS (144) 
Fri-Sat 2:30, 4:20, 7:10, 9:30, 12:00; Sun-Thu 1:30, 
4:10, 7:10, 9:30 


ADVENTURELAND (:4A, coarse language, 
substance abuse, language may offen 

Daily 2:05, 4:55, 7:30, 10:00 7 

1 LOVE YOU, MAN (244, coarse language, 
crude content, 

Fri-Sat 1:25, 4:15, 7:20, 9:45, 12:10; Sun-Thu 1:25, 
4:25, 7:20, 9°45 

KNOWING (14A, frightening scenes, violence) 
Fri-Sat 1:20, 4:20, 7:05, 9:40, 12:05; Sun-Thu 1:20, 
4:20, 7:05, 9:40 

RACE TO WITCH MOUNTAIN (PG) 

Fri-Sat 1:40, 4:35, 7:00, 9:20, 11:45; Sun-Thu 1:40, 
4:35, 7:00, 9:20 

CONFESSIONS OF A SHOPAHOLIC (PG) 
Daily 1:00, 6:50 


HE'S JUST NOT THAT INTO YOU (PG, coarse 
language, sexual content) 
Daily 4:00, 9:15 


TAKEN (144, violence) 

Fri-Sat 1:35, 4:40, 7:15, 9:25, 12:35; Sun-Thu 1:35, 
4:40, 7:15, 9:25 

PAUL BLART: MALL COP (PG) 

Daily 1:50, 4:50, 7:25, 9:35 


CINEPLEX ODEON NORTH 


V2T1-137th Avenue, 780.732.2236 
UP (G) 
No passes Fri-Tue, Thu 1:30, 4:10, 7:00, 9:30; Wed 
4:10, 7:00, 9:30; Digital 3d, No passes Daily 22:00, 
12:45, 2:30, 3:20, 5:10, 6:30, 7:40, 9:00, 10:10; Star and 
Strollers ing, No passes Wed 1:00 


DRAG ME TO HELL (14, not recommended for 
children, frightening scenes) 

No passes Daily 12:20, 3:10, 5:30, 8:00, 10:35 
DANCE FLICK (144, crude content) 

Daily 12:50, 3:00, 5:00, B:10, 10:45 


NIGHT AT THE MUSEUM: BATTLE OF THE 
SMITHSONIAN 


IAN (PG) 
No passes Daily 12:10, 1:10, 2:40, 3:50, 515, 6:45, 7:45: 
9:15, 10:15 
TERMINATOR SALVATION (:4A) 
No passes Daily 1:00, 2:00, 4:00, 4:59, 6:40, 7:59, 
9:20, 10:40 
ANGELS AND DEMONS (:4A, violence) 
Fri-Tue, Thu 2:20, 3:30, 4:20, 7:20, 9:40, 10:30} 
Wed 3330, hes es 9°40, 10:30; Star and Strollers 
Screening: Wed 1:00 


STAR TREK (PG, violence) 
Daily 12:40, 1:40, 4:40, 6:50, 7:30, 10:20 

IOSTS OF GIRLFRIENDS PAST (PG, lan- 
a may offend, not recommended Pe chiren) 
Baty 150, 4°30, 7315, 9:50 
X-MEN ORIGINS: WOLVERINE (14A, violence, 
not recommended for children) 
Daily 12:30, 2:50, 5-20, 7:55, 10:25 


a bd Al 


bee ita e it’ fn 8 

eens POOR HA EAEN CAUSE UEA TUNE UTNE tay 
CINENPLEX ODEON SOUTH 

” 1525-99 St, 780.436.8585 

UP (G) a 

No passes Fri-Wed 12:45, 3-45, 6:45, 9:30; Thu 3:45, 

645, 930; Star and Screening: Thu 1:00 

UP IN DISNEY DIGITAL 3D (G) 

Digital 3d, No passes Daily 11:45, 12-30, 2:20, 310, 
$00, 6:30, 7:30, 925, 10:10 

DRAG ME TO HELL (214A, not recommended for 


children, penn ing scenes) 

No passes Fri-Sat, Mon 12:20, 2:50, 515, 8:00, 10:40; 
Sun, Tue-Thu 12:20, 2:45, 5:15, 8:00, 10:40 

DANCE FLICK (24A, crude content) 

Daily 12:10, 2:30, 5:15, 7:45, 10:20 


NIGHT AT THE MUSEUM: BATTLE OF THE 
SMITHSONIAN (Pc) 


No passes Daily 12:00, 1:00, 3:00, 4:00, 6:50, 7:15, 
9:30, 10:00 
TERMINATOR SALVATION (244) 
No passes Daily 12:00, 12:50, 1:40, 3:15, 4:00, 4:40, 
6:45, 7:20, 7:40, 9:45, 10715, 10:45 
ANGELS AND DEMONS (2A, violence) 
Daily 11:50, 3:00, 3:45, 6:30, 9:40, 10:05 
STAR TREK (PG, violence) 
Fri-Wed 12:25, 1:15, 4:50, 7:00, 7-40, 10:35; Thu 12:25, 
4:50, 7:00, 7:40, 10735; Star and Strollers Screening: 
Thu 2:00 
MONDE U.K. DE (PUNJABI W/E.S.7.) 

) 
Fri-Tue, Thu 12:15, 4:00, 8:00; Wed 4:00, 8:00 


GHOSTS OF GIRLFRIENDS PAST 

(PG, lage may offend, not recommended for 
children’ 

Daily 1:45, 4:45, 7:35, 10:35 

X-MEN ORIGINS: WOLVERINE (14A, violence, 
not recommended for children) 

Daily 12:40, 3:10, 6:20, 9:20 


CITY CENTRES 


10200-102 Ave, 780.421.7020 


TERMINATOR SALVATION (4A) 

DTS Digital, Stadium Seating, No passes Fri-Sat 
paige, 6:40, 9330; DTS Digital, Stadium Seating 
Sun-Thu 12:10, 3:00, 6:40, 9:30 

UP (G) 

Reald 3d, No passes Daily 12:30, 3:20, 7:00, 9:50 


oe a ‘O HELL ens recommended for 
itening scenes) 

DTS Digital, Stadium Seating Daily 1:00, 4:00, 7:20, 
10:20 


XMEN ORIGINS: WOLVERINE (144, violence, 
not recornmended for children) 
DTS Digital Daily 120, 420, 6:55, 10:10 


NIGHT AT THE MUSEUM: BATTLE OF THE 
SMITHSONIAN (PG) 

DTS Digital, Stadium Seating, No passes Daily 
12:20, 3:30, 7-10, 9:45) 


ANGELS AND DEMONS (2A, violence) 
DTS Digital, No Passes, On 2 Screens Daily 12:00, 
3:20, 6:30, 9:55 


THE SOLOIST (PG, disturbing content, coarse 
, not recommended for children) 
Star Seating, DTS Digital Fri, Mon-Tue, Thu 


12:50, 3:40, 6:35, 9:25; Sat-Sun 6:35, 9:25; Wed 12:50, 
3:40, 9:25 

STAR TREK (PG, violence) 

Dolby Stereo Digital, Stadium Seating Daily 12:40, 
3:50, 6:50, 10:00 


OPUS ARTE: LA FILLE DU REGIMENT (OP- 
ERA) (Classification not available) 
Digital Presentation Sat 1:00; Sun 1:00 


421-139 Ave, 780.472.7600 

STAR TREK (PG, violence) 

Fri, Mon-Thu 4:05, 6:55, 9:55; Sat-Sun 1:15, 4:05, 6:55, 
9:55 

ANGELS AND DEMONS (14A, violence) 

Fri, Mon-Thu 4:35, 7:30; Sat-Sun 1-10, 4:15, 7:30 


TERMINATOR SALVATION (144) 

No passes, On 2 screens Fri, Mon-Thu 3:50, 4:25, 
6:45, 7:15, 9:25, 10:00; Sat-Sun 1:00, 1:30, 3:50, 4:25 
6:45, 7:25, 9:25, 10:00 . 


NIGHT AT THE MUSEUM: BATTLE OF THE 
SMITHSONIAN 
On 2 screens, No passes Fri, Mon-Thu 3:40, 439, 


6:40, 710, 9:15, 9°40; Sat-Sun 12:50, 1:50, 3-40. 430, 
6:40, 7:10, 9°15, 9:40 

DANCE FLICK (14A, crude content) 

Fri, Mon-Thu 4:50, 7:20, 9:35; Sat-Sun 2:00, 4:50, 
720,938 


up 

No ue Fri, Mont ee: 6:30, 9:10; Sat-Sun 
12:30, 3:30, 6:30, 9:10; 3d, No passes Fri, Mon- 
Thu 4:20, 7:00, 9:30; 3d, No passes Sat-Sun 


140, 4:20, T:00, 9°30 


DRAG ME TO HELL (14A, not recommended 
for children, frightening scenes) 

Fri, Mon-Thu 4:00, 7:25, 9:50; Sat-Sun 1:20, 
4:00, 7:25, 9:50 
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DUGGAN CINEMA - CAMROSE 
6601-48 Ave, Camrose, 780.608.2144 
UP (G) 
Daily 7:00 9:00; Sat-Sun 1:00 3:00 
DRAG ME TO HELL (14A, not reco ded 
for children, fiightening scenes) Se 
Daily 7:15 9:15; Sat-Sun 2:15 
NIGHT AT THE MUSEUM BATTLE OF THE 


SMITHSONIAN (PG) 
Daily 7:05 9:05; Sat-Sun 2:05 


ANGELS AND DEMONS (:4A, violence) 
Daily 7:30; Sat-Sun 1:45 


TERMINATOR SALVATION (144) 
Daily 720 9:20; Sat-Sun 210 


GALAXY - SHERWOOD PARK 


2020 Sherwood Drive, 780.416.0150 


UP (Gc) 
No passes Fri 3:30 6:45, 7:20, 9:15, 9:45; Sat 


Sun 22:90, 12:45, 2:20, 3: 250, 6:45, 7:20, 9:15, 9:45; 
Mon-Thu 6:45, 7:20, 9:35, 9:45 


DRAG ME TO HELL (14A, not recommended for 
children, frightening scenes) 

No passes Pri 4:15, 7:10, 9:50; Sat-Sun 1:30, 4115, 7:10, 
9:50; Mon-Thu 7:10, 9:50 


NIGHT AT THE MUSEUM: BATTLE OF THE 
SMITHSONIAN (PG) 

No passes Eri 4:00, $00, 7:00, 7:30, 9:20, 10:00; 
Sat-Sun 12:06, 1:00, 2:30, 4:00, 5:00, 7:00, 7:30, 9:20, 
10:00; Mon-Thu 7:00, 7:30, 9:20, 10:00 


TERMINATOR SALVATION (144) 

No passes Pri 3:45, 4:40, 6:40, 7:40, 9:30, 10:30; 
Sat-Sun 12:30, 1:45, 3:45, 4340, 6:4, 7:40, 9:30, 10:30; 
Mon-Thu 6:49, 7:49, 9:30, 10:30 


ANGELS AND DEMONS (14A, violence) 

Fri 3:35, 6:30, 9:35; Sat-Sun 12:15, 3:15, 6:30, 9:35; Mon- 
Thu 6:30, 9:35 

STAR TREK (PG, violence) 

Fri 4:30, 7:25, 10:20; Sat-Sun 1:15, 4:30, 7:25, 10:20; 
Mon-Thu 7:25, 10:20 


XCMEN ORIGINS: WOLVERINE (144, violence, 
not recommended for children) 

Fri $10, 7:46, 10215; Sat-Sun 2:00, 5:10, 7:45, 10:15; 
Mon-Thu 7:45, 10215 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, St. Albert, 
TROAS8.9822 


ANGELS AND DEMONS (4A, violence) 
Daily 1:15 3:50 6:30 9:00 


NIGHT AT THE MUSEUM: BATTLE OF THE 
SMITHSONIAN (PG) 
Daily 1:30 3:30 5:30 7:30 9:30 


STAR TREK (PG, violence) 
Daily 1:05 9:10 


GHOSTS OF epee eal 
language may offend, not tecommended for 
children) 

Daily 3:25 5:20 7:15 

UP (G) 

No passes Daily 1:00 3:00 5:00 7:00 9:05 
TERMINATOR SALVATION (144) 

Daily Daily 12:40 2:50 5:00 7:10 9:20 


Leduc, 780.352.3922 
UP (G) 
Daily 7:05, 9:20; Sat-Sun 7:05, 3:20 


ANGELS AND DEMONS (14A, violence) 
Daily 7:00, 9:20; Sat-Sun 1:00, 3:45 


TERMINATOR SALVATION (144) 
Daily 6:55, 9:30; Sat-Sun 12:55, 3:30 


NIGHT AT THE MUSEUM: BATTLE OF THE 
SMITHSONIAN (PG) 
Daily 7:10, 9:25; Sat-Sun 1:10, 3:25 


9828-1014 Ave, Citadel Theatre, 780.425.9212 


MOSTLY WATER PRESENTS: METRO 
DIGITAL SHORTS (STC) 
Sat 9:00 


JERICHOW (STC) 
Fri, Sun, Tue 9:00; Sat, Wed 7:00 


FILMED BY BIKE 2008 (STC) 
Mon 7:00 


CZECH DREAM (sTC) 
Fri, Sun, Tue 7:00; Wed 9:00 


SHAKESPEARE ON SCREEN: LAURENCE 
OLIVIER'S HENRY V(sTC) 
Thu 7:00 


PARKLAND CINEMA 7 


120 Century Crossing, Spruce Grove, 780.972.2332; 
Serving Spruce Grove, Stony Plairr, Parkland County 
UP (G) , 
Daily 7:15, 9:15; Fri, Sat, Sun, Tue 2:15, 3:15; not 
presented in 3D 


AACA AA TARTAR A nettnenntnttatintnnitititsensny nine 


G ME TO HELL (244, not d- 
ed for children, ichteiiae Beene ce 
Daily 7:10, 9:05; Fri, Sat, Sun, Tue 1:10, 3:05 
NIGHT AT THE MUSEUM: BATTLE OF 
THE SMITHSONIAN (Pc) 

Daily 6:50, 7:00, 9:00, 9:10; Fri, Sat, Sun, Tue 


12:50, 1:00, 3:00, 3:10; Movies For 
Tue, June 4: 1:00 


TERMINATOR: SALVATION (144) 
Daily 7:05, 9:20; Fri, Sat, Sun, Tue 1:05, 3:20 


ANGELS AND DEMONS (iA, violence) 
Daily 6:45, 9:30; Fri, Sat, Sun, Tue 12:45, 3:30 


STAR TREK (PG, violence) 
Daily 6:55, 9:25; Fri, Sat, Sun, Tue 12:55, 3:25 


mies: 


8712-109 St, 780.433.0722 
SIN NOMBRE (2A, violence, disturbing 


content) 
Daily 7:00, 9:00; Sat, Sun 2:00 


10337-82 Ave, 780.433,0728 
GOMORRAH (144, coarse lan 


lence, not recommended for chi 
Daily 6:45, 9:15; Sat, Sun 2:00 


SHALL WE KISS (2A) 
Daily 7:00; Sat-Sun 1:00 


ADORATION (14A, coarse language 
Daily 9:05; Sat-Sun 3:00 : 


SCOTIABANK THEATRE WEM _ 4 


WEM, 8882-170 St, 780.444.2400 


UP (G) 
Digital 3d, No passes Daily 11:45, 12:45, 2:2 
3°45, 4:50, 6245, 7:30, 9:30, 10:15 


DRAG ME TO HELL (4A, not recommend- 
ed for children, frightening scenes) 
No passes Daily 12:00, 2:30, 5:10, 7:50, 10:30 


DANCE FLICK (14A, crude content) 
Fri-Tue, Thu 12:10, 2:40, §:15, 7:40, 10:20; 
Wed 3:10, 5:15, 7:40, 10:20; Star and Strollers 
Screening: Wed 1:00 


NIGHT AT THE MUSEUM: BATTLE OF 
THE SMITHSONIAN (PG) 

No passes Fri-Tue, Thu 12:50, 3:40, 6:30, 
9:20; Wed 3:40, 6:30, 9:20; Star and Strollers 
Screening, No passes Wed 1:00 


NIGHT AT THE MUSEUM: BATTLE OF 
THE SMITHSONIAN: THE IMAX EXPERI- 
ENCE (PG) 

No passes Daily 11:45, 2:15, 4:45, 7:25, 9°45 


TERMINATOR SALVATION (14A) 
No passes Daily 2:00, 5:00, 8:00, 10:45; Daily 
1:00, 3:45, 6:45, 9:30 


ANGELS AND DEMONS (4A, violence) 
Daily 11:50, 3:20, 4:20, 6:30, 9:50, 10:40 


STAR TREK (PG, violence) 
Daily 12:30, 1:30, 3:30, 6:50, 7:45, 10:10 


GHOSTS OF GIRLFRIENDS PAST (PcG, 
language may offend, not recommended for. 
children) 

Fri-Wed 1:10, 4:20, 6:40, 9:40; Thu 1:10, 4:10, 
9:49 

X-MEN ORIGINS: WOLVERINE (144, vio- 
lence, not recommended for children) 
Daily 1:20, 4:30, 7:20, 10:15 


|WESTMOUNTCENTRE 


1M Ave, Grost Rd, 780.455.8726 


NIGHT AT THE MUSEUM: BATTLE OF 
THE SMITHSONIAN (PG) 

Dolby Stereo Digital, No passes Fri 7:20, 9:50; 
Dolby Stereo Digital, No passes Sat-Sun 1:00 
4:00, 7:20, 9:50; Dolby Stereo Digital Mon-Thu 
7:20, 9:50 

STAR TREK (PG, violence) 


Dolby Stereo Digital Fri, Mon-Thu 6:50, 10:00; 
Sat-Sun 12:30, 3:45, 6:50, 10:00 


TERMINATOR SALVATION (144) 

DTS Digital, No passes Fri 7:05, 10:10; Sat 
12:45, 3:30, 7:05, 10:10; Sun 12:45, 3:30, 7:05, 
10:10; Mon-Thu 7:05, 10:10 


ANGELS AND DEMONS (iA, violence) 
DTS Digital Fri, Mon-Thu 6:30, 9:40; Sat-Sun 
12:00, 3:10, 6:30, 9:40 


| WETASKIWIN CINEMAS 


Wetaskiwin, 780.352.3922 
Date of issue only: Thu, May 28 


ANGELS AND DEMONS (4A, violence) 
Thu, May 28: 7:05, 9:4° 


NIGHT AT THE MUSEUM: BATTLE OF A 
THE SMITHSONIAN (PS) 
Thu, May 28: 7:10, 9:25 


STAR TREK (PG, violence) 
Thu, May 28: 6:55, 9:35 


TERMINATOR SALVATION (144) 
Thu, May 28: 7:00, 9:30 
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More album reviews online, Monday to Fri: 


Vuefinder 


Live show slide shows. This week: King Khan 2 
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PREVUE // MISERY SIGNALS 


Mixed messages 


Life's not so miserable for Misery Signals 


JAMES STEWART 
// SSTEWART@VUEWEEKLY.COM 


oon after the release of last year's 

Controller, melodic metalcore stal- 
wart Misery Signals hit the road for yet 
another lengthy tour. No strangers to 
the open road, the band members have 
been touring seemingly endlessly while 
managing to maintain both their physi- 
cal and mental health, as well as keeping 
band relations functioning smoothly, 

"Staying healthy on the road can be 
a struggle,” admits guitarist Stuart 
Ross. "We're constantly surrounded by 
cigarette smoke, alcohol, long drives 
through the night, sleeping in the van. 
It all takes a toll. A few of us make ef- 
forts to exercise regularly and the ma- 
jority of us follow a vegan or vegetarian 
diet too, which helps. And we've all de- 
veloped a good sense of personal space 
and personal time, so staying stable 
mentally isn't too much of an issue.” 

That said, the band faced a real scare 
late last year when singer Karl Schu- 
bach was diagnosed with mononucleo- 
sis and severe tonsillitis in the middle 
of a recent jaunt through the US, 
though he'd been unknowingly suffer- 
ing through the mono infection for the 
better part ofa year. 

“Karl got really sick at the end of last 
November. He'd been struggling since 
the beginning of the tour, and about 
halfway through he reached his break- 
ing point: he couldn't sleep, he could 
barely talk, he was having coughing 
fits resulting in blood. It was really 
frightening—we didn’t know how long 
it would take for him to recover, or if he 
had done some sort of permanent dam- 
age. Luckily, he's a big ox of a man and 
he pulled through.” 


Schubach has now been with the band 
for around three years, and Ross admits 
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it gets a little old still fielding questions 
about their "new" singer. 

"Yeah, it gets a little tiring. Karl has 
been in the band since 2006 and has 
recorded two albums with the band. I 
always refer to him as our ‘most recent’ 
vocalist." 


After parting ways with former vo- 
calist Jesse Zaraska, the band posted a 
demo online and invited fans and foes 
alike to send in their best performanc- 
es. Or, in some cases, their worst. 

"We received a handful of really, real- 
ly, really horrible demos,” laughs Ross. 
"There were a lot of joke demos to sift 
through, too—it was rough, to say the 
least. We had a couple that were really 
fantastic, but not really what we were 
looking for. Luckily Karl's submission 
was straightforward and to the point 
The whole thing was an interesting 
process to say the least.” 

Having been on bills alongside so 
many of heavy music’s best and bright- 
est, Ross still gets excited with the idea 
of sharing the stage with the bands he 
grew up with. 

"We've definitely played with a lot of 
cool bands. In March we played two 
huge festivals—one in Japan, and the 
other in Belgium. NOFX was headlin- 
ing both, and that was a huge check 
on my wish list, There's a ton of bands 
we still wish we could get a chance to 
play with—Tool, Metallica, Deftones, 
Propagandhi—the list goes on and on. 
We love so many styles of music, all we 
can do is hope to continue having these 
fantastic opportunities.” W 
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PREVUE // CAM PENNER 


Eyes on the road 


Songwriter follows the white line 


© 


EDEN MUNRO 
// EDEN@VUEWEEKLY.COM 
t was somewhere around three-and-a- 
half, four years ago when singer-song- 
writer Cam Penner left his job and hit 
the road, and he rarely stopped for long 
in one place. Sure there were stints liv- 
ing in England and Texas, but he never 
lingered long before moving on again. 
"[like the change, I like the daily change,” 
Penner explains. "You can go to a town 
and the next day you're in another town, 
you're meeting new people—it’s almost 
like there's forgiveness in every town you 
go to, because it starts over again.” 
Another advantage of the road for 
Penner is that it frees him up to concen- 
trate on songs both old and new, While 
the road can be a busy endeavour, it also 
provides plenty of solitude while covering 
lengthy distances. 
"That's when I get to write,” Penner 


| admits. "That's when I'm inspired—as 


I'm travelling the scenery changes, the 
landscape changes, the people change, 
and I've got things running through my 
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head so I'm writing on the road. Maybe 
don't get to write the music on the road 
as much, but I get to write [lyrics] on the 
road and start getting ideas, and then I 
come home and the bank is fulland I can 
kind of sit down with all these things 
that I've seen and start writing when I 
get home 

“At home it's business,” he continues. 
"The last few months of promoting this al- 
bum you do 80 - 100 hours a week trying 
to promote it and promote it and promote 
it. I've learned that the business side of 
this really does suck sometimes. You have 
to take time sometimes for the creativity.” 

Often, taking time for the creative part 
of being a musician isn’t about setting 
aside a particular block during a day 
so much as it involves an awareness 
of what's going on in the surrounding 
world. It’s important to realize when 
something comes along that is worth 
further investigation. 

"] think I'm always kind of searching 
for something—I'm a bit of a wanderer, 
so you do see something shiny in the 
ditch, you do find something along the 


way that interests you,” Penner say 
"But you're also affected by things 
sometimes I will purposefully wri 
song because ... I see something th:! 
happens in society. 

"But I don't know, I think a goo¢ 
songwriter or artist has their ears (0 
the ground and has their eyes ope! 
and is looking,” he adds. “And it’s not 
necessarily that they're looking, the! 
eyes are just open. They're accept! 
of what's happening around them anc 
you become affected by that. 

"Something's always going on aroun® 
you, whether it’s larger things on ° 
grander scale or if it's things that hap 
pen in your neighbourhod. I kind o! 
feel like 1 go to a well, and sometimes 
there's lots in there, sometimes theres 
not, but I continually need to go to the 
well to see what's in there.” W 
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featuring the single "Last One To Die" 
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CD AND RECEIVE A 
LIMITED 
EDITION PATCH 


Limited Edition Patch offer available at West Edmonton Mall lncation 
only. (while quantities last) 


Price in effect at 
ALL HMV locations 
till June 6 

REGULAR EDITION ONL 


Pad west edmonton mall ~\aryy 


8882 170th STREET (780) 444-3381 | 
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FAX YOUR FREE LISTINGS TO 780.426.2883 4ojdance with Dj Christian BLUES ON WHYTE Sonny 
OR EMAIL LISTINGS@VUEWEEKLY.COM GINGUR SKY Urban Rhodes eeatandece ne 
DEADLINE: FRIDAY AT 3PM Substance Thursdays BRIXX BAR Desousa Drive, IRISH CLUB Jam session 
AT =~ ALO Thursdays Fo Sho: with Seer. sae ‘of Able; no cover ae 
i Lo (door) tvory 
Thanpeyorithl Gry Thomayt | Pee a Te Rae Gi = ae siesrwih jews oe 
esse, Shane, Tift 
THURSDAY NORTH GLENORA HALL KASBAR Urban House: with «Lede Dwayne Cannan; and Enkand guests 
ARTERY The Different Strokes: Jam by Wild Rose Old Time DJ Mark Stevens; gpm (country, 'sos/"60s, roots, 
: - i JEFFREY'S Thom Bennet 
(door), 9pm (bands) Sto Piddless LEVEL 2 LOUNGE ); 8:30pm-12:30am 7 
Po Dish (jazz); Sis 
(door Kids Distress Line PAWN SHOP Faunts, Pre/ Micusdayes tks house/ CAFFREY’S IRISH HOUSE (EKYLL AN 
fundraiser and info session post; $10; fundraser to techno with DJ‘Colin Red House (blues/R&B) ery ~ tape Nal (Pub) 
ATLANTIC TRAP AND GILL support the Hands Across Hargreaves, house/breaks with CARROT Live music Fridays: (oS eral 
Distant Horizon — Society for Community Dj Krazy K, hard: 5 Etphida Trio (jazz); all ages: ar 9pm; 1 
= lopment; 8pm with DJ Decha, tech trance/ 7:30-9:30pmy $5 (door) 
BLUE CHAM CAFE Rocki RED PIANO-PIANO Bar electro with Dj Savage Garret; ; LBYS Slowbum; 9:30pm 
with Ronnie After Work hosted . CASINO EDMONTON Suite 
a % ‘i egal he Hottest dueling piano show no minors; no cover poareas LEVA CAPPUCCINO Bar 
Qws ; saad featuring the Red Piano 33 (Pony Live music every Fri 
NEW CITY SUBURBS 
Sadie: Players; pm-iamn CASINO YELLOWHEAD 
Bs cee Oe eae snes ceie-anie toanea, Steele Sebed Out(pap/rock) ae 
7 30 432-5052 pica oni ae rer com Scam Pacey 180 DEGREES Sexy Friday 
pees RIVER CREE-THE VENUE B(ekesarn retin) ioe) Tein: $39.98) 395 at night every Pridsy 
=~ z Dog the Bounty Hunter hi tag a ea COAST To COAST PALACE CASINO (WEM) 
minors; gpm (door) tickets a SECOND CUP "Varscone Live apm: Salsa D] to follow Stage every Friday night with 8° J3es 
Ticketmaster.ca, Blackbyrd Seek (folk - Pig > OVERTIME SOUTH Retro to host Leona Burkey at 9pm PAWN SHOP Mod Club 
2S, BURNSY 0 FLANAGAN'S- ; New dassic urban LA CITE FRANCOPHONE RED PIANO-PIANO BAR 
YU COMING Leduc Dwayne Cannan; URBAN LOUNGE The Devin and dance abla opm Northern Bhi Circe Hottest dueling piano show 
(country, 03/605, roots, Enitipe Paes, janet ey 0 Musi Society: DownTown featuring the Red Pizn 
( ‘sos Band 2am; no cover Society: iB 
Srigiab 830pm-1230am PLANET INDIGO-St Albert Mountain Boys; 8pm; $20 Players; gpm-2am 
partypus WILDWESTSALOONBilly fit r Thursdays breaks, electro (member)/fas(non-member) == RIVER CREE-LIVE Loung: 
t by Alb Ringo Fi spun with PL resident at TIX on the Square, Acoustic Dead or Alive (Bon Jovi 
Gis as & che Music Shop, Myhre’s Music, tribute) 
COAST To COAST PUB Cassical Thureday vith orgies aS ai SOBEY'S-College Plax 
Open mic at the pub: hip WESTBURY THEATRE A COOK COUNTY Jason Blaine, = Will Cramer and the Bull 
nie oe “ STARLITE ROOM Music st Tara Oram, The Higgins, Baxi eo 
open mic every Thursday Grand Night for Singin, “ of Basin Street (Dixie) 
ae tena elise ELOPE (Ensemble for e and The Techno Hippy Crew: Steven Lee Olsen; 7pm; $20 SOBEY'S-Jasper Pla 
Bassnectar, Kush ir ce Don 
DRUID Guitar heroes Lyrical Operetta Productions . ae Gis Bemer Trio (jazz) P 
Staccatoceeranie lg and guests: pm DEVANEY’S IRISH PUB Patsy G 
DUSTER’S PUB Thursday (aduhtyS20 (student/senior) at STOLLIS Dancehall, hip hop Amico and Brian Gregg with STARLITE ROOM Peach 
open jam hosted by The TIX on the Square, door with DJ Footnotes hosted by Moses Gregg & Harry Gregg ee See em 
Assassins of youth (blues/rock Elle Dirty and ConScience every —_(roots); gpm-1am; no cover 4 Sold Out 
9pm; no cover Thu; no cover VERN Li STEEPS—Old Glenora Liv 
DVB Open mic Thursdays wew.notorious-cvents.com picts mola = Music Pridays: Rob Taye 4 
caré-vil. P TEMPLE Temple {acoustic/world beat); 8:30 
take Open Mic tahts ust Thursdays wilt DJ Tron, all an ae 
end aed Tin even ranch BLACK DOG FREEHOUSE DCD, Optimix Prime, Miyurs Mickey (rock'n'roll) URBAN LOUNGE Mourning 
6330-830pm; openmic@ | Big Rock Thursdays: Djs on 3 Fernando; gpm (door}$5(covet) Es owton Wood 
bi = a levels-Topwise Soundsystem EVENT CENTRE = wit WEST SALOON 2: 
ve spin Dub & Reggae in The Kenny Shields and Streetheart; Ringo OON Bill 
ENCORE CLUB Industry Music = Underd FRIDAY Spm; $20 at TicketMaster 
and Networking Night; $0 aoe oe FRESH START CAFE Live WINSPEAR CENTRE 
HAVEN SOCIAL CLUB contest with Mia ARTERY Notebook Release music Fridays: The Moving Memeza Africa (fusion 
—< Grounded Star Fellow, midnight, DJ Party: Of Breath; 8pm (door); Stares (rock), 6-gpm; $5 of aes and peas 2 
Sy vu ws HULBERT'S Handerek Mulcair _ WestCoastBabyDaddy $5 HAVEN SOCIAL CLUB Cam Maevheds Helly ae 
oe Sree Quintet; 8pm; $10 (door) FILTHY MCNASTY'S Punk AVENUE THEATRE Messages Penner and the Gravel Road enterble‘of xy.singers, 
JAMMERS PUB Thursday Rock Bingo with DJ S.W.A.G. Via Carrier Pigeon, Cold (CD release party), F&M; 8pm = drummers and dancers from 
‘open jam; 71pm FUwID Girls Craving, Voices, Goose, Corpse = sau pept's Michael Chase; Soweto, South Africa; 7pm 
: LOUNGE Girls Nightout Vapour; ne minors; 8pm 8pm; $x0 (door) : (door/silent auction), 8pr 
— PUB Open jam with Ken = FUNKY BUDDHA (Whyte (door), free (before gpm); S10 f (music); $50 ; 
oreyko; 9pm Ave) Requests with D) Damian (after gpm) HYDEAWAY-AIl Ages Art ee rE Canad 
LIVE WIRE BAR Open Stage = GAS PUMP Ladies Nite: Top AXIS CAFE Darren Frank Space Champion City presents Boudian 


SONIC 
PRESENTS 


+ ARTERY 9535 Jasper Ave « ATLANTIC TRAP AND GILL 7704 Calgary Trail South, 780.432.4612 « AVENUE 
THEATRE 9030-118 Ave, 780.477,2149 + AXIS CAFE 10349 Jasper Ave, 780.990.0032 « AZUCAR PICANTE 13062 
50.St, 780.479.7400 « BANK ULTRA LOUNGE 10765 Jasper Ave, 780.420.9098 - BILLY-BOB’S Continental Inn, 
16625 Stony Plain Rd, 780.484.7751 + BLACK DOG FREEHOUSE 20425-82 Ave, 780.439.1082 » BLUE CHAIR 


2 CAFE 9624-76 Ave, 780.989.2861 « BLUES ON WHYTE 10329-82 Ave, 780.439.3981 » BOOTS 10242-106 St, 780.423.5014 * BRIXX BAR 10030-102 St (downstairs) 

} 780.428.1099 + BUDDY’S 127258 Jasper Ave, 780-488.6636 « BURNSY O FLANAGAN’S-Leduc 5014-49 St, Leduc « CAFFREY'S IRISH HOUSE 99 Wye Rd #2, Sherwood 
: Park CALLINGWOOD MARKET 69 Ave, 17 St- CASINO EDMONTON 7os5 Argyll Rd, 780.463.9467 » CASINO VELLOWHEAD 12464-153 St, 780.424 9467 - 

? CHATEAU LOUIS-Julian’s/Royal Coach/Touch of Class 11727 Kingsway, 780.452.7770 « CHRISTOPHER'S PARTY PUB 202: Millbourne Rd, West, 780.462.6565 « 


? CHROME LOUNGE 132 Ave, Victoria Trail « LA CITE FRANCOPHONE 8627-93 St « CIRCLES 9554-111 Ave « CITY MARKET Jasper Ave, 104 St + COAST TO COAST 

2 PUB 5552 Calgary Trail, 780.439.8675 « CONVOCATION HALL Arts Bldg, U of A, 780.492.3611 » COPPERPOT RESTAURANT Capital Place, 101, 9707-220 St, 

: 780.452.7800 » CROWN PUB 10709-2109 St, 720.428.5618 + DIESEL ULTRA LOUNGE 11845 Wayne Gretzky Drive, 780.704-CLUB + DEVANEY'S IRISH PUB 9013-52 

? Ave « DRUID 11606 Jasper Ave, 780.454.9923 + DUSTER’S PUB 6402-218 Ave, 780.474.5554 * DVB TAVERN 8307-99 St, www.DVSTAVERN.com « EARLY STAGE 

; SALOON 4911-52 Ave, Stony Plain » ECO CAFE Village at Pigeon Lake - EDMONTON EVENT CENTRE WEM Phase III, 780.489.SHOW « EMPRESS ALE HOUSE 

: 9gua-Ba Ave, 780.758.2754 « ENCORE CLUB 957 Fir St, Sherwood Park, 780-417-0111 + FESTIVAL PLACE 100 Festival Way, Sherwood Park, 780.449.3378, 780-464.2852 

: . FIDDLER’S ROOST 8906-99 St - FILTHY MCNASTY'S 1511-82 Ave, 780.916.1557 « FLUID LOUNGE 10205-109 St, 780.429.9700 - FOXX DEN 205 Cartiegi Driv 

E St. Albert - FRESH START CAFE Riverbend Sq, 780.433.9623 + FUNKY BUDDHA 10341-82 Ave, 780.433.9676 » GAS PUMP 10166-134 St, 780.488.4842 « GINGUR SKY 

= agsos-128 Ave, 780.913.4322/780.953.2606 » HALO 10538 Jasper Ave, 780.423. HALO +» HAVEN SOCIAL CLUB a5120A (basement), Stony Plain Rd, 780,756.6010 « HILL 

? TOP PUB 8220-106 Ave, 780.490.7359 « HOOLIGANZ PUB 10704-124 St, 780.452.1168 « HULBERT'S 7601-115 St, 780.436.1161 - HYDEAWAY~All Ages Art Space 

? 10209-100 Ave « IVORY CLUB 2040 Calgary Trail South - JAMMERS PUB 11948-127 Ave, 780.451.8779 « J AND R 4003-106 St, 780.436.4403 « JEFFREY'S caré 

9640 142 St, 78045-8890 « JEKYLL AND HYDE PUB AND RESTAURANT Riverview Inn, 10209-2100 Ave, 780.426.5381 (pub)/780.429.508: (rest) + JET NIGHTCLUB 

2 ga2i-34 Ave, 780.466.6552 « KAS BAR 10444-82 Ave, 780.433.6768 « L.B'S PUB 23 Akins Dr, St. Albert, 780.460.9100 - LEGENDS PUB 6104-272 St, 780.481.2786 

« LEVEL 2 LOUNGE 1607 Jasper Ave, 2nd Fi, 780.447.4495 + LIVE WIRE 1107 Knotwood Rd. East - LOOP LOUNGE 367 St Albert Rd, St Albert, 780.460.2122 + 

-E MCDOUGALL UNITED CHURCH 10025-2012 St- MORANGO'S TEK CAFE 102:8-79 St - MUTTART HALL Alberta College Conservatory, 10050 MacDonald Dr 

: . MYER HOROWITZ THEATRE 8900 214 St - NEWCASTLE PUB 6108-90 Ave, 780.490.1999 - NEW CITY 1008: Jasper Ave, 780.989.5066 « NIKKI DIAMONDS 

2 8130 Gateway Blvd, 780.439.8006 » NORTH GLENORA HALL 13535-109A Ave - O'BYRNE'S 10616-82 Ave, 780.414.6766 » 180 DEGREES 10730-107 St, 780.424.0233 

= LON THE ROCKS 11730 Jasper Ave, 780.482.4767 - OVERTIME DOWNTOWN 10304-223 St, 780.423.1643 » OVERTIME SOUTH Whitemud Crossing, 4211-106 

2 St, 780.485.1717 « PALACE CASINO-WEM 8882-170 St, 780.444. ~ PAWN SHOP 10551-82 Ave, Upstairs, 780.432.0824 + PLANET INDIGO-JASPER AVE 11607 

: asper Ave » PLANET INDIGO-ST ALBERT 412 Liberton Dr, St Albert » PLAY NIGHTCLUB 10220-103 St - PLEASANTVIEW COMMUNITY HALL 10860-s7 Ave 
. PROHIBITION 21025 Jasper Ave, 780.420.0448 » RIVERDALE HALL 9231-100 Ave - RED PIANO-Piano Bar 1638 Bourbon St, WEM, 8882-170 St, 780.486722 » RED 

= STAR 10938 Jasper Ave, 780.428.0825 - RENDEZVOUS PUB 10108-149 St - ROSEBOWL/ROUGE LOUNGE 1011-127 St, 780.482.5253 - ROSE AND CROWN 10235-1° 

St - SACRED HEART CHURCH 1082-96 St - SECOND CUP-Mountain Equipment 12336-102 Ave, 780.451.7574 » SECOND CUP-STANLEY MILNER LIBRARY ) 

> Sir Winston Churchill Sq, 780.496.7000 - SECOND CUP—Varscona Varscona Hotel, 106 St, Whyte Ave + SIDELINERS PUB 11018-127 St, 780.453.6006 - SOBEYS- 

College Plaza 8225-112 St - SOBEYS—Jasper Ave 10404 Jasper Ave + SPORTSWORLD 13720-2104 St - STANLEY A MILNER LIBRARY THEATRE 780.445.777 * 

STARLITE ROOM 10030-1632 St, 730.428.1099 + STEEPS TEA LOUNGE-COLLEGE PLAZA 1116-82 Ave, 780.988.8105 « STEEPS-Old Glenora 12422 Stony Plain 

Rd, 780.488.1505 « STOLLI'S and Fl, 10368-82 Ave, 780.437.2293 - SUEDE LOUNGE 12806 Jasper Ave, 780.482.0707 » SUPER 8 Edmonton South, 3610 Gateway Blvd 

780.433.8688 » TAPHOUSE 9020 McKenney Ave, St-Albert, 780.458.0860 - UNION HALL Argyll, 99 St, 780.702.2582 + U OF A CAMPUS Rm 1-29 Fine Arts Building - 

> URBAN LOUNGE 10544-82 Ave, 780.437.7699 - WEST END CHRISTIAN REFORMED CHURCH :0015-149 St + WESTBURY THEATRE TransAlta Arts Barns, 1033° 

> 84 Ave ~ WHISTLESTOP LOUNGE 12416-1532 Ave. 780. 451.5506 « WILD WEST SALOON 12912-s0 St, 780.476.3388 - WUNDERBAR 8320-101 St, 780.436.2286 « Y 
AFTERHOURS 10028-102 St, 780.994.3256, www.yafterhours.com - YESTERDAYS PUB 122, 205 Carnegie Dr, St. Albert, 780.459.0295 
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Even though CD sales continue 
to plummet faster than the el- 
evator targeted by the mad 
bomber in Speed, they're still 
the number-one media when 
it comes to how the general 


public consumes music. 


And those CDs either come 
encased in plastic or cardboard. 
With that in mind, the Recording 
industry Association of America and the : 
National Association of Recording Mer- : 
chandisers came together and produced * 
a report on how to make CDs more envi- 


ronmentally friendly. 


it’s quite the conundrum. You can use : 


ENTER 
sANdo 


recycled cardboard for Digipaks, but, like : 


albums, the corners bend over time. And, : 


Packaged rebellion 


Industry cage with the environment 


even though you have taken away the : 
nasty plastic jewel case, you need 
to use nasty glue to affix the 
oR CD tray into the cardboard. So, 
there's a trade-off—but not : 
necessarily a clean winner. 
One of the key recommenda- 
tions was for packagers to "Mini- 
mize the number of materials used : 
in a single jewel case" Of course, do- 
ing so makes it easier to recycle cases. 
And another key proposal was to en- 
sure packaging was as light as possible. 
That, of course, means the packaging not 
: only has less mass, but that it takes less : 
to ship the music. 


But the kicker comes at the end of the 


report—and it really shows off the condi- 
{ tion of the traditional, major-label music 
: Industry. After a report about how the in- 
: dustry can try to make its packaging.a little 
: more green, there's a caveat: "Economic 
= pressures on the major companies are 
: complex and intense. CDs made up more 
} than 80 per cent of the global market in 
2006, but the sales volume of physical 
: media fell by 21 per cent in 2007 compared 
: with the previous year, and downloads of 
digital music have not been able to substi- 
tute for these losses. Declining revenues 
: will make it difficult for many companies to 
: adapt their practices for producing physical 
= media, such as purchasing new automated 
< packaging equipment that can deal with 
: alternative packaging types.” 
: Oh. So, for most labels, this report will be, 
: ahem, tossed in the recycling bin. It’s a case 
: of ‘we'd love to change, and we looked into 
5 it, so good for us. But we can't afford it." 
: And, for anyone thinking about extra 
: environmentally based taxes, the record- 
ing industry sounds a lot like the oil in- 
: dustry: "A carbon tax would put further 
¢ pressure on music merchandisers, as the 
} prices of raw materials and energy would 
: increase ... In general, the music merchan- 
: dising industry faces difficult choices in 
: balancing packaging innovations and eco- 
= nomic viability.” 
And that's it, isn't it? The mainstream re- 
: cording industry shuts the door on innova- 
: tion, but did pay it at least a little bit of lip 
: service. Comes off a lot like the way they 
: are running the music and marketing sides 
> of.the business, too: slow to change. W 


d Steven Sandor is a former editor-in-chief 
: of Vue Weekly, now an editor and author 
+ living in Toronto 
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i Vancouver famous! DJ Eddy Toonflash, DV8 TAVERN Live musicevery © PAWN SHOP SONIC Presents 
ee aaa ube Sat; gpm; $5 Live On Site! Anti-Chib 
8pm (door) gpm (show); $i4 cover before opm SATURDAY EARLY STAGE SALOON- Soe 
(memben)/ $18 (guest) CHROME LOUNGE Piatinum ARTERY EATexy: Paul Coutts; Stary Paine ote ae 
( Wace unicaceniss it pias eee Sb Se RED PIANO-PIANO BAR 
CONVOCATION HALL Classic hop, house, mash up; no minors ae Royal Bison Afterparty Shakedowns (rock! roll) ee na he iP ale 
Bro beetle aoe ESMERELDA'S Ezzies Freakin ie te cerreaen EMPRESS ALE HOUSE aed z 
pa Sol a hee Paying the best pee roe witha _ Chris Smith RENDEZVOUS PUB Hibria 
Square ae in FESTIVAL PLACE Rhonda (Brazil), Archon Legion 
FUNKY BUDDHA (Whyte AVENUE THEATRE Bird Sang —- Withnell Coney 30pm; ieee Guardians of Power, 
RIVERDALE HALL Take Me Ave) Top tracks, rock, retro with Song, Newborn Ghosts, Luca, Sagatthe Festival Pace boxoffice Sixgun, Kriticos 
to i ae es DJ Damian Rivals, Summer Project, Free HAVEN SOCIAL CLUB Rueben —RIVER CREE-LIVE Lounge 
vuction: Bullies of Basin Street GAS PUMP Top 4o/dance with shoe aig liests: S30 de Groot and Cameron Latimer Dead or Alive (Bon Jovi tribute) 
(Dixieland jac sancti DJ Christian (door); with guest David Bruinsma Plaza 
oie Be erie bere x BLACK DOG FREEHOUSE TOP PUB F 
irahanieet Gauls SambsqadD] Soke -HatofeDog lmescuric — SechonadbySlgeKosien ainsi) MOJAVE IGUANAS | 
(child) available by calling guest DJs Tec ery. Sean Brewer; 3-5:30-3pm Place Do 
780.637.5829 LEVEL2LOUNGEHypnotiqg “Mus week James Murdoch: HULBERT'S Drew Malcom and Bermer Ta je) : 
STANLEY A MILNER Friday: Breakbeat, houce, aeecimmcarérenade unde” Waker 8pm: S10(4oo!)— <rapi rE ROOM Misery 
UBRARY THEATRE ive and electro with Sis (advy/$s8 (door) HYDEAWAY-ALl Ages Art Signals, Haste The Day, Dead if 
Edmonton Rage-Mala Society. Groovy Gavy; DJ Poze Space The Jot tour kick-off; and Divine, Architects Sights 
ce at te NEWCASTLE PUB Fridays pee ics ad 730pm and Sond ental sho 
z D Afternoon Jam; Sonny Rhodes , capita loor), $18 
dls eo (den) House, dance mix with Dj (evening) ete eae a bi 
q BRIXX BAR The Certified ampere ; Ey 
WESTBURY THEATRE NEWCTTYLMWIDLOUNGE Co ddashwithDJs he month The Don Berner San LIVE HOURSWWEDNESDAK- SATURDAY | 7PM - 24\ 
a CAtl790,930.25a0 FOR INFORMATION 
Lyrical Operetta Productions New: classic rock, R&B, urban KazMega; 9pm (door) IVORY CLUB Duelling piano op 
Edmonton}: 7-30pm; and dance with DJ Mikee; gpm: show with Jesse, Shane, Tiffany URBAN LOUNGE Mourning 
(adultjsae Galpin at 2am; no cover BURNSY O FLANAGAN'S- and Erik and guests Wood 
TX Rede Deatee es SALOON Bi 
on the Square, door te eae Coen eels inane WILD WEST illy 
‘CHURCH In to open in a decade with HOUSE Red YARDBIRD SUITE Canadian 
Every Comer Sing; Richard De ea tan os Ee eye JEFFREY'S Anna Beaumont Jazz Series: from New York/ 
i 7 doar}; $s www. House (blues/R&B) gpm. (jazz); Sis Toronto Ryan Oliver Quartet; 
(acult/$20 (student/senior) at dorignthic CARROT Open mic Saturdays; JEKYLL AND HYDE PUB 8pm (door), gpm (show), 
RED STAR Movin' on Up 730-10pm; free Headwind (daseic pop/rock $16 (member)/$20 (guest) at 
«asncangaseaeNeativoions pare Fridays: indie, rock, funk, soul, CASINO EDMONTON Suite 33 gam: no cover TicketMaster 
aa prea Mee (pop/rock) NIGHTCLUB Backroom 
aes Every Pi: Watton : CASINO YELLOWHEAD (back entrance}: Hip hop 
Papi and DJ Latin Sensation ROUGE LOUNGE Solice Fridays Souled Out (pop/rock) every Sat 
BANK ULTRA LOUNGE SPORTSWORLD Top 40 CENTURY CASINO B'S PUB Molsons Saturday 
Connected Fridays: 927 The with a mix of Retro ‘Wine; 7pm; $39.95/849.95 at operates coer Sey 
Morrison ag ah tS THEATRE Teens @ pronaechasas & 
(CITADEL feens 
BAR-B-BAR Dj James;no caver STOLLI'S Top 40, R&B, house ‘The Tum performances;730PM © MORANGO'S TEK CAFE 
BAR WILD Bar Wild Fridays eiiconesD) CITY MARKET Slowbum Seon ee 
BLACK STONEHOUSE PUB Top 40 (stripped down); gam-3pm. go ‘ ‘ = 
Haag Depts Woatop and wae OyES CROWN PUB Acoustic bes, O'BYRNE'S Lie Band Saturday TOTES (Cass tudent) 
Main Floor: Belectic jams with SUEDE LOUNGE Dj Nic-E roots and country Open Mic 3-7pm,; DJ 30pm 3 (enka) 7% ca te Sue 
Yevine-indie, soul, motown, Remixed every Friday with Marshall Lawrence 180 DEGREES Dancehall 
eee aaa TEMPLE T.G1Psydays; 9pm Tim Harwill; :30pm (sign-up) Reggae night every Saturday WESTBURY THEATRE A 
faved Fidays Punkand Sia WupaneRBAR Fridays with the | SVOTY Sah 25> ON THE ROCKS Rocket Sauce Grand Night for Singing: 
= the ‘60s ‘os and ‘Bos with Pony Girls, DJ Avinder and DJ DEVANEY'S IRISH PUB Patsy with DJ Crazy Dave ELOPE (Ensemble for 
BOOTS i tonne ep {lc ALAC Cl Edmonton); 7-30pm; $25 
Reto Disco: retro dance arTERHOURS Foundation -_‘Moues mat anahe (adult’S20 (etudent/senior) a 
BUDDY'S We made ‘em Fridays gpm 
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house every Sat with DJ Junior 
Brown, Luke Morrison, Nestor 
Delano, Ari Rhodes 

LEVEL 2 LOUNGE Sizzle 
Saturday: DJ Groovy Cuvy and 
guests 


NEWCASTLE PUB Saturdays: Top 
40, Tequests with DJ Sheri 


disco; 2-4-30pm and 7-10:30pm; 
wwwisports-worki.ca 


STOLL'S ON WHYTE Top 40, 
R&B, house with People’s DJ 
SUEDE LOUNGE The Finest 
Underground House with D} 
Nic-E every Saturday 
TEMPLE Oh Snapt Every 
Ssturday, Cobra Commander and 
guests; pm. 

'WUNDERBAR Featured DJ and 
local bands 

Y AFTERHOURS Release 
Saturday 


Creaghan 
(director), Don Ross (conductor); 
8pm; $25/S15 (student/senior) 
at the door or contact Andrew 


Creaghan T: 780.633.3843 E: 

creaghana@macewan.ca 

SUPER 8 Megan Wanechko; 
free 


senior) at TIX on 
DEVANEY'S IRISH PUB Open 
stage Mondays with different 
— = ing each 

; presents jim 
Whiffen or ote the Guitar 
Productions; 8-12 
HAVEN SOCIAL CLUB jazz 
Night; 7pm; $10 (deory/$s (student) 


BAR WILD Bar Gone Wild 
Mondays: Service Industry Night; 
no minors; gpm-2am 

BLACK DOG FREEHOUSE 

Main Floor: Eclectic Nonsense, 
Confederacy of Dunces, Dad Rock, 
T) Hookah and Rear Admiral 
Saunders 

BUDDY'S NIGHTCLUB Rudy 
Electro latest and greatest in 
House, Progressive and Trip-Hop; 
gam-x308m; interested guest DJs 
inquire at kelly@nmchetti.com; 
karaoke. with Tizzy, amateur strip 
contest; gpm-12am 

Mondays: with Dj SWAG. 
FLUID LOUNGE Mondays Mixer 
Danie] and Fowler (eclectic tunes) 


Continuance, MVCP; 6-30pm. 
BLUES ON WHYTE Brian Lee 
DRUID (Jasper Avenue) Open 
stage with Chris Wynters 

B'S PUB Ammar’s Moosehead 
Tuesday open stage every Tuesday 
night; gpm-am, featuring guests; 
hosted by Mark Ammar and Noel 
(Big Cat) Mackenzie 

O'BYRNE'S Celtic Jam with 


Shannon Johnson and friends 
SECOND CUP-124 Street Open 
mic every Tue; 8-1opm 


SECOND CUP-Stanley Milner 
Bey ove mowers 


‘SIDELINERS PUB Tuesday All 
Star Jam with Alicia Tart and 


Tuesdays-Blackout: 
‘with Electro DJ's Joust! and So 
Serious 


‘abilly, Ghoul-rock, 
‘abilly, Ghoul- with D} 
Vylan Cadaver “ies E 


rpeiceties F 
Hop, Electro with DJ Hot Philly 
SPORTSWORLD Retro Night; 
7-L030pm; www.sportsworld.ca 


WEDNESDAY 
BLACK DOG FREEHOUSE Main 
Flor: Glitter Guich Wednesdays: 
live music once a month 

BLUE CHAIR CAFE Charlotte 
Cornfield, Trevor Tehir (singer/ 
songwriters), $10 (adv) 

BLUES ON WHYTE Brian Lee 
COPPERPOT RESTAURANT 
Live jazz every Wednesday night; 
69pm. 


EDDIE SHORTS Open stage every 
Wed with Rob Taylor,; all gear 
provided 
FIDDLER'S ROOST Little Hower 
Open Stage with Brian Gregg 
FOXX DEN The Mary Thornas 
Band Wed night open stage; 
8prm-2am 
HAVEN SOCIAL CLUB Open 
stage with Jonny Mac; 8:30pm; free 
HOOLIGANZ PUB Open stage 
Wednesdays hosted by Shane 
and Naomi 
earn ligceik 7a okies 
the Rubber Band 
pete serpins Bre 
praia asagd 
LEVEL 2 LOUNGE Open mic 
PAWN SHOP Portugal, 22 he 
Man, guests; gp (door no minors; 
tickets at Balckbyrd 
PLEASANTVIEW COMMUNITY 
HALL Acoustic Bluegrass jam 


presented by the Northern 
Bluegrass Circle Music Society 
every Wednesday evening 


BANK ULTRA LOUNGE 
Wednesday Nights: with 
BLACK DOG FREEHO: 
Floor: Blue Jay's Mes 


InVinceable, Touch 

guest DJs 

FLUID LOUNGE v 

Rock This 

LEGENDS PUB Hip hop/R:t 
with DJ Spincycle 

NEW CITY LIKWID LOUNG 
Rad Slade (indie, pun! 
NEW CITY SUBURBS 5! 

It: with Greg Gory and Eddie 
Lunchpail;no minors; 9p 


RED STAR Guest Djse every 
Wednesday 

STARLITE ROOM Wild S 
Wednesdays: Hip-Hop; 


WUNDERBAR Wednesday: 
with new Dj; no cover 

Y AFTERHOURS Y Not 
Wednesday 


Ty z Tel ONE OF 3PAIRS OF TICEKTS& 
ACOPY OF THE NEW DEARS ALBUM. 


FRIDAY JUNE 26 * REXALL PLACE 


TICKETS ON SALE NOW at UWIONEVENTS: COM ALSO AT ticketmaster.ca 780.451.8000 


ENTER TO WIN ONE OF THREE DEARS PRIZE PACKS 
CONSISTING OF A PAIR OF TICKETS AND A COPY OF 
THE DEARS (ipl, MISSILES. 
SEND US YOUR NAME AND DAYTIME NUMBER 0 
THEDEARS@VUEWEEKLY.COM 


@BEAR 
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Cigarettes are highly addictive. 
La cigarette crée une tres 


forte dépendance. 
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WO MINORS -10 REG. - DOORS AT SPM 
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- UNIONEVENTS 


TONIGHT!!! 


WITH LIKEWISE-VULTURES 


TICKETS ALSO AT BLACKBYRD 


= ee = 


COATUMIODE | 
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Juw7 
STARLITE ROOM. | 


18+ NO MINORS DOORS AT 8PM 
TIX ALSO AT BLACKBYRD 


OM 


TIM ALSO. AT BLACKBYRO 
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AISO AVAILABLE ON ticketmaster.ca 780-451-8000 
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i with BARN BURNER | 


> STARLITE ROOM | 


DOORS AT 8PM - 18+ NO MINORS *) TIX ALSO AT BLACKAYAD 


COM 


MAY 30 - STARLITE ROOM 


Y 
aCunté ALSO AVAILAVLE AT BLACKBYRD VUE 
(UE 


JUNE 24 
PAWN SHOP: 


OPIM - WITH LIBRARY VOICES - 18-+ NO MINORS = 
TIX ALSO AT BLACKBYRD 


ener a Te es 


AND Wha i. 


3 


“FRIDAY wu 10) hea ca 


DOORS AT BPM - 18+ HO IWORS 
TIX ALSO AT BLACKAYAD 
TIX ALSO AT BLACKBUYRD : 1 


VUE “4 PEK! 


FOLLOW US AT TWITTER.COM/UNIONEVENTS 
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The environmental blues 
c= ita Slean takes to the road with a conscience 


SECOND-HAND FASHION >> Sarah Slean will be dressed in new dresses made 


—_ old clothes on her latest tour // supplied 


PAUL BLINOV 
// BLIWOW@YUEWEEKLY.COM 


arah Slean is going green. Well, as 

green as a travelling musician can 
get: the 31-year-old songstress is trying 
to make her carbon footprint into a tip- 
toe for her upcoming "Recession-ista” 
tour. To start, that means touring on a 
smaller scale: this is a solo outing, just 
Slean and a piano onstage. 


Though she's no stranger to solo 
shows, hitting the road alone isn't 
Slean's preference. But she's aware 
of the pollution a full band generates 
when out onatreklikethis. _ 

“It's incredible: 1 remember some of 
the first tours I went on, our diesel bill 
at the end of the day would just be hor- 
rendous. And the garbage you make, 
and the trail you leave as a virus, as a 
kind of super-consumer,” Slean ex- 


CRRNLVIAIS CO 


plains over the phone. "I love touring 
with my band, don't get me wrong, and 
musically, for me it's the most fulfill- 
ing. But I just thought going solo would 
really fit the real aim behind this tour. 
The thesis of it, if you will." 

That "thesis" is two-pronged, skewed 
towards both environmental friendli- 
ness and chic fashion. At every show, 
Slean will play her piano-branded cham- 
ber pop while adorned in a dress made 
from second-hand clothing scraps, each 
designed by an independent Toronto 
fashionista. The dresses will be auc- 
tioned off later, with proceeds going to 
the David Suzuki foundation. 

Current state of global economic woe 
be damned: this tour is Slean’s attempt 
to prove that music and fashion can re- 
main both affordable and green. 


Hoons 


4 S y q 
\ \ ‘ Sturgeon County, AB p 
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“I think the way we're going to get out 
of the mess we've created is through ex- 
actly the same thing that got us into that 
mess, and that is human creativity, inge- 
nuity, our ideas,” she says, noting that 
sitting around and developing “dooms- 
day hypotheses" doesn't help anyone. 

"I thought, there's gotta be a way we 
can take that and create solutions. And 
so I think this is a perfect example of 
how that can happen. Being an envi- 
ronmentalist doesn’t mean you can't 
enjoy high fashion, you can't enjoy mu- 
sic and art, you can't be a creator. There 
are ways that we can.be creative and 


solve the problem rather than contrib- 
ute to it.” 


The tour marks Slean’s first outing 
since leaving Warner records, her musi- 
cal home for the past decade. It wasn't a 
bitter split—Slean has only good things 
to say about the label, and she'd fulfilled 
her recording obligations to them in 
full. But Slean sees the music industry 
in a state of flux, and to her labels are 


Canada 


Starting to seem more like unnecessary 
middie-men, standing between artist 
and record-buyer. 

“The only real relationship that r 
ters in this whole fray of countles 
middle-men, the only relationship 
that matters is between the eon 
who makes the music and t 
Et wants to hear the music, 

. "That to me is so heartenin 
t meant that maybe all t 
ructure is falling apart, but p 
ple wanting to hear songs 
wanting to make songs, th 
going to exist. 

"I feel that this is a total rer 
for artists: we have to take th 
selves and reinvent the way we < 
to find our audiences, and the way we 
are going to construct our 2 
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// BLACK DIAMOND BAY 


since I left. The first show was kind of 
strange—I definitely had my eyeballs 
on the new guitarist, like, Hey, that's 
not how that part goes,” he laughs. "I 
still really love those songs, and it was 
pretty cool to just be the spectator.” 

But as Krief explains, as much as he 

loved playing with the band, he was 
only able to put his own songwriting 
aspirations aside for a time before he 
found himself being drawn back to 
his own project. 

“There really was no time to do both 
bands as intensively as they needed 
to be done. For a newer band like 
Black Diamond Bay, it's really im- 
portant to tour as much as possible. 
I didn't want to have to ask the Dears 
to work around my schedule, and | 
didn’t want to have to keep putting 
my thing on hold either. So inthe end 
it was purely a logistical matter.” 

After leaving, Krief wasted no 
time getting his new project off the 
ground. The release of Take It Or 
Leave, an EP released under the name 


Krief, found him playing every in- 
strument on the record, but as people 
began to show interest in his music 
he decided to puta live band together 
to take the songs out onto he road. 
And so Black Diamond Bay came to 
be, with the band playing as many 
shows as it could over the next sev- 
eral months, putting together what 
would eventually become the debut 
full-length, Calm Awaits. 

"Calm Awaits was basically recorded 
in my bedroom,”explains Krief. "I 
Was putting the songs together on 
Pro Tools, using drum machines and 
whatever else I thought they needed. 
Some sounded like shit, so I had to 
get the guys in and work through the 
songs. But a bunch of them turned 
out so close to what I wanted that we 
just overdubbed the real drum parts 
in, and kept the core as what was re- 
corded either in my room or on the 
tour bus.” 

Early mixes of the material were 
found to be lacking, with the in- 


Sa ITIL LUUUM LUN LULL LOLELLOEED ECT 


tended huge, dense rock sound in- 

Stead turning out choked and over- 

wrought. Luckily, an interested party 

put Krief in touch with experienced 
studio hand David Schiffman (John- 
ny Cash, System of a Down 
who agreed to remix the record 
"When David starte 

thinking, 'Great, he's 2 

er my songs," laughs Krie 

the first two hours it was 

really terrible. But as he kept going 
I began to understand the process 
and gradually it began to sound like 
gold. I was literally sweating on the 
couch behind him when he started, 
but by the end I was playing Ping- 
Pong in the next room, just totally re 
laxed. The end result of what he did 
is amazing." W 


WED, JUNE 3 ( PM) 

BLACK DIAMOND BAY 

WITH THE DEARS, JETS OVERHEA 
STARLITE ROOM, $20 


{Lightburn, Dearsvocalist/guitarist]'s 
house right now, staying here while 

_ otmomoen they finish up recording. 

] hen I left the Dears it was "This upcoming tour will be the first 

Wiiscny amicable,” explains time that our bands play together 

Black Diamond Bay frontman Pat- since the split, though I've had the 

rick Krief. “I'm actually at Murray opportunity to see them a few times 
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THE BLACK DOG WOULD 
LIKE TO THANK THE 
PARTICIPATING ARTISTS, 
SLEEMAN BREWERY, 
BRENT OLIVER PRESENTS, 
AND EVERYONE WHO 
ATTENDED 


A SHOW FOR JOE 


TOGETHER WE RAISED 
OVER $2000 FOR THE 
JOE BIRD AWARD 
MEMORIAL FUND 


ere i 6 PM SHOW 7 PM - GENERAL ADMISSION 


ee 
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UNIONEVENTS:- COM | 


SOClAL. 
Dist ATL uN 


WITH SPECIAL GUESTS 


DOORS 7 PN - NO MINORS - 18+ GIVE 


REM wt THE STRANGERS 


AAT Bl oa vin a 


SOCIALDISTORTION.COM 


WITTER. COM/UNIONEVENTS 


: SAT, MAY 30 (8 pm) 


RUEBEN DE GROOT 
WITH CAMERON LATIMER, 
DAVID BRUINSMA 


we been found on Shrapnel 
cords in the late "8Os/early 
es then’ oust enjoy Nag. 


: Rueben de Groot is -currently liv- 
= ing in Kingston, ON, but he's spent time : 
= in California, Vancouver and Edmonton, 


SAT, MAY 30 (8 pm) 


? old bandmate in the West Coast-based 
group the Seams. 


SUN, MAY 31 (8 pm) 
COLLEGIUM MUSICUM 

MUTTART HALL, ALBERTA COLLEGE, $15 - $25 
ALL AGES 


} where he released his debut self-titled : 
i EP back in 1999. He'll be returning for : 
: a show alongside Cameron Latimer, his : 


Music and poetry, spanning 10 centuries ; 


WITH HOT PANDA, HEAT-RAY, 
OUTDOOR MINERS, POP ECHO Djs 
ARTERY, $10 - $12 


Echo releases the band’s debut, Loveall- 
over, in early August. 


from ancient through modern times, : 


: MON, JUN 1 (9 am) 

: EDMONTON FOLK FESTIVAL 

} FOLK FESTIVAL TICKET OFFICE (1ONIS - 97A AVE, 
} 780.429.1999) OR TICKETMASTER, $25 ~ $170 ; 


ALL AGES 


: The 2009 Folk Fest takes place in Gal- : 
{ lagher Park from August 6 — 9. The ! 
+ lineup for this year's festival includes : 
: Calgary's Agnostic Mountain Gospel : 
: Choir, “smoky folkie" Jill Barber, hardcore : 
t troubadour Steve Earle, Waits-ian fol- : 
; kie Neko Case, Aussie husband-and-wife : 
: duo Kasey Chambers and Shane Nich- : 
: olson, Ottawan alt-country songstress 
: Kathleen Edwards, ambient folksters : 
; Great Lake Swimmers, Sam Beam's Iron = 
: & Wine, loopy folkie Danny Michel, ag- : 
} ing folkie Loudon Wainwright Ill, old fol- : 
kie Boz Scaggs, Texan troubadour Slaid : 
; Cleaves, Texan guitar slinger Gurf Morlix : 
and plenty more spread over the four : 
days and several stages, splitting time : 
: between the workshop sessions and solo : 
: shows. Full lineup at efmf.ab.ca, and tick- : 
= ets are on sale Monday, June 1 at 9 am. 


meet in this chamber ensemble’s perfor- : 


mance. Directed by Andrew Creaghanand : 
conducted by Don Ross. Tickets available : 
at the door or by contacting Creaghan at : 
? 780.633.3841. : 


: SUN, MAY 31 (9 am) 
Royal Bison Craft & Art Fair mastermind : 
Raymond Biesinger has asked Pop Echo = 
Records to curate the first official Royal : 
Bison afterparty. Hot Panda will be there, : 
still smokin’ from a North American tour : 
in support of the band's Mint Records : 
debut, Outdoors Miners will be mining : 
the rock indoors and Calgary's Heat-Ray, : 
made up of members of the Floor and : 
Hot Little Rocket, might just offer up : 
a preview of what's to come when Pop : 


THE ART AND BUSINESS 
OF SONG PLACEMENT 


COAST EDMONTON PLAZA HOTEL (10155 - 105 ST), : 


$35 (MEMBERS), $70 (NON-MEMBERS) 


What once might have been derided as 

“selling out” is now just a smart move. : 
Movies, television shows and video : | 
games have become better than radio : | 
for exposing music to new fans. Alberta : 
Music is presenting this one-day music : 
? supervisor seminar for anyone wonder- : 
i ing how to get in on the game. 
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: 4O THIEVES 
> WITH END CREDITS, HIRED HANDS, 7 & 71S 
= DV8 TAVERN, $8 


: 40 Thieves are getting amped up for a 
: trip out east to NXNE and End Credits are 
: knocking out a show while guitar player 
: Calvin Love is back briefly from Los An- 
: geles, where he's in another 
+ Is is just gonna be rockin 
: Hahds features the Thieves' Lee Klippen 
: stein and Eamon McGrath. Cool 


band. 7&7 
while Hired 


t 
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| SUNDAY AUGUST 2ND 


GATES AT 12:00PM 


CALGARY, AB 
SHAW MILLENNIUM PARK 
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E/, PEACHES 


Se ee ee PUNY Gy, 
usin 


Mouldy Peaches? 


Peaches hasn't gone soft on I Feel Cream 


Peaches is still hard at heart //supplied 


BRYAN BIRTLES 
// BRYAM@VUEWEEKLY.COM 
ior Toronto-born and Berlin-based artist 
Peaches, shock has always been her stock-in- 
trade, Starting with 2000's The Teaches of Peach- 
es’ opening number, "Fuck the Pain Away,” her 
ability to say filthy things in front of a jamming 
electro beat has endeared her to people who like 
to dance and/or fuck around the world. 

But on-her newest album, I Feel Cream, crit- 
ics and journalists have focused more on what 
they're calling her vulnerable side. As if admit- 
ting to fucking the pain away weren't somehow 
vulnerable, it was a particular set of songs, 
"Lose You” and "I Feel Cream," that garnered at- 
tention because of the way they have deviated 
from Peaches’ normal way of creating a song. In 
her mind, they've only garnered the attention 
because she sings on them instead of rapping. 

"There's two songs that are vulnerable, so it's 
easy for the media to hold onto it,” she says. 
"There's definitely some hardcore songs. If you 
read the lyrics to ‘Mommy Complex,’ they're 
pretty hardcore. As hardcore as ‘Back it Up 
Boys’ or ‘Shake Your Dicks.’ But songs like ‘Lose 
You’ and 'I Feel Cream’ are getting all the atten- 
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tion because I sing on them.” 


it doesn't bother her, of course—it se 
nothing does, really—and, in fact, she e 
ed it. Peaches has always been about pt 
boundaries and making people feel unco 
able, so now that she couldn't just talk about 
cocks and startle people, she had to si 
their expectations of who she is an arti 

"I'm always talking about pushing boundaries 
and for me pushing boundaries is also sho: 
ing my vulnerable side, so that you can see ho 
five-dimensional I am. And by five-dimension- 
al I mean it's beyond music because 
a performance artist, a conceptual artist ay 
make installations and work on my ov 
mentary and make short films and allt 
says. Lover Tits’ to me is the same song 2 
to Me'—it's a song about miscommunica 
the forum of a relationship, it just doesn’ 
the word 'tits' so people see it different) 


Belmont 


YOU'RE NOT THE ONLY ONE SMOKING THIS CIGARETTE 


The smoke from a cigarette is not just inhaled by the smoker. It becomes second-hand smoke, 
which contains more than 50 cancer-causing agents. 


Health Canada 
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COMMENT >> GENDER ROLES 


e z 
uestions for Manswers i232002: 
kely Pi to the media lp a 
\OW came to per: % 
| don't watch much TV. Outside of playoff : people have the most partners.) : Gass elit verse alen [i 
sports and one-hit wonder countdowns, | : It reminded me of one of my most endur- : an occasionally fun listen. Unfortunat 
ing experiences with the male sexual : side of the great and timely rece E 
perspective, coming during my : ber"My Job," the album is abhorre. 
journalism schooling at Hampton : | take for granted that there aro 
a program featuring a higher VE University in Virginia. My dorm : Earth who take a chorus like "Thi 
level of irresponsibility than the L ; mate, a stereotypical jock and : nothing but a filthy slut / That's , 
qwuewe my polar opposite, had a friend : bitches / When you see me, you kno, .. 
who had a surreptitious way of : time to fuck’ seriously. 4 
getting under people's skin. He = Albums like this and shows like / 
it teaches you how to be a man. liked to make people uncomfortable. : are dangerous in the wrong hands 
Basically, the show attempts to amal- 3 Slicing through my innocuous game of : stand that women deserve res 
gamate every possible lowest common de- : Mario Kart, he asked if 'd ever gone down : 
nominator male stereotype into a neat 20- : ona woman.| responded affirmatively. } to be sex workers. But in the 
minute chunk of titillation. Through dizzying : Both of these dudes collapsed to the floor } ous coming-of-age period, it’s 
edits and cheesy Final Cut effects, the show : laughing. | was confused. They said this was : show aimed at a demographic 
answers every young man's buming ques- : something they would not only never admit : is specifically damaging to | 
tions, such as: "do midget hookers charge : to anyone but also a practice they loathed : young dudes who may not hai 
half price?" (They actually charge double); : to take part in. They claimed it was OK for : tell them this isn't the right thing t 
"What's the secret’ to improving your uri- : them to get fellated, but they would never : ter a certain age, they become meat 
nal aim by 80 percent? (Focus on one : reciprocate. | thought this was ludicrous and : drones with other concems t! 
specific point with your "meat cannon” and : potentially falsified. : ing of gender roles. Yet if yo 
widen your stance); "Which girls are easiest : | could blame the occasionally fractured Af- : ing this, you're probably fighting 
straight, bi or lesbian?" (Apparently bisexual : rican-American father-son dynamic (went to : team already. W 


» 1030-102 STREET 
grlite nensaestin RI 


Mi SCL 


PANTS OFF DANCE OFF 


JAKE ROBERTS / SO SERIOUS / HOTSPUR POP 


JETS OVERHEAD / BLACK DIAMOND BAY 


ORDER OF CHAOS 


AN) THIS IS WAR 


TICKETS ON SALE SATURDAY MAY 30!!! 


CURRENT SWELL 


ae 


SKREAM ik DUSTER 


PRATCAT / BJ BEGREE / ICSTINCT / DJ ELEVEN VS SPACE 
GSAS COMELTED EITERTADMENT PRESENTS 


FLOCOA HOUSED 


ocli3 


LASCIVIOUS BURLESOUE fs 


GIVE EM HELL BOYS / THE FROLICS 


BLUSH CONNECTION 


HEAT RAY / ALLISAIR QUASSUM 


LLY WODD, | 
vw corns UNDEAD 
~ JUNE 19 
STARLITE ROOM 


eer ricxers aT UNIDNEVENTS? COM on ticketmaster.ca 


JAPANDROIDS 


THE MITTS ZG 


te mple 2: SATURDAYS 


IMIEMBERS & GUESTS FACILITY DJ BATTERY «WEEKLY GUESTS. 


BEHIND STARLTE ROOM 96/05 oRGANIC BC BUDS 


a memmempummmmmmmemme STICKY BUDS & CHRIS ORGANIX & cuests 
06/19 RAGIN SHAMAN DJS 


WEDNESDAYS | SURELY TEMPLE 
wewunvTaran [| TE ReSED a We ALL TICKETMASTER OUTLETS. CHARGE BY PHONE 780-451-8000, ALSO AT BLACKCYRD is 
{OF LOCHTION REVOLDTION} DOORS SPM - $5 COVER - $5.50 DOUBLES a, 
wrrn.p zs supsmon A 1 aU IME & MIR FEMA <Q wuE Fink 


WWW.STARLITEROOM.CA 
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2HEALTH LIARS 

2 FINAL FANTASY 
"ANDREW WW. 
THE BREEDERS 

THE DRONX 


Just Announced! 


VATSNZATESY 


BUDGET FRIENDLY MAGIC FROM THE BARONESS 


"BELOW THE STARLITE ROOM JUNE 1 - MYER HOROWITZ THEATRE 
TICKETS ON SALE NOW 4 at GENERAL ADMISSION SEATING 


ON SALE FRIDAY 
AT 10:00 AM 


+ SEPTEMBER 13 — EDMONTON EVENT CENTRE 


GENERAL ADMISSION 


+ wo DOUBT JULY 16 | REXALL PLACE 


XAVIER RUDD JULY 6 | FRANCIS WINSPEAR CENTRE 


pou ar NATION.com A 


ticketmaster (780) 451-8000 


GREEM DAY JULY 6 | REXALL PLACE + 
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Tix Dgilably Me Mew City and Meggtungs 


THURSDAY 


JUNE ‘t 


fl. Minors 


mu tin 


Doors Jam 
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LBUM REVIEWS 


Hayden 
The Place Where We Lived 


(Hardwood) 
kkk 


MUNRO 
// EDEN@VUEWEERLY COM 


No” 15 years have passed now 
since Hayden first became a fixture 
on the Canadian musical landscape 
with the lo-fi bedroom chording that 
marked Everything I Long For, and spe- 
cifically the single "Bad As They Seem,” 
the song's tortured shuffle acting as an 
introduction into the gloom that the 
songwriter worked within. 

But while that early, grungy gloom has 
never disappeared entirely, Hayden's 
writing has matured over the years, 
each new album continuing along a 
logical sonic path while the lyrics re- 
flect the thoughts and considerations 
of an aging songwriter. 

The Place Where We Lived comes just 
over a year after Hayden's last album, 
so it's not surprising that there are 
no seismic shifts in style on the new 
record given the relatively brief—in 
today's milk-the-album-for-every-last- 
single music industry, anyway—period 
between releases. Like 2008's In Field 
& Town, there's a polish to the new al- 
bum that has developed over time. It's 
not the sort of studio gleam that can be 
found all over pop music,though; rath- 
er, it’s an elevated level of playing of 
the sort that comes from a decade-and- 
a-half of making music. Long gone are 


top 10 sellers 


01. outside fove pink mountaintops 
02. treeg saleam group deveh 

03. freak of araby sir richard bishop 
04. wavering light isis 

05. yesterday & today the field 


the chugging chords of his early work, : 
replaced by an openness in the sound, : 
spaces that allow for subtler dynamics : 


in place of sheer force. 


The result is Hayden's exploration of : 
a world that follows logically from his : 
previous albums, a series of 10 songs : 
that sees him contemplating lost love : 
(the title track), mortality ("Living : would seem to be all over the 
: something that would be so jarring | 
a broken relationship. Other times he : 
simply allows the music to speak for it- ; 


Grows On You") and the aftermath of 


self, as he does on the brief and quietly 
reflective instrumental "The Valley." 
As troubled as some of the lyrics are 


back,” he sings sadly on “Let It Last"— 
there is an intensity that makes it diffi- 
cult to turn away as the songs unfold. 


runs between the sombre piano-with- 
a-hint-of-horns approach of "When the 
Night Came and Took Us" to something 


slightly—though not a lot—jauntierin : 


"Message From London,” where mu- 


sic and lyrics are in complete synch, ; 
and “Let's Break Up,” where the two : 
contrast joy and sadness against each : 


other to great effect. 


There's also a soulful piano-based 3 
groove on "Disappear" and a Neil : 


Young-ish distorted rhythm on "Dilapi- 


dated Heart,” making for an album cut : 
from a nice variety oftextures,andone : 
with plenty of layers for listeners to : 
: back with another album of atn 
The Place Where We Lived is filled with : 


peel back. 


snippets of life—maybe it's Hayden's, 


maybe it's a composite or perhapsitbe- : 
longs to a fictional character—pasted : 
together into what feels very much like : 
a window into the good times and the : 
: signed for soaking, if not outright 


bad times, along with the murky days 


that lie between both extremes. It's an : 
album that draws one into its depths : 
slowly, refraining from forcing itself : 
upon unwilling ears by lying quietly, : 
hushed tones whispering their secrets : 
to anyone who dares to lean in close : 


enough to decipher them. V 


10443a - 124 street 
780.732.1132 
www .listenrecords.net 


if aLP+corco 
f s 


06. for the whole world... desth 
07. around the weil iron & wine 
08. s/t sun circle 

09. actor st. vincent 

10. enter the vaselines 


: explicable way, however, this is an i, 
: credibly catchy album. Sure, on a 


: Clues | 
> Clues 


: (Constellation) 
2 kotok 


Whispered yoca; 
followed by fal 
@ squeal of puit- 
booming bas 

noise, often wit} 
out easily identi 
able verses or c} 
rusts and with more than 
spookiness, Clues’ self-titled 


listen to you'd think to turn it ¢ 
the first 45 seconds. Ina strange 


; thesongsthere'snothingto grab onto 
here—"It's so sad that the memories : 
that I have are the ones that! don'twant - 


terms of a chorus, and parts someti 
seem to follow each other willy-niii 


: but each new part is a new hoo} 
: each new hook is hummable. 
: BRYAN BIRTLES 

This unavoidability is exaggerated by : 
the coupling of the lyrical side with : 
the music, which shifts in degrees : 
along a generally restrained line that : 


// BRYAN@VUEWEEKLY.COM 


: Grizzly Bear 

: Veckatimest 

: (Warp) 

kkkkk 

Somewhat strance 
that another Ne 
York buzz ban 
should release 
intricate, layer 
{in both sound and 
subject) cor e 


for album of the year named 
place in the Northeast USA. Odd cc 
cordances aside, Grizzly Bear 


spheric pop-folk, albeit one that leans a 
little bit more to the pop side of *! 

equation than before: Yellow House 
aural expansiveness is whittled dow: 
to a succinct but moody melange o 
styles and substances perfectly 


ing, yourself in. "Two Weeks" is a pop 
gem, but the album as a whole is som 
thing else entirely. 

DAVID BERRY 

// DAVID@VUEWEEKLY.COM 


: Japandroids 
: Post-Nothing 
: (Unfamiliar) 
2 took ttt 


A few years ago 
when wolf .band 
were cropping up 
hourly, it was pop 
ular to try 

guess what the 
new trend in band 


; names would be. Horses seemed po 
: ular for awhile, but Japan as a theme 


might be making its presence felt 


: Like Japanther and Tokyo Police Club, 
? Vancouver's Japandroids has fount 
: the Land of the Rising Sun to be insp! 

: rational when choosing its moniker, 
i Theband traffics in two-piece hollere¢ 
: garage, sharing vocal duties not by £° 

: ing back and forth, but by yelling + 
: the same time. It works—the songs 
: barge along like a sweaty march, 
: sounding like the soundtrack ee 
: summer party in a house with no +! 

: conditioning. 

: BRYAN BIRTLES 

: // BRYAN@VUEWEEKLY.COM 


ers doing the same thing. 


tht 


the most part there's a stillness that 


better for the effort. 
EDEN MUNRO 
|/ COEN@VUEWEEKLY.COM 


act behind Brook- 


Katie Melua deliv- : 
ersherjazzy,bluesy : 


/fine for what it : 
is—a sophisticat- : 

_sounding take on the genre—but : 
wie little here to make this live al- : 
pum stand out from the crowd of oth- : 


Ghostly. Ethereal. : Come on and join 
Open. Winding. All : ning with three (ASAD FAREWELL >> Jay Bennet’siat us, haye some 
words that might : records in Titanic : 

be used when at- : 
tempting to de- : 
scribe Sunparlour : 
Players' follow-up : 
to the band’s debut full-length, Hymns : 
for the Happy. Wave North breathes : 
deeply as the songs roll out. Rather : 
than summoning a sense of urgency, : 
the band relishes each moment, instru- : 
ments joining slowly together into a : 
whole that is greater than its parts. For : 


hangs over Wave North,. though the : 
band can certainly pick up the tempo : 
and handle a little tumbling energy : 
when it’s ealled for, as on "Battle of 77" : 
and the thundering "O’Captain.” But : 
i's in the quieter moments—even : 
those which lie within the walls of the : 
quicker tunes, the brief reprieves be- : 
fore the storm, if you will—where the : 
band deftly navigates its way through : 
the music, working each part for allits : 
worth and making the album all the : 


The cocky lounge : 


lyn DJ Alex Gime- : 
no's Ursula 1000 is : 
a drawback from : 
whatever he might : 
be good at. A fold- : 
out poster of himself as an intergalac- 
Uc super villian tops it off, overshad- : 
Owing a few listenable moments of : 
lighthearted Vegas stripper funk and : 
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: Jay Bennett, Whatever Hap- 
: pened | Apologize : 
(Independent) 
Originally released: 2008 
Multi-instrumentalist 


: 24, 2009. The musician was 
: best known for his work in Wil- 
co—and for his appearance in the 
Sam Jones docu- 

mentary | Am 

Trying to Break 

Your Heart: A jay bennett 
: Film About Wil- 
: co, chronicling 
: the making of 
: the band's 2002 
: album Yankee 
> Hotel Foxtrot, 
: the last to fea- 
: ture Bennett— 
= but there is much 
: to his legacy 
! beyond his role 
in Wilco, begin- 


Love Affair during the ‘90s, running 


ultimately leading to five solo albums 
between 2002 and 2008. 


was recorded by aman who wasn't afraid 


out from the rest of the tracks.) 


: good and they feel right. There are no 


: nett's approach to music No, these are 


: tune songs. 


Crocodiles 
Summer of Hate 
: (Fat Possum) 


Ev'rything | love 
Distilled into one brief disc 
Except ... no bacon 


White Rabbits 
It's Frightening 
(TBD) 


kitty-cat, mo-name-girl-singer vocals. : 


For the most part, Gimeno's 10-years- : 
‘oo-late ego embarrasses itself, blend- : 
‘ng hip hop and kitsch that starts at : 


Walked towards the edge 
But beneath the branches lay 
Cool guy tiger trap 


Weaker Massive Attack and ends acting : 
Sut the pitiful 40-year-old DJ your : 


neighbor hires for New Year's Eve. If : = : 
; Ex Norwegian 


Simeno were a contestant on a reality 


show, I'd suggest he explore the vul- : 
Nerable side of his old-school passions : 
by minimizing the tacky influences he : 
‘Pews ad nauseum. But he wouldn't : 
: Clean, pert and hard to hate, but ... 
: Not impossible 


make the cut. 
‘ONATHAN BUSCH 
‘}ONATHAN@WUEWEEKLY.COM 


Standby 
(Dying Van Gogh) 


Tidy pop musings 


: beneath a neon sun.") 
through many session appearances and ; 
: knew for sure what he was thinking 


: when he laid these 10 songs down—but 
While Bennett could offer up creative, : 


idiosyncratic parts to a given song, : 
2008's Whatever Happened | Apologize : 
: vocals are frequent here—gives an im- 
to play it straight when the approach : 
served the song well The album is built : 
around Bennett's plaintive vocals and : 
= rough acoustic guitar for the most part, : 
with Bennett himself adding a variety of : 
other instruments for texture here and : 
there throughout. (An excellent bass : 
line, joined by slide guitar and mandolin, : 
is a highlight on "Without the Benefit of : 
Sight," while programmed drums and a : 
synth make "The Engines Are Idle" stand : 
: from this world, this is an ideal sound- 

Most of the time, the recordings sound : 
like little more than demos of the sort : 
of songs that it's easy to imagine Ben- : 
nett knocking off in an afternoon for : 
: no other reason than because they feel : 
: complete with a Creative Commons li- 
: grand moments here redefining Ben- : 
; : mixing and other derivative works can 
: easy going, occasionally not-quite-in- ; 
: available at rockproper.com. W 


; | swear he sings that 


Jeffrey Lewis & The Junkyard 
: ‘Em Arel 
: (Rough Trade) 


: Deceptively cool 
: Just like 10 Daniel Johnstons 
= Taped to a blog nerd 


——— Ss 
: Arctic Monkeys 
: At The Apollo 

: (Domino) 


i Blistering live set! 
? Makes me wish I had been there 
: It's, | guess, the point 


Whatever Happened | Apologize 
feels like a retreat of sorts, not 
because the songwriter was 
on the run from any sinister 
forces but because everybody 
needs to withdraw and occa- 
sionally re-focus and steady 
themselves—it feels like an al- 
bum that reaffirms the power of 
music as a source 
of healing. (The 
lyrics of "Wicked 
World" suggest 
that Bennett saw 
himself as walk- 
Ing a dangerous 
line between two 
worlds: "We're 
the world, the 
wicked world, 
marching to hell 
/ We know what 
we're doing, we're 
marching to hell / 


fun / Dance in joy 


Maybe that's off base—only Bennett 


what's certain is that the off-the-cuff 
sound of the recordings—creaking chairs 
and slightly distant, very-live-sounding 


pression that Bennett was not worried 
about creating a massive-sounding al- 
bum with this one. Even when multiple 
layers appear on a song, instruments are 
spread out through the mix in favour of 
a lazy, backporch feel. 

And the end result is a record that 
plays out just about perfectly on a Sun- 
day afternoon, or anytime that a little 
quiet contemplation Is called for. And, in 
the wake of Bennett's recent departure 


track for anyone who's shedding a tear 
for another lost soul 

Whatever Happened | Apologize was 
released last year on Rock Proper, an 
online music distributor. The album, 
cense stating that non-commercial re- 


be freely created and distributed, is 


(Epitaph) 


"We like to shave our 
Rusty buttholes.” WTF? 


otf Berner with Diona Davies 
& Wayne Adains, & The Mixed 
Signals, Ridley Bent, Souljah 
Fyah and many more! 


\FETINTS 
KA 
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HOROSCOPE 


ARIES (Mar 21 - Apr 19) 

While reading a crime report in the 
online version of Northern Cali- 
fornia's Arcata Eye newspaper, 


| came across this entry: "A FREEWILY 
astro 


dreadlocked man attacked a 
lamp post on the Plaza with 
his mighty fists, punching ft 
while yelling and, in the memo- 
rable description of a witness, 
fighting amongst himself." | imme- 


diately thought of you, Aries. According : 
to my analysis of the omens, you've been > 

: CANCER (Jun 21 — Jul 22) 
One of the tastiest frogs In the world : 
is at risk of dying out as a species. The : 
"mountain chicken" frog, once a fixture : 
on the chain of Caribbean islands known : 
: as Montserrat, has become endangered : 
: through loss of habitat, disease and over- : LIBRA (Sep 23 - Oct 22) 
: hunting by humans. In response to the cri- : 
sis, conservationists have airlifted a num- : 


fighting amongst yourself with—how 


shall | say this?—crafty ferocity. I'd be : 
ecstatic if | could convince you to call a : 
truce, begin peace talks and maybe even : 
begin practicing some crafty tenderness ; 


toward yourself. 


TAURUS (Apr 20— May 20) 


When you Tauruses are at your best, you : 
get into a groove but not into a rut—hum- : 
ming along with creative efficiency, not just : 
going through the motions or repeating : 
the same old tired shticks. When you're at : 
the top of your game, it's because you've : 


surrounded yourself with stimuli that 
make you feel peaceful and comfortable. 


Other people may work well under pres- : 
sure and accomplish most when they're : 
driven by stress, but you usually need to : 
be at ease in order to access your deep : 
brilliance. From what | can tell, everything : 


| just said is a description of what will be 
happening in the coming weeks. 


GEMINI (May 22 — Jun 20) 


Research shows that if a stranger gazes : 
at you for at least 8.2 seconds, he or she : 
is definitely interested in you. If, on. the : 
other hand, the look lasts 4.5 seconds or : 
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less, there's no attraction. I'm guessing : 


that the percentage of long scrutinies 
will be higher than usual. Your 


as will your ability to make 
strong first 


meet some allies of the future. 


ber of survivors to new homes, attempting 


to save their kind from extinction. | think 
it’s time for you to arrange a comparable : 
intervention of your own, Cancerian. A : 
sweet and delicious part of you or your : 
world is not exactly thriving, and needs : 
: will probably be ushered in the direction : 
: of the frontier, | think you should find : 
* mew ways to express your amazement. : 
Instead of cliches like "Jesus H. Christ!" or : 
: CAPRICORN (Dec 22 — Jan 19) 

: This is my pledge to you, Capricorn: | 
"Radical lymphocytes!" ... "Cackling whacks : 
of jibber-jabber!" ... "Frosty heat waves!” ... : 


some strenuous help and care. 


LEO (Jul 23 — Aug 22) 


A Florida woman, upset that her Local Mc- : 
Donald's had run out of Chicken McNug- : 
gets, phoned the 9Tl emergency service line : 
: for help. Inan unrelated incident, a Florida : 
: man took the same action when Burger : 
: King told him it had no lemonade to sell : 
> him. | recommend that you not indulge in : 
: SCORPIO (Oct 23 - Nov 22) ; 
As! was driving out in the country, | spieda : 
: tim of rank manipulation. You agree not : 


= to just follow sloppy orders or passively : about what you can do to healit. ¥ 


similar overreactions in the coming week, : 
Leo. The Drama Queen or Drama King ar- : 
chetype is threatening to possess you, and! : 
suspect you'll have to act forcefully to keep : 
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PREVUE // ANNIE LOU 


The good old times 


Yukon string band strikes a creaky chord 


q pai i 
THERE'S GOLD IN THEM THAR HILLS >> The Yukon's Ann’ 


MIKE ANGUS 
{/ PAIKEANGUS@VUEWEEKLY.COM 


sk someone from Whitehorse how 

they ended up there, and the an- 
swer often goes something like this: 
"20 years ago I was living in Toronto, 
and came to Whitehorse to visit a 
friend, and I just stayed,” giggles Anne 
Louise Genest, guitar player for the self- 
professed old-time string band Annie 
Lou. “I was drawn in by the land and 
the landscape. The sky and all the space 


it away. If you're successful, youtll be visited 


: by a far more congenial archetype—the 
you receive in the coming weeks : 
: be amusing and productive 
raw charisma levels will be up, : 

: VIRGO (Aug 23 - Sep 22) 
impressions. : 
How do you plan to exploit : 
the advantages this will give : 
you, Gemini? According to my : 
projections, it'll be a good time to : 
> weeks. It's one of those phases in your as- 
: trological cycle when you're more likely to 
: be in line for promotions, new privileges 
and increased clout. | hope you won't be : 

: SAGITTARIUS (Nov 22 - Dec 21) 
: "Wisdom is knowing | am nothing,” said 
: Indian philosopher Nisargadatta Maharaj. 


Social Butterfly. And that would prove to 


Most of you Virgos have built-in safe- 
guards that ensure- you won't abuse 
power. That's why | feel uninhibited about 
advising you to grab all the new authority 
and influence you can get in the next few 


shy. You may have to be uncharacteristi- 
cally aggressive as you claim your rightful 
potency and rewards. 


In the coming days, the surprise and de- 


light quotient will be way up. ! bet youll : 
> be more prone than usual to uttering ex- 
? weeks. That's because a flood is imminent. 
ing “aha!” and a mind-wobbling “What the : 


clamations. There may also be a confound- 
frack?” mixed in there, although | think 


the emphasis will be on developments 
that educate and entertain you. Since you 


"Holy crap!" why not try something fresh, 
like the following: "Great Odin's raven!" ... 


"Panoramic serpentine.” Any other ideas? 


curious statement written in large crooked 
letters on a homemade sign: "Il have seen 


provide all this room to create.” 

At this point, the intrigue of a city 
girl making southern roots music in 
the Yukon begs the question: how did 
this odd mix come together? 

"With [old-time music] I feel I've 
found a template to express myself 
and ... [Whitehorse] is a really sup- 
portive environment, and also an in- 
credibly artistic environment. There's 
a huge amount of artists here pro- 
portionally, compared to the rest of 
the country. It appears to be a hub of 


> the truth and it doesn't make sense.” I'm 
= guessing you might feel that way yourself 
: right now, Scorpio. You have summoned the 
: courage to see the deeper reality beneath : 
: the official story, but that has made you 
> more confused than you were when you 
: only possessed a smattering of iffy facts. 
: So you're smarter and better informed, but 
: are nonetheless feeling less secure. My ad- 
> vice: don't flee back into the fake comfort 
: of comfy delusions. If you can maintain 
: your poise in the face of the raging ambigu- 
: ity, you will ultimately be rewarded with a 
: big dose of cathartic clarity. 


"Love is knowing | am everything. And 


: between the two my life moves." Accord- 
: ing to my calculations, Sagittarius, youll 


be more on the “knowing you are every- 


| expect you'll be on the receiving end of a 


comes from seeing how profoundly inter- 
linked and interdependent you are. 


promise to use all my otherworldly con- 
nections to get your karmic debt reduced 


a cranky beast of burden or a willing vic- 


: away from prematurely, and either rec 
: mit yourself toit, or put it to rest for g00e. 


artistic activity. And it's a small con 
munity, so there's room for People E 
try stuff out. When I was startins ... 
there was the local festival sup; 
local artists.” ; 

That local festival is the Daws, 
City Music Festival, the prestigio,. 
(and much-sought-after) festival ¢) 
has hosted acts ranging from Br, 
Cockburn to Final Fantasy. The ae 1 
Annie Lou, rounded out by Kim B “I 
low (banjo), Hannah Goa {violin} ; 
Lindy Jones {upright bass), has bey 
efited from this fierce sense of |oc3| 
artistic pride. When I grill her about 
the reasons for Whitehorse's rich cy| 
ture, she’s cautious to guess 

“I don't know. Maybe becaus: 
tracts the creative spirit, becay 
there's lots of room to create. Lots of 
people are inspired by the city 
ruminates, before admitting with a 
grin, "and there's lots of funding 

But she's quick to remind me what 
drew her here so long ago. "Arti 
tract artists. Some Whitehorse bands 
are in Montréal now, because there's 
more places to play and hone your 
chops. But other artists come here to 
visit a friend and stay. Like me." 


at 


and 


: capitulate as some bad guy with a nice 
} smile tries to lower your standards. And 
: finally, you swear to feed a really healthy 


desire that will ultimately help 


: other desires more integrity and nobilit 


: AQUARIUS (Jan 20- Feb 18) 


"We all have a blind spot in love," says as- 


? trologer Jessica Shepherd at moonkissed 
: com. “Never simple to,figure out and even 
: harder to see head on, our blind spot is 
: as unique and complexly layered as we 
: are. But it's not a hopeless cause, | would 
: add. In fact, you may ultimately be able 
: to discern the contours of your special 
: ignorance about romance; you may find a 
? way to fix the unconscious glitch that has 
: undermined your quest for meaningful 
: intimacy. How should you proceed? Well 
: you will need skillful ingenuity, 2 willing 
t ness to gaze upon a flustering truth about 
: yourself, and maybe a little miraculous 
thing" side of the polarity for the next few : 
} Aquarius: it so happens that all these 
> things are available to you right now. 

: massive outreach from the universe—an : 

: influx of invitations, inquiries and offers 
: to make connection. You should also be : 
: prepared for the dizzying pleasure that ; 
: mate determination about how best to 6° 
: that, but here are some possibilities. | 
: visit a memory that has haunted you, 2" 
? doa ritual that resolves it and brings yo" 
? peace. 2) Return to the scene of an 2" 
: ward anomaly that remains unsettled, 
finally do a duty you neglected. 3) Make 
: in the next few weeks. In return, | ask ; your way back to a dream you we! 
= that you make these pledges to me: you 
: promise not to be a self-pitying martyror : 
: &) Dig up and contemplate a se 
? has been festering, and come to 2 decision 


grace, And now here's the very good news, 


: PISCES (Feb 19 — Mar 20) 


It's a ripe time to revise and rework your 
past, Pisces. I'll trust you to make the ult 


) Re- 
d 
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Church basement, N. door, 6 
Sir Winston Churchill 
it children of alcoholic 
and 
incl 


www.cmha- 
on.ab.ca» puso was 
illness + Every Wed, 6:30-8:30pm. 


CHESS CLUB 78 + Learn to play 
chess; cpt fatal ager ncing 
classes, $i l= ea tournaments + 
rovingche! ca 

CRITICAL MASS RIDE Starts at City Hall, 
ends at Gazebo Park « Last Fri every month + 
Fri, May 29, 5:30pm = http://criticalmass.wikia. 
com/wikiflist otis 

pes MINIATURE SHOW ites 
Royal Inn (West Edmonton), 10010-17! . 
Sun, May 33, 10am-4pm «$3 (adult/under6 _ 
free; www.camacdonald.com 

EDMONTON ESPERANTO SOCIETY Rm 28:12, 


10025-102A Ave, 7! 2.5117 + Fri, noon-1pm + 
vaughni 


d reflection on sacred texts to energise 

for passionate eeingee Eeexy Sm 9-500 « 
IMAGES ALBERTA CAMERA CLUB Pleasantview 
Community Hall, 10860-57 Ave, 780.962.6561/780 
pang Rennes 
Revels : 
levels of ence game . the 
and and 4th’ month; Sept-May, 8pm 
BOS: Phere Trpedutony ing on 
‘nso Blo Satan oto 


Te 
“noon 
230-4.20pm; $30 « What is Nature’ 


The 
eae 
on the = ofthis school and ts "green" 
future; Tue, June 9,7-gpm; free 
TARKETING 1OLFDRMOUSTIC PRAC: 
NERS ifestyle, 1429-79 Ave, 
rho.33.2421 Wath ans lune 3, 10am- 
530pm « Pay-what-you-can; pre-register at 
www.tadhargrave.com/holistic 
MILE ZERO DANCE HOSTS A TOWN HALL 
MEE TING Landing Pad, 201, 10923-102 St, : 
180.424.1573 » Edmonton Dance ity: join 
4s for a Town Hiall meeting to discuss the 


of dance in Edmonton « Fri, June 5, noon. 
PEACE 


PROMOTING INNOVATION AND CREATIV- 
ITY Shaw Conference Centre « Brightest 
Minds Program —Telus World of Science: 
presentation by Burt Rutan + June 2 + Tickets: 
www.rutanevent.com 
RESPECTIFULLY ELVIS FAN CLUB Borden 

_ Park Band Shell, 74 St, 112 Ave, 780.758.5464 « 
‘Sun, June 7, 2-6pm « Free 
ROADSWORTH, CROSSING THE LINE Mi 
Cinema, 9828-101A Ave « Docum: with 
director Alan Kohl (Montreal) in lance. Panel 
discussion following the film exploring all sides of 
the graffiti debate * Thu, May 28, 7pm 
SPRING/SUMMER LABYRINTH WALK Riv- 
erdale Hall, 9231-100 Ave « Walk an indoor 
labyrinth for all ages; walk is done in silence 
+ Sat, May 30, u1am-2pm + Donation 
WOMEN IN BLACK In front of the Old 
Strathcona Farmers’ Market - Silent vigil the 
ast and 3rd Sat, 10-11am, each month, stand 
in silence for 2 world without violence 
A YEAR IN THE LIFE OF AN UN-MILITARY 
OBSERVER IN RWANDA Grant MacEwan Col- 
lege, City Centre Campus, Rm 7-218 « United 
Nations Association featuring this presentation 
by Major Tim Isberg - Thu, May 28, 7-gpm 


AVENUE fat es ee Ave, 780 
477-2149 « Justin Littlechild’s Komedy Xtrava- 
qnr hosted by Justin Littlechild, featuring 
ean Thompson, Lars Callieo, La Karpo, 

Jon Mendosa, Sterling Scott and Bill Gee - 
8:45pm (door); no minors « Wed, June 3 + $5 
COMEDY | eon HE poe einen 
Centre, 34 Ave, Calgary Trail - Thu, 8:30pm; Sat, 

and 10pm + David ichy; May 28-30 « 

is Warren; June 4-6; Gene Renfroe; June 11-13 

COMIC STRIP Bourbon St, WEM, 780.483.5999, 
wwew.thecomicstrip.ca + Hit or Miss Mondays: 
Each Mon - Best of Edmonton Tuesdays: Each 
‘Tue + Suzanne Whang; May 28-32 
LAUGH SHOP 1105-6606 137 Ave, Londonderry 
Mall, 780.476.1010 » Wed-Thu 8pm; Fri-Sat 7:30pm 


and 9:45pm « Tim Koslo; Wed, May 27, 8pm 
Kevan McGrath; May 28-30 
REXALL PLACE 7424-118 Ave « ISolated INcident- 


Global Thermo Comedy Tour with Dane Cook « 
June 7, 8pm. $30-$100 at TicketMaster 


-117 St, : 
2011-117 ie er a 


ROUGE LOUNGE 
Laugh Attack: with 
for Laughs/Comedy Now + May 31, 8pm « $20 
ROXY THEATRE 10708-124 St + Hey Ladies: 
Theatre Network presents an evening of 
comedy, fashion, music, and prizes « Fri, May 
29, 8pm + $20 at TIX on the Square 
ROYAL CANADIAN LEGION es ae 

6 + Comedy in your Backyard; Wi 
Bello, Darryl Mac Trix, and Sterling Scott « Fri, 
May 29, 9pm (door), 9:30pm (show) 


AFFIRM SUNNYBROOK-RED “yee 
United Church, Red Deer, 4033476073 . L 
welcome Heel peme and their friends, family, 
and allies meet the 2nd Tue, 7pm, each month 
BISEXUAL WOMEN'S COFFEE GROUP - A so- 
cial for bi-curious and bisexual women 
every em ‘Tue of the month, 8pm - groups. 
yahoo.com/group/bwedmonton 

BOOTS BAR AND LOUNGE 10242-106 St, 
780.423.5014, www.bootsbar.ca + and Thu: Illu- 
sions Social Club « 3rd Wed: Edmonton O So- 
ciety « and Tue: Edmonton Rainbow Business 
Association + Every Fri: Philosophy Café - Fri 
and Sat DJ SeXXXy Sean 10-3 » Long Weekend 
Sundays the Stardust Lounge with 
Miss Bianca and Vanity Fair 


BUDDYS NITE CLUB 11725B Jasper Ave, 
780.488.7736 * Nightly 9pm-3am, Fri 8-3pm 
+ Sun: Rotating drag shows with Mz Bianca 
and Mz Vanity Fair in The Stardust Lounge 
and GoDiva and Donnatella NE2 in The 
GoDonna Show, DJ WestCoastBabyDaddy 

+ Mon: Amateur strip contest with Mia 
Fellow, midnight, DJ WestCoastBabyDaddy 
+ Tue: Free pool and tourney, DJ Arrow- 
chaser - Wed: Hump day with DJ Seay. ; 
Sean + Thu; Wet underwear contest with Mia 
Fellow, midnight, DJ WestCoastBabyDaddy 
+ Fri: We made ‘em famous! DJ Eddy Toon- 
flash, come early to avoid lineup, no cover 
before 10pm « Sat: Undie night for men 
only, free pool and tourney, DJ Arrowchaser 


EDMONTON PRIME TIMERS (EPT) Unitarian 

Church of Edmonton, 10804-119 St « A group 

of older gay men and their admirers who have 

common interests meet the and Sun, 2-30pm, 

most months for a social pena a 

meetin, nd a sere ee 
supper. in 

ae other social Ectivities throughout 

the month, E; edmontonpt@yahoo.ca, www. 

primetimersww.org/edmonton 


ort 
ion panel 


y ionton.. 
7A5-9-spm) i 
Club; $942 aes ing: Sun, Tue, Thu; 
lon.ca « 
pool, 1762-106 St; Tue, 8-9pm, Thu, 7:30-8:30pm; 
edmonton.ca + Volley ie 
‘Tue Recreational: Mother Teresa Elem: 


ca; 

= Sun, m Koi Senien ae 
prey 23 ; Korezone Fitness, 203, 10575- 
us sree oeeenatoett cs 

vee SOCIAL CLUB: pee 
780.387.3343 « meet monthly « For info go to 
groupsyahoo.com/group/edmonton_illusions/ 
INSIDE/OUT U of A Campus « Campus-based 


organization for lesbian, gay, bisexual, trans- 
identified and queer (UGB fay luate 
it allies an: 


student, academic, strai, rt staff 
«3rd Thu each month ( inter terms): Speakers 
Series. Contact Kris (kwells@wualberta.ca) 


LIVING POSITIVE 404, 10408-1224 St, www.ed- 
milivingpositive.ca, 1.877.975.9448/780.488.5768 
+ Provi confidential peer support to 
people living with HIV + Tue, 7-9pm: Support 
group ~ Daily drop-in, peer counselling 
MADELEINE SANAM FOUNDATION Faculté St. 
Jean, Rm 3-18, 780.490.7332 « Program for HIV- 
AIDS prevention, treatment and harm reduction 
in French, English and other African 
ata gam-spm each month « Free 
(member)/$10 (membership) « Pre-register 
MAKING WAVES SWIMMING CLUB www. 
geocities.com/makingwaves_edm « Recre- 
ational/competitive swimming. Socializing 
after practices « Every Tue, Thu 
PLAY NIGHTCLUB 10220-103 St, www-play ie 
club.ca « Open Thu, Fri, Sat - The first bar a e 
qe community to open in a decade with DJs 

lexx Brown and Eddie Toonflash 
PRIDE CENTRE OF EDMONTON 9540-11 Ave, 
780.488.3234, www.pridecentreofedmonton. 
org « Open Tue-Fn 1-10pm, Sat 2-6:30pm « 

‘BT Seniors Drop-in: ‘Tue/Thu, 2-4pm 
+ CA: Thu (7pm) « Suit Up and Show Up: AA bi, 
book suuty prop meet every Sat, noon - Yor 
Understanding Youth: Up to 25 years, support 
and social i group meet every Sat,7-9pm; yuy@ 
shaw.ca * Womonspace: Board meeting 1st Sun 
every month, 10:30am-12:30pm + Trans Education/ 
Support cop: Meet the ist and 3rd Sun, 2-4pm, 
of each month; www-albertatrans org - Men Talk- 
ing with Pride: Sun (7pm); facilitator: Rob Wells 
ro! com + HIV Support Group: 
Meet and Mon each month, 7pm + Transgender, 
‘Transsexual, Intersex and Questioning (TTIQ) 
Alliance; Support meeting and Tue each month, 


mm MONT 
MUSICIAN 


DIRECTORY 


“Gee the mes 
comprehensive 


listing of 
EDMONTON 
MUSICIANS. 


Check it out at 
YueWeekly.com 


Plus! Submit your 
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730pm = ender, Transsexual, Intersex and 
Qietcnhe Bee advocacy and support 
for men, women and youth; PFLAG Edmonton: 
Meet the 1st Wed each month, 7pm « Free short- 
term, solution-focused drop-in counseling; Wed, 
70pm » YouthSpace: drop-in for LGBTQ for 
youth up to 25; Tue-Sat, 3-7pm 
PRISM BAR 10524-1021 St, 780.990.0038 « Ev- 
ery Wed: Free Pool; Karaoke, 9pm-midnight 
+ Thurs: Prism Pool League; 7-11:30pm « Fri: 
Steak Nites; 5-9pm; DJ at 9:30pm 
ROBERTSON-WESLEY UNITED CHURCH 
10209-123 St, 780.482.1587 + Soul OUTing: an 
LGBT-focused alternative worship « and Sun 
each month, 7pm; worship Sun, 10:30am; 
people of all sexual orientations melcone 
A LGBT monthly book club and film night. 
Info email jravenscroft@rwuc.org 
ST PAUL'S UNITED CHURCH 1526-76 Ave, 
780.436.1555 » People of all sexual orientations are 
welcome + Every Sun (10am worship) 
WOMONSPACE 780 482.1794, wwwavomnonspace. 
a, womonspace@gmail.com + A Non-profit 
lesbian social organization for Edmonton and 
surrounding area, Organized monthly activities 
from dances, games nites, golf tournament, etc 
Monthly newsletter and reduced rates included 
with membership. Confidentiality assured 


WOODYS 11723 Jasper Ave, 780.488.6557 » Open 
Daily (noon) « Sat-Tue Karaoke with Tizzy and 
Patrick « Sat-Sun Pool Tournaments 


ALBERTA AVENUE FARMERS' MARKET 9; St, 
118 Ave, 780.477.2773, www.albertaave.org + Every 
Thu 27pm * Grand opening » May 28 

ALBERTA BALLET HOUSE AND GARDEN TOUR 
Various Venues throughout Edmonton « Fund- 
raiser for Alberta Ballet «June 13-14, 1am-spm « 
$40 (one-day self-guided tour); $60 (one-day bus 
tour) at TicketMaster, albertaballetcom/ 

BRAIN INJURY AWARENESS WEEK KICK- 
OFF BREAKFAST Westin Hotel, 10135100 
St - NABIS’ (Northern Alberta Brain Injury 
Society) with speaker Louis De Beaumont « 
Fri, May 29, 7-8:30am + Info/tickets call Mary 
at 780.479.1757; $40 

BRAIN TUMOUR FOUNDATION OF 
CANADA Hawrelak Park, 1.800.265.5106 + 
Spring Sprint: a 2.5 kms walk or 5 kms run; a 
national walk-a-thon in support of Canadi 
ans living with a brain tumour « June 6, 9am 


CELEBRATING DEMOCRACY IN EL SALVA- 


DOR Uleainian Hall, 11018-97 St « A Victory 
Party « May 31, ipm « Info at 780.471.1125 


Tl 


HIGHLANDS STREET FESTIVAL AND GAR- 
DEN MARKET 112 Ave, between 66 and 64 St 

+ Street market, musicians, Art in the Garden, 
silent auction and BBQ. Unveiling of the mural 
by Ian Mulder at 12pm (east side of Direct-Line 
Tnsurance) + Sat, May 30, 10am-spm 


INTERNATIONAL CHILDREN’S FESTIVAL 
Arden Theatre, 780.459.1542 and Various 
other locations in St Albert, www.childfest. 
¢om + Until May 30 + Main Stage: S10 
(adult)/$8.50 (child); Site Activity: $2 each + 
Tickets available at the Arden Theatre box 
office, or TicketMaster 


JAPANESE GARDEN SPRING FESTIVAL 
Devonian Botanic Garden, Hwy 60, 5 km 
north of Devon, www.devonian.ualberta.ca/ 
events.cfm + June 7 


MOSQUER AWARDS-MUSLIM VIDEO 
CONTEST Myer Horowitz Theatre, 2nd Fl, 
Students’ Union Bdg + Featuring host Azhar 
Usman, Muslim comedian « Sat, May 30,7:30- 
10:45pm « $io/$s (adv); info at 780.238.1981 
RELAY FOR LIFE www.cancer.ca/relay, 
780.455:7281 + Fri, May 29 at Broadmoor Lake in 
Sherwood Park + Fri, June 12 at the Stony Plain 
Football Field in the Tri-Municipal area 


SPRING BLING SOIREE Matrix Hotel, 
10001-107 St « The John Humphrey Centre 
for Peace and Human Rights is holding a 
silent-auction black tie fundraiser in sup- 
port of bringing marginalized youth to the 
ignite Change Now! Global Youth Assembly 
(GYA) 2009 + May 29 + Tick: ilable 
on-line at www,jbcentre.org, e John Hum- 
phrey Centre at 780.453.2638, the Matrix 
Hotel, Volume Hair Salon 


STROLL FOR LIVER Louise McKinney Riverfront 
Park, 780.444.1547, wwwiliverca « Includes a kids 
area, fair, food vendors and a rock concert + Sat 
June 6 + Register on website or by phone 


TAKE ME TO THE RIVER Riverdale Com- 

munity Fiall, 9321-100 Ave « Meroury Opera's 
pyrogy dinner and silent auction fundraiser with 
Doseland jazz by the Bullies of Basin Street and a 
performance by the cast of Il Tabarro + Fri, May 29, 
§30pm (cocktails), 6:30pm (dinner) « $25 (adult)/$15 
children) at 780.637.5829; proceeds benefit Mer- 
cury Opera's presentation of Puccini’s I Tabarro 
TIBET'S TREASURES Campus Saint-Jean, 
8406-91 St « Great Storybook Productions 
Association « Sun, May 31, 2pm « $10 (adult)/$8 
(child 3-12); $30 (family pack, 2 adults and 2 
children) at TIX on the Square 

THREAD HILL WHERE IT'S @ SUEDE LOUNGE 
www. Threadhill. com - Fashion show and fund 
raiser in support of kids with cancer «Thu, May 23, 
7-lopm + $50; call Kim at 780.482.1200 


GUESTS: 
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read a friend's comment on Fa- 
cebook in which he expressed 
hope that Gilbert was not re- 
ally missing but was actually 
just hanging out in a hotel 
room “watching cable and 
ordering room service.” 

Sadly, as | think my friend 
knew on some level and as 
many feared, this was hot the 
case. Last week police found Gilbert's 


another kindred creative queer broth- 


er drawn to the murky darkness of the = 


mud-bottomed river. 
Years ago | remember reading Gil- 


bert's food reviews and being so an- : 
noyed by them, yet every week leaf- = 
ing through the pages to find them. | : 


devoured them, secretly loving them, 


my 


>> INMEMORIAM 


] - : e " . 
_ Goodbye, Gilbert 
A few days after hearing Edmonton arts 
writer Gilbert Bouchard was missing | : 


wanting to belong to the funny cos- 
mopolitan world he created, full of 
great restaurants and Scooby- 
Doo friends. 

Once when | was trying to 
figure out how | could get in- 


outside the sound booth at 


volved in the Edmonton arts = 
and culture scene | waited : 


CjSR until the end of Acul- : 
tural Cocktail, a radio show : 
: Gilbert hosted with his friend Su- : 
: zette Chan, to ask them if | could help : 


body in the North Saskatchewan River, : out somehow. In my mind | can still : 


: see how adult and cool they looked : 


: I think they were wearing all black and 
: had sophisticated smiles on their faces. 


: back to them. | think I was intimidated. 


to me—a world beyond what | knew. : 


We chatted for a minute. They gave me : 
some quick advice and suggested | con- : 


tact them at a later date. never did get : 


| never asked Gilbert if he remembered 
this incident. 


Years later | had a chance to meet Gil- : 
bert again when he reviewed one of my : 


art shows. We met for lunch to discuss 


the art and it was obvious within min- : 
utes that he had already taken the time : 


to view the show, and had put some 
thought into what he wanted to say 


: tion that Gilbert gave me two gifts that: looking to mentor developing and ev., 


: have made me a better writer. The first : expanding minds. | think Part of my ow 


about It. in many respects he knew more : 
about the themes that | was working : 
with at the time than | did. Upon reading : 


the article that came from that lunch | 
remember wishing | were as smart as 
Gilbert made me sound. 


other around. We would have quick 


taurants, theatre lobbies, and | would : he gave me that | never figured out how 


always leave these tiny times wiser than 


what he thought. 


One time specifically | ran into him before 
! was about see the film 300. | remember 
wondering to myself afterwards if | would 


lesson he gave me beforehand. 


It was also during that same conversa- : 


gift was the only lesson in journalism | 
had ever received up to that point; how 


} grief in Gilbert's passing is that | neva, 
: fully took him up on his kindness. 


to write articles in a pyramid struc- ; 


ture—the most important information 
at the beginning of the article and the 


© least important (and therefore the easi- 
From then on in we would see each : 


} the article. 
little conversations at art openings, res- : 


The second gift was a piece of advice 


= to take. It was after we had discussed 
: when we first said hello. | left every : 
= conversation | had with Gilbert amazed : 
at his breadth and depth of knowledge : 
on any number of topics, and glad for : 
his generosity in sharing what he knew, : 
: ran the risk of being pigeonholed as a : 


300 and | told him that | would be 


: tions | had with Gilbert was one in whic) 
: he told me what he remembers of when 
: the AIDS crisis began. He shared , 


est to edit out for space) at the end of : me that he, like many of the me 


contributing to Queermonton. He ex- : 


pressed his misgivings to me about writ- 
ing a queer-focused column, warning me 
not to become a “gay writer." He said | 


? specific focus it would be hard 
: out. His words have stuck wit 
have hated the film so intelligently and : since. At times they haunt m 
: fully if it hadn't been for the brief history : in the face of his death, the words h 


? Just out of reach, 


writer, that once | started with such 


to branch 
h me ever 
le and now 


OVer 


In many ways | think Gilbert was ai, ra\ 


One of the most rewarding convers= 


: women he marched with, cried with anq 
; struggled against the silence with, v, 
} socially progressive but privately 
} servative when it came to matters of the 
: heart and sexuality. 


ver 


There was something so tender, c3| 


: and sweet about this admission tha 
: that moment | saw Gilbert more clea, 
? than | ever had before. 


Goodbye, Gilbert. You are missed 


. CLASSIFIEDS 


FAX YOUR FREE LISTINGS TO 780.426.2889 
OR EMAIL LISTINGS@ VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM 


BIGGEST HEALTH 
DISCOVERY IN 
20 YEARS! 


This patented product 
will be the next 


BILLION DOLLAR GIANT! 


Great opportunity to improve 
your health and wealth! 


For more info call Ken 


780-454-6971 


www.maxtrax4u.com/kenneths 


Free Acting Classes. 
sign up at freeactingtips.net 
Audition and camera tips. 
www.vadastudios.com 


=p 
FRAMING 
PICTURE FRAMES 


MOVIE DOSTER SHOE 
Affordable picwre frame options. Music Posters. 
8175 Gateway Blvd. 439-4408 


EE 


Tired of working someone else's dream? 
What do the rich know that you don't? 
Groundbreaking opportunity, new in Canada. 
Financial freedom is here! 780.994.2760 


CHANGE YOUR LIFE! TRAVEL, TEACH 
ENGLISH: We train you to teach. 1000's of jobs 
around the world. Next in-class or ONLINE by 

correspondence. Jobs guaranteed. 7712-104 St. 
Call for info pack 1.888.270.2941 
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Drivers wanted: $15+/hr, Wed (night). Thu (day), 
perm/PT. Must have mini-van or truck 
Looking for reliable, responsible person. 
Ph 780.907.0570 


Lost and Wanted: Blue and white poncho, last 
seen at the Black Dog Freehouse between 1 am 
- 2am Easter Monday morning. No questions 
asked. Call me at 780.953.8754. Please don't 
machine dry. Return my Famous Blue Poncho! 


MODAL MUSIC INC. 780.221.3716 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program 


LOS ANGELES DIRECTOR, TOM LOGAN 
Edmonton, May 29, 30, 31, 2009. 
Acting for Film and TV Workshops 
Don't miss out learning from the BEST! 
Book your spot in the class today!! 
(780) 975.7022 


DRAMAWORKS & ARTSTREK 
Theatre workshops for adults & teens. July 
2009. 780.422.8162 / www.theatrealberta.com 


| 


INDIE FILM SEEKING ACTORS! 
~ 18-60 ~ CREDIT ONLY! 
Auditions held at FAVA (9722-102st.) 
June 23/09 -10-6pm 
Contact Alissa at 780-482-2662 or 
dayzerofilm@gmail.com 


FREE*FREE*FREE*FREE*FREE 
FREE*FREE-FREE*FREE*FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 words 
FREE, providing the ad is non-profit. Ads of more 
than 20 words subject to regular price or cruel 
editing Free ads must be submitted in writing, in 
person or by fax. Free ads will run for four weeks, 


if you want to renew or cancel please phone Gle- 
nys at 780.426.1996/fax 780,426.2889/e-m office@ 
vueweekly.com or drop it off at 10303-108 St 


Call for Artists and Artisans who wish to take 
part in the The Carrot Fine and Designed Mar- 
ket Summer Season. Sat, June 27; Sat, July 25; 
Sat, Aug 25. Accepting submissions until June 
x0 E: karenporkka@yahoo.ca 


Steeps-Old Glenora: for open mic-Spoken 
word. ist Thursday every month. Contact Adam 
Snider to sign up adam-snider@gmail.com 


oly versie gaa arr 

31, 9am (sign-in/registration); 10am (session) at 

shee Commt snttae Pleas Piste aeaerins Be Ss 

(Alberta Music Member)/$70 (non-member, hinch 
ind; pre-register at www.amia.ca 


Band looking for a professional drummer, for 
metal project. PLZ call 780.995.6660 


Heavy/Death metal Warped band looking for 
bassist and drummer. Infl: Lamb of God, Cannibal 
Corpse, Pantara, Slayer. Serious inquires only. 
Spencer at 780.962.7885, Cody at 780.504.0762 


LEAD guitarist needed for death/black metal 
band. Must have pro gear, be willing to tour etc 
and be 18+. Call 780.691.6915 


Strong vocalist looking for guitarist for collabo- 
ration Ph 780.421.1910 


WANTED: JAMMERS for open public monthly 
jam on the second Sunday of the month at 
9119-128A Ave. Rock, country & old time music. 
Ph. 780.973.5593, randyglen@JumpUpDj.com 


EDMONTON INTERNATIONAL JAZZ FESTIVAL, SAT, JUNE 
27, Moon-sem Volunteers are required for Jazz 
In The Park on the Shumka Stage in Louise 
McKinney Park. Volunteer sign-up: May 31, 
1-5pm, at the Yardbird Suite, 21 Tommy Banks 
Way. Info at www.edmontonjazz.com 


Volunteer musicians needed to compose/ 
record anti-bullying song. Call Dan Schaller at 
Double D Recording Studio; 780.452.0859; E: 
deanschaller@show.ca 


PALS. Project Adult Literacy Society 
Volunteers needed for used book sale on June6, 
gam-3pm at the Edmonton Downtown Farm- 
er's Market, Jasper Ave, 104 St, 780.424.5514; 
palsvolunteers2003@yahoo.ca 


WANT TO STOP SMOKING? HICOTIME ANONYMOUS 
MEETINGS: 7PM, EVERY WED, EBENEZER UNITED 


CHURCH MALL, 106 AVE, 163 ST. CONTACT GWYN 


JUN 3, 2009 


Volunteers are needed to assist with heritage 
family oriented programming at St Albert Grain 
Elevator site on July 1, 29, 22-4pm. Info call 
Debby 780 459 1194, E: debbys@artsheritage.ca 


Second Chance Animal Rescue Society (SCARS) 
Join Andrea or Alison on Global TV at 9:45am 
every Saturday, where they will have many 
adorable and ai ble puppies who are look- 
ing for a new home 


Do you remember someone who believed in 
you when you were a child? Be that person in a 
child's life today. All it takes is one hour a week, 

which may not be much to you but will make 
all the difference in the life of a child. Be a Big 

Brother or Big Sister! Be a Mentor! Call Big 
Brother Big Sister today. 780.424.8181 


VOLUNTEER-FREEWILL SHAKESPEARE FESTI- 
VAL, outdoor theatre for Front-of-House during 
this summer's productions of Titus Andronicus and 
Comedy of Errors. Info: Cassandra at 780.425.8086, 
volunteer@freewillshakespeare.com 


Volunteer website for youth 14-24 years old. 
www.youthvolunteer.ca 


VOLUNTEER FOR THE UNDERWEAR AFFAIR! 


skm walk/1o km run benefiting the Alberta Cancer 

Foundation for cancers below the waist. Sat, June 
20. Training provided on-site. Sign-up at www. 
uncoverthecure.org or call 780.423.2220 for info 


A Taste of Edmonton Festival, Volunteers needed 
Joly 17-26. Info: Tracy Hansen T: 780.422.2822, ext 


Fun and Inspiring 
Employment | 


Public Outreach is offering great positions for anyone | 
looking to gain valuable work experience in a fun and 
flexible environment. 


As part of an Outreach Team 
ful dialogue in order to promote sustainable funding on 
behalf of our select group of non profits. Our Teams enjoy) 
working outdoors in a dynamic and interactive aitmo- | 
sphere, on behalf of causes they feel passionately about. 
With flexible scheduling, excellent training, and scholar 
ships this is an ideal employment opportunity! 


$12 / Hour 


guaranteed wage 


To apply, please send resume with cover letter) 
to edmontonjobs@publicoutreach.ca 

or call 780.436.9896 
www.publicoutreach.ca 
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22, E: thansen@eventsedmonton.ca 
Guerrilla ing need volunteers. E: theu: 
T: 780.432.6182 for info. 


Facebook: http://edmontonge blogspot.com 


Mill Woods Family Resource Centre [Board 
Recruiting 2009. To learn more about ow: 
agency, visit us at: www.mwirc.org 


tion Program. jumphrey 
Centre for Peace & Human Rights’ Youth 
Educators for Human Rights volunteer pro 
gram. Training: June 27, 9:30am-4:30pm (lunch 
included). To register contact: Carrie Malloy £ 
carrie@jhcentre.org / T: 780.453.2638 


Edmonton Bicycle Commuters (EBC) is looking 
for people to help at the shop or with other task: 
Contact: info@edmontonbikes.ca 


Volunteers needed to “make fun” at the 
Edmonton International Street Performers 
Festival running July 3-12; apply online at 
www.edmontonstreetfest.com; E: volunteer@ 
édmontonstreetfest.com; T: Liz Allison-Jorde 
780.425.5162. Volunteers tmaust be a minimum 
of 14 yrs old 


HELP SUPPORT THE YOUTH 
EMERGENCY SHELTER SOCIETY 


PROGRAMS FOR YOUTH 
780.468.7070; YESS.ORG 


| 
, you will engage in measing-| 


ae _ was not “is promiscuity healthy for 
women" but the far simpler and 


More specific, "is meeting men 


killed?" No matter how you 
feel about female promiscuity 


ing to have to be "no." 
Expensive, boutique-y pros- 


: carefully is surprisingly unlikely to lead 
to axe-murder. Neither does either ac- 
tivity put its female practitioners at any 


the fuzzy-headed throes of romantic 
Oa tsa yout 
\am? The question for last week, though, : 


themselves to hold back until someone 


VOLUNTEER 
The Carrot needs volunteer barristas for 


Team Diabetes is looking for adults of ALL 
fitness levels to walk/run in destinations such 
as Athens, Honolulu or Calgary to help raise 
awareness and funds for diabetes research and 
at 403.266.0620 


Do you love the ARTS? Join us and be a part of 
North America’s LARGEST Outdoor FREE Art 


Pilgrims Hospice Soriety (9808-248 St) looking 
fxg ne ca ap fon Tors 
and a valid food safety certificate. resume: 
JakieD @pilgrimshospice.ca or fax at 780.413.9748 


Volunteer drivers and kitchen help urgently 
needed. If available weekdays, 1oam-ipm. 
call a ‘on Wheels, 780.429.2020 


Have some time to do good things? Why 
not volunteer with HIV Edmonton! Our 
volunteers are fun, outgoing and care about 
our We have many opportuni- 
ties for all skill levels, we offer a welcoming 


more information at: helen.\@hivedmonton. 
com or 780.488.5742 Ext. 227. To learn 
more about what we do at HIV Edmonton, 
check out our website at wwwhivedmon- 
ton.com or join the Facebook group, HIV 
Edmonton Volunteers. 


Phone 780.426.1996 from 9am to Spm Mon-Fri * 


nus hoggamus 


the answer to the latter is go- : ing the entire category, since the word : can carry on such complex socio-sexual : 


: itself implies deviation from an assumed : calculations, what else are they up to? 


=} non-promiscuous norm. For the last 60 i 


titution practised by sane smart : years or so the basic sociobiological story : 


women who can afford to screen clients i has gone something like this: men are : 


¢ great risk for STDs or acctdental preg- : 


nancy, since these are women who own : meanwhile, are naturally (if serially) mo- : 


condoms and know how to use them. ; nogamous because pregnancy and infancy : 


It's young (and not so young) people in : 


love or lust who fall prey to the "spon- : help them achieve reproductive success. : 


taneity’ fallacy or simply cannot force : More recent research has served to com- : raise a helpless human baby, and, look. : 


: pletely bullocks-up our tidy story, though. : 
has gone out and procured the necessary : 


mail rob vueweekly.com * Stop by 10303-108 St. Edmonton 
Ooi . lies Jel oa msi ns — 
Tees at Please print legibly on Lines at right « Up t following punctuation 


: protective gear. Call girls don't go "oops," : 


tive success is to shoot and run. Women, 


CANADIAN LIVER FOUNDATION is looking 
for enthusiastic volunteers for presentations 


Male, mid 30s, desires female to go camping and white water 
rafting with on weekends; camping supplies provided, Must 
Uke hiking and mountian biking, and be open minded. Call 
James at 780 299 9547 


T 


1005 of HOT local Singles 
It's FREE to try! 18+ 
780.669.2323 
403-779-0990 


# SEXIEST CHAT! 
Call now! FREE to try! 18+ 
780.665.6565 
403.333.3301 


ALL HOT SEXY BABES 
Try it FREE! 18+ 
780.665.0808 
4033133339 


“Venus Spa 
New owner/exotic beauties. 
Aff rates 
10048 163 St, hrs 10am -11pm 
780.444.2118 


SteamWorks Gay & Bi Mens Bathhouse. 24/7 


11745 Jasper Ave. 780.451.5554 
www.steamworksedmonton.com 
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5 announced pretty much every media : skills grew. Group responsibility for the 
: outlet in April No surprise there, really, : children, she says, made us human 
: but it also turned out that female chim- : 


} Panzees trade sex for meat. Lots of sex, : the research by Gillian Brown and associ- > 
: although not on the first date, since they : f 
: and last week's "friend" probably doesn't : 


} either. They can't afford to. 
online for sex likely to get you : 


Meanwhile, our premiere expert on 


: the*sociobiology of motherhood, Sarah 


? ervoirs of human history. Looking at mod- : 


: ern hunter-gatherer societies she sees : 
are expensive and they will need the help : 


of a well-to-do, physically strong male to i tion, still in operation. It takes a village, 


cooperative parenting, a human inven- : 


in other words, men and women both, to 


: Ing back, the more we helped each other 


"Chimpanzee males trade meat for sex!" : the better our social and communication 


More immediately apropos, perhaps, is 


+ ates, which examined mating behaviour and 
: are not always in estrus at time of trade. : reproductive success in 18 human societies 


: Are they making bets on future help from : 
Now, "female promiscuity, hobby or : 


5 symptom?" Contemporary understanding 4 And are the males keeping a database of 
: points to neither, or both, or to question- : females who will later say, "Yes"? If they : es, sex ratios anda bunch of other variables 


: and found that what people do depends on 
males they are merely flirting with now? : what else is going on: population density, 


: differing life expectancies between the sex- 


: made a huge difference in who was doing 
: more or less of what with whom. Why this 
: demonstration that humans are complex 


+ and adaptable should have come as much 
: Blaffer Hrdy, posits a revolutionary dif- : 


: naturally promiscuous (and interested : ference between ape societies and early : 


: in nubile young women) because sperm : (and modern) human ones, so big that it. : 


: is cheap and the best route to reproduc- : renders ape models even more useless 


: than they already were as revisitable res- 


: of a surprise to anyone | couldn't tell you 


: ladmit, though, that | likewise couldn't tell 
: you that sociobiological research supports 
: the innate wholesomeness of picking up 
; men on Craigslist, and | doubt it ever will | 
= tend to be a worrier too, and | have certain- 
= lyseen people, especially women, do a fair 
? amount of psychic damage to themselves 
: with the ill-considered sex, but it would be 
+ pretty presumptuous to assume that last 
= week's "friend" is broken on the basis of, 
= well, not knowing anything. 

; Love, Andrea 


Calgary 
403-313-3311 


Other cities 


1-877-834-4044 


See ey 


HOT 


ec ~. 


403-313-3330 | 


1-900-287-0000 sxssonin | 


bestipickupllines 


LOCAL CHAT. CALL FREE: code 2315 


780.413.7122 


1.900.451.2853 (75 min/S24") 


Try Crutsetine Tert for free. Text “xtra” tw SFREE + worwccruteeline.ca 
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